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1711128中国文化概论
课程编码：1711128
课程名称：中国文化概论

英文名称：Chinese Culture Conception

课程类型：公共基础必修课

学分： 2   总学时： 32

面向对象：艺术设计学院本科生

先修课程：无

考核形式：平时成绩+考试

课程简介：
《中国文化概论》是学科基础课程和理论课程，是一门旨在全面提升学生人文素养的文化素质教育课程。本课程的任务：通过这门课程的学习，学生能够进一步全面了解中国悠久而灿烂的传统文化，扩展知识理清脉络；学生进一步深入理解中国传统文化的内在结构与审美精神，提高自身的文化理论素养和综合的人文素养，为艺术设计实践活动奠定扎实的文化基础。教学内容重点：本课程讲述中国文化的基本特征和发展脉络，介绍传统文化中独特的哲学思维方式和艺术审美特征，讲授传统文化的特殊价值以及现代重建等理论问题，介绍传统文化中周易、儒家、道家、禅宗思想及对中国文化的深远影响。教学内容难点：中国文化与艺术设计之间的关系，中国文化中的表征符号、价值观念、思维方式等对艺术设计的深刻影响。

推荐教材或主要参考书：（含主编，教材名，出版社，出版日期）
[1] 张岱年，方克立主编，中国文化概论（修订版），北京：北京师范大学出版社，2004年

[2] 金元浦，谭好哲，陆学明主编．中国文化概论，北京：首都师范大学出版社，1999年

[3] 冯友兰著，中国哲学史，上海：华东师范大学出版社，2000年

1711128 Chinese Culture Conception
Course Number: 1711128
Course Title: Chinese Culture Conception
English Name: Chinese Culture Conception
Course Type: Public Basic Compulsory Courses
Credits: 2     Total Credit Hours: 32
Students: Undergraduate students majoring in art and design
Prerequisites: None
Evaluation Method: Course participation + written exams
Course Description:
Chinese Culture Conception is a discipline basic course and theoretical course, and a cultural quality education course aiming at comprehensively improving students' humanistic quality. The  main target of this course: through learning this course, students can further fully understand China's long and splendid traditional culture, expand their knowledge and clarify the context; further understand the internal structure and aesthetic spirit of Chinese traditional culture, improve their cultural theory and comprehensive humanistic quality, and lay a solid cultural foundation for art design practice. Course focus: The basic characteristics and development context of Chinese culture, the unique philosophical thinking mode and artistic aesthetic characteristics of traditional culture, the special value of traditional culture and theoretical issues such as modern reconstruction, and Zhouyi, Confucianism, Taoism and Zen thoughts in traditional culture and their far-reaching impact on Chinese culture. Difficulties of teaching contents: The relationship between Chinese culture and art design, the symbolic signs, values and ways of thinking in Chinese culture have a profound impact on art design.
Recommended Textbooks/References: (including chief editor, textbook name, press and publication date)
[1] Zhang Dainian and Fang Keli (Editor-in-chief), Chinese Culture Conception (Revision), Beijing: Beijing Normal University Press, 2004
[2] Jin Yuanpu, Tan Haozhe and Lu Xueming (Editor-in-chief), Chinese Culture Conception (Revision), Beijing: Capital Normal University Press, 1999
[3] Feng Youlan, The History of Chinese Philosophy, Shanghai: East China Normal University Press, 2000

1711129+西方文化概论
课程编码：1711129
课程名称：西方文化概论

英文名称：Western Culture Conception
课程类型：公共基础必修课
学分： 2   总学时： 32

面向对象：设计类和美术类本科生

先修课程：无

考核形式： 平时成绩+考查

课程简介：
西方文化概论是艺术设计学院为设计类和美术类专业本科生开设的公共基础必修课程类型。本课程的任务是着重介绍西方人文思想传统的发展情况，对西方文化的发展脉络作系统性叙述，探寻西方文化的起源、形成、发展、面貌特征及对世界文化进程的影响并对其进行评价。教学内容重点：西方文化的发展历程；西方文化的体系构成；西方文化各领域的发展成果和现状；铸造人文精神和培养批判意识。教学内容的难点：视西方文化为有机生命体，梳理其内在的文化逻辑，把握其内在精神（联系），以宏观的视野和博大的胸怀，合理看待文化全球化时代的西方文化。

推荐教材或主要参考书：

[1] 方汉文，西方文化概论（第3版），中国人民大学出版社，2018年6月

[2] 赵林，西方文化概论（修订版），高等教育出版社，2008年3月

[3] （加）梁鹤年，西方文明的文化基因，生活•读书•新知三联书店，2014年3月

[4] （澳） 约翰·赫斯特，你一定爱读的极简欧洲史，广州师范大学出版社，2011年11月

[5] （美）马克·凯什岚斯基，帕特里克·吉尔里，帕特里夏·奥布赖恩，西方文明史：延续不断的遗产（第五版），中国人民大学出版社，2014年6月

[6] （美）雅克·巴尔赞，从黎明到衰落：西方文化生活五百年，1500年至今，中信出版社，2013年11月

1711129+Western Culture Conception
Course Number: 1711129
Course Title: Western Culture Conception
English Name: Western Culture Conception
Course Type: Public Basic Compulsory Courses
Credits: 2            Total Credit Hours: 32
Students: Undergraduate students majoring in design and fine arts
Prerequisites: None
Evaluation Method: course participation + evaluation
Course Description:
Western Culture Conception is a public basic compulsory course offered by the College of Art and Design for undergraduate students majoring in design and fine arts. The main target of this course is to mainly introduce the development of western humanistic thought tradition, systematically describe the development context of western culture, explore the origin, formation, development, features and influence of western culture on the process of world culture, and make evaluation. Course focus: The development of western culture; the system composition of western culture; the development achievements and current situation of various fields of western culture; casting humanistic spirit and cultivating critical consciousness. Difficulties of teaching content: Regard western culture as an organic life, sort out its internal cultural logic, grasp its internal spirit (connection), and treat western culture in the era of cultural globalization reasonably with a macro vision and broad mind.
Recommended Textbooks/References:
[1] Fang Hanwen, An Introduction to Western Culture (3rd Edition), China Renmin University Press, June 2018
[2] Zhao Lin, An Introduction to Western Culture (Revision), Higher Education Press, March 2008
[3] (Canada) Liang Henian, The Cultural DNA of Western Civilization, Beijing: Life•Reading•New Knowledge Sanlian Bookstore, March 2014
Ususal[4] (Australia) John Hirst, The Shortest History of Europe, Guangzhou Normal University Press, November 2011
[5] (USA) Mark Kishlansky, Patrick Geary, Patricia O'Brien, A Brief History of Western Civilization, The Unfinished Legacy (Fifth Edition), China Renmin University Press, June 2014
[6] (USA) Jacques·Barzun, From Dawn to Decadence:500 Years of Western Cultural Life, 1500 to the Present, CITIC Publishing House, November 2013
1711152造型基础1

课程编码：1711152

课程名称：造型基础1

英文名称：Modeling Foundation 1

课程类型：公共基础必修课
学分： 3.0   总学时：48

面向对象：美术学类本科生

先修课程：造型基础

考核形式： 知识掌握+学习态度+完成作品

课程简介：
造型基础1是艺术设计学院为绘画专业本科生开设的公共基础必修课程。本课程的任务是在学习探讨素描头像的理论和表现方法的基础上，用对模特进行写生的方式，帮助学生跨越这一重要的学习阶段。通过人物头像的写生，使学生深入研究表现人物造型的难度和深度，进一步掌握和提高人物写生的艺术表现形式。使学生掌握较为复杂的人像比例、结构，提高对人物面部表情、头部结构的认识，从而达到刻画对象心理表情的高度，对日后进行半身像、全身像有较好的帮助。并通过头像的训练，对事物有一个全面深刻的认识，也是素描教学的较高级阶段。此外，选取描绘对象的角度，画面的构图与表现手法，都是在学习过程中所要解决的问题。

教学内容的重点：

1、 学习人物头像的造型表现。

2、 深对解剖结构、形体状态的学习。

3、 分地传达出对象的精神状态、质地的特点。

教学内容的难点：

1、 学生掌握较为复杂的人像比例、结构，提高对人物面部表情、头部结构的认识。

2、 达到刻画对象心理表情的高度，对日后半身像、全身像有较好的帮助。

推荐教材或主要参考书：

[1] 乔治.B.伯里曼  著《伯里曼人体绘画教程》 湖南美术出版社  2016年5月

[2] 孙建平 康泓 著 《大师的手稿—探索现当代素描肖像》 河北美术出版社  2011年5月

[3] 李晓林 主编  黄海蓉 编著 《大师肖像素描》湖北美术出版社  2015年4月

[4] 荆成义 编著 《画坛巨匠.文艺复兴时期素描.上》 辽宁美术出版社  2019年1月

1711152 Modeling Foundation 1
Course Number: 1711152
Course Title: Modeling Foundation 1
English Name: Modeling Foundation 1
Course Type: Public Basic Compulsory Courses
Credits: 3.0   Total Credit Hours: 48
Students: Undergraduate students majoring in arts
Prerequisites: Modeling Foundation
Evaluation Method: Mastering knowledge+learning attitude+completing works
Course Description:
Modeling Foundation 1 is a public basic required course for undergraduate students majoring in painting in College of Art and Design. The main target of this course is to help students pass this important learning stage by sketching models on the basis of learning and discussing the theory and expression methods of sketching avatars. Enable students to deeply study the difficulty and depth of character modeling, and further master and improve the artistic expression form of character sketching through the sketch of profile photo. Enable students to master the proportion and structure of more complex portraits, and improve their understanding of the facial expression and head structure of the characters, so as to depict the psychological expression of the object, which is of great help to the bust and whole body portrait in the future. Through the training of avatar, students can have a comprehensive and profound understanding of things, which is also a higher stage of sketch teaching. In addition, the selection of the angle of describing the object, the composition and expression of the picture are all problems to be solved in the learning process.
Course focus:
1. Learn the modeling of the profile photo.
2. Further study the anatomical structure and physical state.
3. Convey the mental state and texture of the object.
The difficulties of teaching content:
1. Enable students to master the proportion and structure of complex figures and improve their understanding of facial expressions and head structure.
2. Depict the object's psychological expression and help the bust and whole body portrait in the future.
Recommended Textbooks/References:
[1] Geomge Brandt Bridgman, Bridgman's Drawing Bodies, Hunan Fine Arts Publishing House, May 2016

[2] Sun Jianping, Kang Hong, Master's Manuscript ---Exploring Modern and Contemporary Sketch Portraits, Hebei Fine Arts Publishing House, May 2011

[3] Li Xiaolin (Editor-in-Chief), Huang Hairong, Sketch of Master's Portrait, Hubei Fine Arts Publishing House, April 2015

[4] Jing Chengyi, Master of Art. Sketch in Renaissance, I, Liaoning Fine Arts Publishing House, January 2019

1711183造型基础2

课程编码：1711183

课程名称：造型基础2

英文名称：Modeling Foundation 2

课程类型：公共基础必修课
学分： 3.0   总学时：48

面向对象：美术学类本科生

先修课程：造型基础1

考核形式： 知识掌握+学习态度+完成作品

课程简介：
造型基础2是艺术设计学院为绘画专业本科生开设的公共基础必修课程。本课程的任务是通过人物半身像的写生，使学生深入研究表现人物造型的难度和深度，进一步掌握和提高人物写生的艺术表现形式。素描半身像不同于素描头像,它既要表现出素描所应含有的一般性元素，比如准确的形体结构、空间结构、动态结构，更应充分地传达出对象的精神状态、衣物的形态、质地特点等。此外，选取描绘的角度，画面的构图与表现手法，都是在学习过程中所要解决的问题。本课程将在学习探讨素描半身像的理论和表现方法的基础上，用对男女模特进行写生的方式，帮助学生跨越这一重要的学习阶段。

教学内容的重点：

1、 在先修课程造型基础1的基础上，学习人物半身像的造型表现。

2、 进一步加深对解剖结构、人物动态、形体状态的学习，还应学会怎样充分地传达出对象的精神状态、所着衣物的形态、质地的特点。

教学内容的难点：

1、 掌握人体的解剖知识，半身像的构图，画面的表现语言，人物形态、神态及其衣服的表现力。

2、 培养学生独立审美价值和美感。
推荐教材或主要参考书：

[1] 应金飞 著《素描的高度 西方名家作品精选》 浙江人民美术出版社  2009年9月

[2] 耕莘文化 著 《世界素描经典》 河北美术出版社  2013年7月

[3] 孔祥涛 编著 《大师素描精选》中国书店  2013年5月

[4] 荆成义 编著 《画坛巨匠.文艺复兴时期素描.上》 辽宁美术出版社  2019年1月

[5] 荆成义 编著 《画坛巨匠.文艺复兴时期素描.下》 辽宁美术出版社  2019年1月

1711183 Modeling Foundation 2
Course Number: 1711183
Course Title: Modeling Foundation 2
English Name: Modeling Foundation 2
Course Type: Public Basic Compulsory Courses
Credits: 3.0            Total Credit Hours: 48
Students: Undergraduate students majoring in arts
Prerequisites: Modeling Foundation 1
Evaluation Method: Mastering knowledge+learning attitude+completing works
Course Description:
Modeling Foundation 2 is a public basic required course for undergraduate students majoring in painting in College of Art and Design. The main target of this course is to enable students to deeply study the difficulty and depth of character modeling, and further master and improve the artistic expression form of character sketching through the sketch of figure drawing. Sketch bust is different from sketch avatar. It should not only show the general elements in sketch, such as accurate physical structure, spatial structure and dynamic structure, but also fully convey the mental state of the object, the form and texture characteristics of clothes, etc. In addition, the selection of the angle of describing the object, the composition and expression of the picture are all problems to be solved in the learning process. This course will help students to cross this important learning stage by sketching male and female models on the basis of studying and discussing the theory and expression methods of sketching full-length portraits.
Course focus:
1. On the basis of prerequisite Modeling Foundation 1, learn the modeling of the bust of a character.
2. Further deepen the study of anatomical structure, character dynamics and physical state, and learn how to fully convey the mental state of the object, the shape and texture of the clothes.
The difficulties of teaching content:
1. Master the anatomical knowledge of human body, the composition of bust, the expressive language of picture, the form and expression of characters and the expressiveness of clothes.
2. Cultivate students' independent aesthetic value and beauty.
Recommended Textbooks/References:
[1] Ying Jinfei, Height of Sketch, Selective Works of Western Artists, Zhejiang People's Fine Arts Publishing House, September 2009

[2] Gengxin Culture, World Sketch Classics, Hebei Fine Arts Publishing House, July 2013

[3] Kong Xiangtao. Master Sketch Selection. China Bookstore,May 2013.

[4] Jing Chengyi, Master of Art. Sketch in Renaissance, I, Liaoning Fine Arts Publishing House, January 2019

[5] Jing Chengyi. Master of Painting. Sketch of Renaissance. Next. Liaoning Fine Arts Publishing House,January 2019.

1711172色彩课题1
课程编码：1711172

课程名称：色彩课题1

英文名称：Colour Theme 1
课程类型：公共基础必修课
学分： 3.0   总学时：48

面向对象：美术学类本科生

先修课程：造型基础1

考核形式： 知识掌握+学习态度+完成作品

课程简介：
色彩课题1是艺术设计学院为绘画专业本科生开设的公共基础必修课程。色彩静物写生是艺术创作的重要环节, 在写生过程中, 创作者对色彩的把握能力对于绘画整体审美效果至关重要。静物写生是研究和表现世界中的各种事物, 但不是纯客观地对事物进行描绘。从选材取景到描绘的过程, 应该反映我们对事物的认识, 反映我们的审美观念和思想感情。因此, 很有必要对色彩的性能、色泽、效果等进行深入探讨, 使学生在写生过程中能够收放自如, 将内心的情感通过色彩这种媒介表达出来。

    色彩是艺术表现的语言之一，且具有独立的审美价值。怎样去认识和掌握色彩，怎样使色彩在绘画中发挥更好的作用，这就需要在色彩写生中，训练直观的视觉能力和表现能力。同时，还要懂得色彩的基础理论知识，掌握色彩的使用方法和规律。理论和实践相结合，两者才能相得益彰。

教学内容的重点：

1、 掌握运用绘画材料表现各种复杂形体结构的质感、量感、空间感的能力。

2、 使学生对油画材料、技法以及油画静物写生的方法步骤有所了解，提高学生的审美能力和艺术鉴赏能力丰富学生的美术史知识。

教学内容的难点：

1、 要求学生对静物有整体的把握和归纳控制能力。

2、 通过色彩课题训练课程的学习，使学生对艺术的思维方式有更深的了解，从而使艺术创作的构思与基本表现能力得到完善。

推荐教材或主要参考书：

［1］ 杨建飞  编《500年大师经典  色彩静物》 中国书店  2014年2月

［2］ 李鑫 类维顺 著 《国外绘画大师经典作品概览  色彩静物》 福建美术出版社    2010年1月

［3］  焦燕清  编《静物画的高度：西方名家作品精选》 浙江人民美术出版社  2013年10月

（法）弗朗索瓦丝.培尔 著 《塞尚：用画笔思考》北京联合出版公司  2019年11月

1711172 Colour Theme 1
Course Number: 1711172
Course Title: Colour Theme 1
English Name: Colour Theme 1
Course Type: Public Basic Compulsory Courses
Credits: 3.0           Total Credit Hours: 48
Students: Undergraduate students majoring in arts
Prerequisites: Modeling Foundation 1
Evaluation Method: Mastering knowledge+learning attitude+completing works
Course Description:
Colour Theme 1 is a public basic compulsory course offered by the College of Art and Design for undergraduates majoring in painting. Color still life painting is an important part of artistic creation. In the process of painting, the artist's ability to grasp color is crucial to the overall aesthetic effect of painting. Still life painting is to study and represent all kinds of things in the world, but it is not to describe things objectively. The process from the selection of materials to the depiction should reflect our understanding of things and reflect our aesthetic concepts and thoughts and feelings. Therefore, it's necessary to carry out in-depth discussion on the performance, color and effect of color, students can retract and release freely in the process of sketching, and express their inner feelings through the medium of color.
Color is one of the languages of artistic expression, with independent aesthetic value. How to understand and master color and how to make color play a better role in painting? Train intuitive visual ability and expression ability in color sketching. Meanwhile, understand the basic theoretical knowledge of color and master the use methods and laws of color. Combine theory with practice to bring out the best in each other.
Course focus:
.1. Master the ability to use painting materials to express the texture, sense of quantity and sense of space of various complex physical structures.
2. Enable students to understand oil painting materials, techniques and the methods and steps of oil painting still life painting, improve students' aesthetic ability and art appreciation ability, and enrich students' knowledge of art history.
The difficulties of teaching content:
1. Students are required to have an overall grasping and inductive control of still life.
2. Through the study of color theme training course, students can have a deeper understanding of the way of thinking of art, so as to improve the conception and basic expression ability of artistic creation.
Recommended Textbooks/References:
[1] Yang Jianfei, 500 Years Classical Masterpiece Still Life Color Painting, China Bookstore, February 2014

[2] Li Xin, Lei Weishun, An Overview of the Classics of Foreign Masters, Fujian Fine Arts Publishing House, January 2010

[3] Ying Jinfei, Height of Sketch, Height of Still Life Painting, Selective Works of Western Artists, Zhejiang People's Fine Arts Publishing House, October 2013

[4] (France) Francoise Pell, Cezanne: Think with A Paintbrush, Beijing United Publishing Company, November 2019

1711369色彩课题2
课程编码：1711369

课程名称：色彩课题2

英文名称：Colour Theme 2
课程类型：公共基础必修课
学分： 3.0   总学时：48

面向对象：美术学类本科生

先修课程：造型基础、色彩课题1

考核形式： 知识掌握+学习态度+完成作品

课程简介：
色彩课题2是艺术设计学院为绘画专业本科生开设的公共基础必修课程。本课程的任务是相对复杂的静物写生练习，深入色彩语言的训练方法，使学生较好掌握绘画语言的基本概念和表现技法理论，进一步提高和掌握色彩技法，逐步形成不同的艺术风格。

色彩静物写生能使学生从理论知识上对色彩有一个清楚的了解，是艺术创作的重要环节。通过色彩的学习，提高审美能力，将色彩的感觉由个人的喜爱升华到科学的境界中，并在实践中创造性地应用色彩。色彩课程是理论与实践不可分离的技能性教学，对理论的认识和理解，主要通过课堂作业的实践过程逐步解决的，因此色彩静物组合写生辅导是非常重要的教学环节，它将体现出教师的教学水平，技巧水平，与教学方法的科学性与灵活性。因此, 很有必要对色彩的性能、色泽、效果等进行深入探讨, 使学生在写生过程中能够收放自如, 将内心的情感通过色彩这种媒介表达出来。

教学内容的重点：

1、 对复杂的静物写生练习，深入色彩语言的训练方法

2、 进一步提高和掌握色彩技法，逐步形成不同的艺术风格。

教学内容的难点：

1、 提高审美能力，将色彩的感觉由个人的喜爱升华到科学的境界中，并在实践中创造性地应用色彩。

2、 对色彩的性能、色泽、效果等进行深入探讨, 使学生在写生过程中能够收放自如, 将内心的情感通过色彩这种媒介表达出来。

推荐教材或主要参考书：

[1]  焦燕清  编《静物画的高度：西方名家作品精选》 浙江人民美术出版社  2013年10月

[2] 李鑫 类维顺 著 《国外绘画大师经典作品概览  色彩静物》 福建美术出版社  2010年1月

[3] （法）弗朗索瓦丝.培尔 著 《塞尚：用画笔思考》北京联合出版公司  2019年11月

[4] （法）米里耶勒.内沃 著 《高更：异域炼金术》北京联合出版公司出版  2019年10月

[5] （法）勒妮.格里莫著 《雷诺阿：画中的幸福》 北京联合出版公司出版  2019年11月

1711369 ColourTheme 2
Course Number: 1711369
Course Title: Colour Theme 2
English Name: Colour Theme 2
Course Type: Public Basic Compulsory Courses
Credits: 3.0           Total Credit Hours: 48
Students: Undergraduate students majoring in arts
Prerequisites: Modeling Foundation, Colour Theme 1
Evaluation Method: Mastering knowledge+learning attitude+completing works
Course Description:
Colour Theme 2 is a public basic compulsory course offered by the College of Art and Design for undergraduates majoring in painting. The main target of this course is to practice relatively complicated still life sketching, provide in-depth training of color language, so that students better grasp the basic concepts of painting language and performance skills theory, further improve and master color skills, and gradually form different artistic styles.
Color still life painting will enable students to have a clear understanding of color from the theoretical knowledge, and it is an important link of artistic creation. Through the color study, improve the aesthetic ability, improve the feeling of color from personal love to the realm of science, and creatively apply color in practice. Color course is a skill teaching that can not be separated from theory and practice. The recognition and understanding of theory is gradually realized through the practical process of classroom homework. Therefore, xolor still life in combination with sketch guidance is a very important teaching link, which will reflect the teacher's teaching level, skill level, and scientific and flexible teaching methods. Therefore, it's necessary to carry out in-depth discussion on the performance, color and effect of color, students can retract and release freely in the process of sketching, and express their inner feelings through the medium of color.
Course focus:
1. Complex still life painting practice and in-depth color language training methods
2. Further improve and master color techniques, and gradually form different artistic styles.
The difficulties of teaching content:
1. Improve the aesthetic ability, improve the feeling of color from personal love to the realm of science, and creatively apply color in practice.
2. Through in-depth discussion on the performance, color and effect of color, students can retract and release freely in the process of sketching, and express their inner feelings through the medium of color.
Recommended Textbooks/References:
[1]  Ying Jinfei, Height of Sketch, Height of Still Life Painting, Selective Works of Western Artists, Zhejiang People's Fine Arts Publishing House, October 2013

[2] Li Xin, Lei Weishun, An Overview of the Classics of Foreign Masters, Fujian Fine Arts Publishing House, January 2010

[3] (France) Francoise Pell, Cezanne: Think with A Paintbrush, Beijing United Publishing Company, November 2019

[4] (France) Miriyel Nevo, Gauguin: Exotic Alchemy, Beijing United Publishing Company, October 2019

[5] (France) Renee Grimaud, Renoir: Happiness in Painting, Beijing United Publishing Company, November 2019

1711170立体造型1
课程编码：1711170

课程名称：立体造型1

英文名称：Stereoscopic Modelling 1

课程类型：公共基础必修课
学分： 3   总学时： 48

面向对象：艺术类本科生

先修课程：造型基础1、色彩课题1
考核形式： 考查

课程简介：
泥塑石膏头像临摹是为了促进学习者理解和掌握头像雕塑的基本概念、基本知识、基本原理和基本方法；培养与提高学习者的分析形体与整体性思维的能力；提高和发展学习者的视觉空间思维能力和造型素质；增进学习者从事雕塑制作与表现的能力；还要建立起雕塑的造型观念。

本课程通过示范和讲解泥塑头像的基本方法，从而使学生理解和掌握头像雕塑的基本概念、基本知识、基本原理和基本方法；培养与提高学习者的分析形体与整体性思维的能力；提高和发展学习者的视觉空间思维能力和造型素质；增进学习者从事雕塑制作与表现的能力。
推荐教材或主要参考书：

1、乔治.伯里曼著《伯里曼人体结构绘画教学》广西美术出版社   2003年版
2、孙韬、叶南著《结构人体-艺术人体解剖》人民美术出版社    2004年版
3、奥利弗.安德鲁著《雕塑家手册-生动的材料》广西美术出版社  2006年版
4、TEXT BY STEFANO MAGGI 《GREECE》 
5、上海博物馆编《艺术与帝国》上海书画出版社   2006年版

6、《罗丹艺术论》   葛塞尔著傅雷译   中国社会科学出版社出版   1978

7、《雕塑艺术》叶庆文中国美术学院出版   1997

8、《造型艺术中的形式问题》 阿道夫.希尔德勃兰著潘耀昌等译  中国人民大学出版社出版2004

9、《双重基础》   霍波洋   吉林美术出版社   2006

1711170 Stereoscopic Modelling 1
Course Number: 1711170
Course Title: Stereoscopic Modelling 1
English Name: Stereoscopic Modelling 1
Course Type: Public Basic Compulsory Courses
Credits: 3            Total Credit Hours: 48
Students: Undergraduate students majoring in art
Prerequisites: Modeling Foundation 1, Colour Theme 1
Evaluation Method: Evaluation
Course Description:
Clay Plaster Statue Copying is to promote learners to understand and master the basic concepts, basic knowledge, basic principles and basic methods of avatar sculpture; Cultivate and improve learners' ability to analyze form and holistic thinking; Improve and develop learners' visual spatial thinking ability and modeling quality; Improve learners' ability to engage in sculpture making and expression; It is also necessary to establish the modeling concept of sculpture.
By demonstrating and explaining the basic methods of clay head sculpture, this course enables students to understand and master the basic concepts, basic knowledge, basic principles and basic methods of head sculpture; cultivate and improve learners' ability to analyze body and overall thinking; improve and develop learners' visuospatial thinking ability and modeling quality and improve learners' ability to engage in sculpture production and performance.
Recommended Textbooks/References:
1. Geomge Brandt Bridgman, Bridgman's Drawing Bodies, Guangxi Fine Arts Publishing House, 2003
2. Sun Tao, Ye Nan, Structural Body - Artistic Human Anatomy, People's Fine Arts Publishing House, 2004
3. Oliver Andrews, A Sculptor's Handbook---Living Materials, Guangxi Fine Arts Publishing House, 2006
4. TEXT BY STEFANO MAGGI GREECE 
5. Shanghai Museum, Art and Empire, Shanghai Calligraphy & Painting Publishing House, 2006
6. Gsell (Author), Fu Lei (Translator), Rodin's Theory of Art, China Social Sciences Press, 1978
7. Ye Qingwen, Sculpture Art, China Academy of Art, 1997
8. Adolf Hildebrand (Author), Pan Yaochang, et al. (Translator), Form Problems in Modeling Art, China Renmin University Press, 2004
9. Huo Boyang, Dual Basis, Jilin Fine Arts Publishing House, 2006
1711364立体造型2
课程编码：1711364

课程名称：立体造型2

英文名称：Stereoscopic Modelling 2

课程类型：公共基础必修课
学分： 3   总学时： 48

面向对象：艺术类本科生

先修课程：造型基础1、造型基础2、色彩课题1、色彩课题2、立体造型1

考核形式： 考查

课程简介：
泥塑头像写生是为了促进学习者理解和掌握头像雕塑的基本概念、基本知识、基本原理和基本方法；培养与提高学习者的分析形体与整体性思维的能力；提高和发展学习者的视觉空间思维能力和造型素质；增进学习者从事雕塑制作与表现的能力；还要建立起雕塑的造型观念。

本课程通过示范和讲解泥塑头像的基本方法，从而使学生理解和掌握头像雕塑的基本概念、基本知识、基本原理和基本方法；培养与提高学习者的分析形体与整体性思维的能力；提高和发展学习者的视觉空间思维能力和造型素质；增进学习者从事雕塑制作与表现的能力。
推荐教材或主要参考书：

1、乔治.伯里曼著《伯里曼人体结构绘画教学》广西美术出版社   2003年版
2、孙韬、叶南著《结构人体-艺术人体解剖》人民美术出版社    2004年版
3、奥利弗.安德鲁著《雕塑家手册-生动的材料》广西美术出版社  2006年版
4、TEXT BY STEFANO MAGGI 《GREECE》 
5、上海博物馆编《艺术与帝国》上海书画出版社   2006年版

6、《罗丹艺术论》   葛塞尔著傅雷译   中国社会科学出版社出版   1978

7、《雕塑艺术》叶庆文中国美术学院出版   1997

8、《造型艺术中的形式问题》 阿道夫.希尔德勃兰著潘耀昌等译  中国人民大学出版社出版2004

9、《双重基础》   霍波洋   吉林美术出版社   2006

1711364 Stereoscopic Modelling 2
Course Number: 1711364
Course Title: Stereoscopic Modelling 2
English Name: Stereoscopic Modelling 2
Course Type: Public Basic Compulsory Courses
Credits: 3             Total Credit Hours: 48
Students: Undergraduate students majoring in art
Prerequisites: Modeling Foundation 1, Modeling Foundation 2, Colour Theme 1, Colour Theme 2, Stereoscopic Modelling 1
Evaluation Method: Evaluation
Course Description:
Sketch of Clay Skull is to promote learners to understand and master the basic concepts, basic knowledge, basic principles and basic methods of avatar sculpture; Cultivate and improve learners' ability to analyze form and holistic thinking; Improve and develop learners' visual spatial thinking ability and modeling quality; Improve learners' ability to engage in sculpture making and expression; It is also necessary to establish the modeling concept of sculpture.
By demonstrating and explaining the basic methods of clay head sculpture, this course enables students to understand and master the basic concepts, basic knowledge, basic principles and basic methods of head sculpture; cultivate and improve learners' ability to analyze body and overall thinking; improve and develop learners' visuospatial thinking ability and modeling quality and improve learners' ability to engage in sculpture production and performance.
Recommended Textbooks/References:
1. Geomge Brandt Bridgman, Bridgman's Drawing Bodies, Guangxi Fine Arts Publishing House, 2003
2. Sun Tao, Ye Nan, Structural Body - Artistic Human Anatomy, People's Fine Arts Publishing House, 2004
3. Oliver Andrews, A Sculptor's Handbook---Living Materials, Guangxi Fine Arts Publishing House, 2006
4. TEXT BY STEFANO MAGGI GREECE 
5. Shanghai Museum, Art and Empire, Shanghai Calligraphy & Painting Publishing House, 2006
6. Gsell (Author), Fu Lei (Translator), Rodin's theory of Art, China Social Sciences Press, 1978
7. Ye Qingwen, Sculpture Art, China Academy of Art, 1997
8. Adolf Hildebrand (Author), Pan Yaochang, et al. (Translator), Form Problems in Modeling Art, China Renmin University Press, 2004
9. Huo Boyang, Dual Basis, Jilin Fine Arts Publishing House, 2006
1711165传统水墨1

课程编码：1711165

课程名称：传统水墨1

英文名称：Traditional Ink 1
课程类型：公共基础必修课
学分：3.0          学时：48

适用对象：绘画专业本科生

先修课程：造型基础训练、色彩课题训练
考核形式：平时成绩40%（作业等20%，其他20%），考试成绩60%。
课程简介： 

水墨画是中国绘画的重要门类之一，是最具代表中国绘画传统美学的画种。水墨画的表现方式通过本课程的教学，使学生了解传统中国水墨画的发展史，掌握中国水墨画的传统理论知识及用笔、用墨、用色、用水等传统表现技法。熟悉水墨画材料的特性、变化特质，初步掌握山水画、花鸟画、人物画的水墨特征，以及毛笔的特性执笔的方法、书画同源，书法的表现形式等水墨画的基础。水墨画领域中着重体现两种能力的训练白描与写意，故通过此课程的得临摹训练掌握白描的方法特征、毛笔的特性，掌握中国画的线性表现的特点。

推荐教材或主要参考书： 

1. 沈明权编《中国画名师课徒画稿——陆俨少树法》， 北京:人民美术出版社, 

     2014.8。

2. 上海书画出版社编.《国宝在线》. 上海书画出版社，2003年12月。

3. 鲁迅美术学院编. 《美术之路-中国画》. 辽宁美术出版社，1993年6月
4. 吴蓬 杨为国.《芥子园画谱》. 广西师范大学出版社，2008年6月。

1711165 Traditional Ink 1
Course Number: 1711165
Course Title: Traditional Ink 1
English Name: Traditional Ink 1
Course Type: Public Basic Compulsory Courses
Credits: 3.0            Credit Hours: 48
Students: Undergraduate majoring in painting
Prerequisites: Basic Modeling Training, Color Subject Training
Evaluation Method: The average score is 40% (20% for homework, 20% for others), and the exam score is 60%.
Course Description: 
Ink painting is one of the most important categories of Chinese painting, which represents the traditional aesthetics of Chinese painting. Through the teaching of this course, students can understand the development history of traditional Chinese ink and wash painting, master the traditional theoretical knowledge of Chinese ink and wash painting and traditional expression techniques such as brush, ink, color and water. Be familiar with the characteristics and changing characteristics of ink painting materials, and preliminarily master the ink painting characteristics of landscape painting, flower and bird painting and figure painting, as well as the characteristics of brush, the method of writing, the homology of calligraphy and painting, and the expression form of calligraphy. The ink painting focuses on the training of two abilities: line drawing and freehand brushwork. Therefore, through the copy training, this course enables students to master the method characteristics of line drawing, the characteristics of brush and the characteristics of linear expression of Chinese painting.
Recommended Textbooks/References: 
1. Shen Mingquan. Paintings by Masters of Chinese Painting-Lu Yanshao Tree Method. People's Fine Arts Publishing House, August 2014.

2. Shanghai Calligraphy & Painting Publishing House, National Treasure Online, Shanghai Calligraphy & Painting Publishing House, December 2003.
3. Luxun Academy of Fine Arts, Road of Fine Arts---Chinese Painting, Liaoning Fine Arts Publishing House, June 1993.
4. Wu Peng, Yang Weiguo, Mustard Garden Painting Manual, Guangxi Normal University Press, June 2008.

1790134速写
课程编码：1790134
课程名称：速写
英文名称：Sketch

课程类型：公共基础必修课
学分： 1.0   总学时： 16

面向对象：绘画类类本科生

先修课程：造型基础1,立体造型1, 色彩课题1 

考核形式： 平时成绩+考试

课程简介：
速写是艺术设计学院为绘画专业本科生开设的公共基础必修课程类型。本课程的任务是提高学生整体观察、快速捕捉形象和扎实的造型能力。教学内容重点：强调线条对形的概括、转译质量与准确度。教学内容的难点：加深和拓展对形体的认识理解，从思维的被动模拟对象到主观创造视觉形象。

速写是造型训练的方法。它是造型艺术必需的专业技能，是绘画的专业基础必修课。它强调线条对形的概括、转译质量与准确度，其次是线条对作者主观意识反映的准确度。它是记录感受的方式，是由造型训练走向造型创作的必然途径。

绘画的语言形式，是需要通过素描和速写来探讨解决的课题。不在素描和速写上做艺术语言的探讨，就难以进入发现与创造视觉语言魅力的境界。最后仅可能得到一个对造型艺术语言没有深入研究和体悟的空洞框架。通过本课程的学习和训练，学生将提高整体观察、快速捕捉形象和扎实的造型能力，拓展对形的认识理解，学习再造形态，从思维的被动模拟自然到主观构建新的视觉形象，培养创造性思维，为绘画语言探索和创作打好基础。

推荐教材或主要参考书：

[1] [image: image1.png]


杨建飞 速写人物 500年大师经典 中国书店出版社，2014.2
[2] 乌迪斯 扎林斯 等.[艺用人体结构]. 电子工业出版社，2018.12
1790134 Sketch
Course Number: 1790134
Course Title: Sketch
English Name: Sketch
Course Type: Public Basic Compulsory Courses
Credits: 1.0             Total Credit Hours: 16
Students: Undergraduates majoring in painting
Prerequisites: Modeling Foundation 1, Stereoscopic Modelling 1, Colour Theme 1 
Evaluation Method: Course participation + written exams
Course Description:
Sketch is a public basic required Course Type offered by the College of Art and Design for undergraduates majoring in painting. The main target of this course is to improve students' overall observation, rapid image capture and solid modeling ability. Course focus: Emphasize the generalization of lines to shapes, the quality and accuracy of translation. The difficulties of teaching content: Deepen and expand the understanding of form, from the passive simulation object of thinking to the subjective creation of visual images.
Sketch is a method of modeling training. It is a necessary professional skill of plastic arts and a specialized basic compulsory course of painting. It emphasizes the generalization of lines to shapes, the quality and accuracy of translation and the accuracy of the line to the author's subjective consciousness. It is a way to record feelings and an inevitable way from modeling training to modeling creation.
The language form of painting is a subject that needs to be discussed and presented through sketch and sketching. It's difficult to find and create the charm of visual language if art language discussion is not made for sketch and sketching. Finally, it is only possible to get an empty framework without in-depth research and understanding of plastic art language. Through the study and training of this course, students will improve their overall observation, rapid image capture and solid modeling ability, expand their understanding of shape, learn to reconstruct form, from passive simulation of nature to subjective construction of new visual image, cultivate creative thinking, and lay a good foundation for the exploration and creation of painting language.
Recommended Textbooks/References:
[1] [image: image2.png]


Yang Jianfei, Sketching Characters, 500 Years Master Classics, China Bookstore Publishing House, February 2014
[2] Udis Zarins et al., [Artistic Human Body Structure], Electronic Industry Press, December 2018

1760177外国美术史
课程编码：1760177
课程名称：外国美术史

英文名称：Foreign Fine Arts History
课程类型：公共基础必修课
学分： 2   总学时： 32

面向对象：设计类和美术类本科生

先修课程：无

考核形式： 平时成绩+考查

课程简介：
外国美术史是艺术设计学院为本科生开设的专业必修课程。艺术史课程是人文学科的重要组成，也是美术专业学生的必修课，它能为学生熟悉西方艺术经典以及美术作品的发展规律、美术风格的演变提供重要的线索；课程主要内容为从原始艺术到现代主义晚期艺术的发展历程，以时间为线索，以风格演变为脉络，重要的艺术家和作品以及艺术流派作为关键要素，为学生的创作活动提供必要的理论和历史背景支持，提高学生的个人艺术修养和审美鉴赏力。
推荐教材或主要参考书：

[1] 中央美术学院美术史系外国美术史教研室 编，《外国美术简史》（修订版），中国青年出版社，2007年3月

[2] 温尼·海德·米奈，《艺术史的历史》，上海人民出版社，2007年1月

[3] 海因里希·沃尔夫林，《美术史的基本概念》，北京大学出版社，2011年7月

[4] 弗雷德·S. 克莱纳 / 克里斯廷·J. 马米亚，《加德纳艺术通史》，2013年1月

[5] 弗莱明，《世界艺术史》，南方出版社，2002年5月

1760177 Foreign Fine Arts History
Course Number: 1760177
Course Title: Foreign Fine Arts History
English Name: Foreign Fine Arts History
Course Type: Public Basic Compulsory Courses
Credits: 2            Total Credit Hours: 32
Students: Undergraduate students majoring in design and fine arts
Prerequisites: None
Evaluation Method: Course participation + evaluation
Course Description:
The Foreign Fine Arts History is a compulsory course for undergraduates in the College of Art and Design. Art history is an important part of humanities and a compulsory course for art majors. It can provide important clues for students to be familiar with western art classics, the development law of art works and the evolution of art style. This course focuses on the development process from original art to late modernism. With time as the clue, style evolution as the context, important artists and works and art schools as the key elements, it provides the necessary theoretical and historical background support for students' creative activities and improve students' personal artistic accomplishment and aesthetic appreciation.
Recommended Textbooks/References:
[1] Western Art History Teaching and Research Section, Department of Art History, Central Academy of Fine Arts, A Brief History of Western Fine Arts (Revision), China Youth Publishing House, March 2007
[2] Vernon Hyde Minor, History of Art History, Shanghai People's Publishing House, January 2007
[3] Heinrich Wolflin, The Basic Concept of Art History, Peking University Press, July 2011
[4] Fred S. Kleiner/Christine J. Mamia, Gardiner's Art Through Ages, January 2013
[5] Fleming, World History of Art, Southern Publishing House, May 2002
1760206中国美术史
课程编码：1760206
课程名称：中国美术史

英文名称：History of Chinese Fine Arts
课程类型：学科基础必修课
学分： 2   总学时： 32

面向对象：美术类本科生

先修课程：无

考核形式： 平时成绩+考试

课程简介：
中国美术史是艺术设计学院为美术类专业本科生开设的学科基础必修课程类型。本课程的任务是将中国各个历史时期的美术代表作品及画家、美术现象与流派作为基础知识进行系统讲解，并介绍与之相关的文化背景和审美原理，让学生认识到中华民族优秀的美术传统和光辉成就。教学内容重点：中国美术的基本发展进程，包括各时期重要的美术现象、美术流派以及代表作品和人物。教学内容的难点：中国美术史在美术作品、流派等基础知识上还涉及到政治、经济、思想文化、社会生活、民族等诸多层面，让学生在理解中可以形成具备逻辑关系的认知，并初步具备对不同流派和风格中国美术作品的欣赏和艺术分析能力，为日后的美术创作打下理论基础。

推荐教材或主要参考书：

[1] 中央美术学院美术史系中国美术史教研室，中国美术简史，中国青年出版社，2010年6月

[2] 王逊，中国美术史，辽宁美术出版社，2018年1月 

[3] 李霖灿. 中国美术史 . 中信出版集团，2018年7月

1760206 History of Chinese Fine Arts
Course Number: 1760206
Course Title: History of Chinese Fine Arts
English Name: History of Chinese Fine Arts
Course Type: Discipline basic compulsory courses
Credits: 2             Total Credit Hours: 32
Students: Undergraduate students majoring in arts
Prerequisites: None
Evaluation Method: Course participation + written exams
Course Description:
History of Chinese Fine Arts is a basic required course for undergraduates majoring in fine arts in Art Design Institute. The main target of this course is to systematically explain the representative works of arts, painters, art phenomena and schools in various historical periods of China as the basic knowledge, and introduce the relevant cultural background and aesthetic principles, so that students can realize the excellent art tradition and brilliant achievements of the Chinese nation. Course focus: The basic development process of Chinese fine arts, the important art phenomena, art schools, representative works and figures in different periods. The difficulties of teaching content: Based on the basic knowledge of art works and genres, History of Chinese Fine Arts also involves many levels such as politics, economy, ideological culture, social life and nationality, so that students can form a cognition with logical relationship in understanding, and initially have the ability to appreciate and analyze Chinese art works of different genres and styles, so as to lay a theoretical foundation for future art creation.
Recommended Textbooks/References:
[1] Chinese Art History Teaching and Research Section, Department of Art History, Central Academy of Fine Arts, A Brief History of Chinese Beaux-art, China Youth Publishing House, June 2010
[2] Wang Xun, History of Chinese Beaux-art, Liaoning Fine Arts Publishing House, January 2018 
[3] Li Lincan, History of Chinese Beaux-art, CITIC Publishing Group, July 2018
1711632造型基础3
课程编码：1711632

课程名称：造型基础3

英文名称：Modeling Foundation 3

课程类型：学科基础必修课
学分： 3.0   总学时：48

面向对象：美术学类本科生

先修课程：造型基础1、造型基础2

考核形式： 知识掌握+学习态度+完成作品

课程简介：
造型基础3是艺术设计学院为绘画专业本科生开设的学科基础必修课类型。

本课程的任务是通过人物全身像的写生，使学生深入研究表现人物造型的难度和深度，进一步掌握和提高人物写生的艺术表现形式。素描全身像不同于素描头像,它既要表现出素描所应含有的一般性元素，比如准确的形体结构、空间结构、动态结构，更应充分地传达出对象的精神状态、衣物的形态、质地特点等。此外，选取描绘的角度，画面的构图与表现手法，都是在学习过程中所要解决的问题。本课程将在学习探讨素描全身像的理论和表现方法的基础上，用对男女模特进行写生的方式，帮助学生跨越这一重要的学习阶段。

教学内容的重点：

1、 掌握基本的解剖知识，全身像的构图，画面的表现语言，人物形态、神态及其衣服的表现力。

2、 选取描绘的角度，画面的构图与表现手法。

教学内容的难点：

1、 充分地传达出对象的精神状态、衣物的形态、质地特点等。

2、 在全因素素描的深入塑造中，能够控制好整体的黑白灰色块，空间和人物的的关系。

3、 画面具有辨识度，体现对人物绘画语言的探索。

推荐教材或主要参考书：

［1］荆成义 编著 《画坛巨匠.文艺复兴时期素描.下》 辽宁美术出版社  2019年1月

［2］康蕾 编著 《西方素描语言经典：后印象主义素描》人民美术出版社 2012年7月

［3］高天雄 袁元 编著 《中央美术学院本科生留校作品  学院派基础素描范画》 浙人民美术出版社  2006年12月

［4］徐冰 主编 《中央美术学院六十年》 文化艺术出版社  2009年12月

［5］邬大勇 著 《写实素描教程》 中国美术学院出版社  2018年9月

1711632 Modeling Foundation 3
Course Number: 1711632
Course Title: Modeling Foundation 3
English Name: Modeling Foundation 3
Course Type: Discipline basic compulsory courses
Credits: 3.0            Total Credit Hours: 48
Students: Undergraduate students majoring in arts
Prerequisites: Modeling Foundation 1, Modeling Foundation 2
Evaluation Method: Mastering knowledge+learning attitude+completing works
Course Description:
Modeling Foundation 3 is a basic required course for undergraduate students majoring in painting offered by College of Art and Design.
The main target of this course is to enable students to deeply study the difficulty and depth of character modeling, and further master and improve the artistic expression form of character sketching through the sketch of figure drawing. The full-body sketch is different from the sketch portrait. It should not only show the general elements that sketch should contain, such as accurate physical structure, spatial structure and dynamic structure, but also fully convey the mental state of the object, the shape and texture characteristics of clothes, etc. In addition, the selection of the angle of describing the object, the composition and expression of the picture are all problems to be solved in the learning process. This course will help students to cross this important learning stage by sketching male and female models on the basis of studying and discussing the theory and expression methods of sketching full-length portraits.
Course focus:
1. Master the basic anatomical knowledge, the composition of the full-length portrait, the expressive language of the picture, the figure shape, manner and expressive force of clothes.
2. The selected angle of depiction, the composition and expression of the picture.
The difficulties of teaching content:
1. Fully convey the mental state of the object, the shape and texture characteristics of clothes, etc.
2. In the in-depth shaping of all-factor sketch, the relationship between black and white gray blocks, space and characters can be well controlled.
3. The picture is recognizable, reflecting the exploration of character painting language.
Recommended Textbooks/References:
[1] Jing Chengyi. Master of Painting. Sketch of Renaissance. Next. Liaoning Fine Arts Publishing House,January 2019.
[2] Kang Lei. Western Sketch Language Classics: Post-impressionist Sketch. People's Fine Arts Publishing House,July 2012.
[3] Gao Tianxiong, Yuan Yuan. Central Academy of Fine Arts: the basic sketch model painting of the academic school of undergraduate students staying in school. Zhejiang People's Fine Arts Publishing House,December 2006.
[4] Xu Bing. Sixty Years of Central Academy of Fine Arts. Culture and Art Publishing House, December 2009.
[5] Wu Dayong. Realistic Sketch Tutorial. China Academy of Art Press,September 2018.
1711593色彩课题3
课程编码：1711593

课程名称：色彩课题3

英文名称：Colour Theme 3
课程类型：学科基础必修课
学分： 3.0   总学时：48

面向对象：美术学类本科生

先修课程：造型基础、色彩课题1、色彩课题2

考核形式： 知识掌握+学习态度+完成作品

课程简介：
色彩课题3是艺术设计学院为绘画专业本科生开设的学科基础必修课程类型。

色彩课程是理论与实践不可分离的技能性教学，对理论的认识和理解，主要通过课堂作业的实践过程逐步解决的，因此色彩大型静物组合写生辅导是非常重要的教学环节，它将体现出教师的教学水平，技巧水平，与教学方法的科学性与灵活性。静物以静止状态，固定位置和稳定光源为学生提供充分的色彩训练，使其可以从容推敲静物的构图、色彩、表现方法等艺术规律，从而快速而稳固地提高色彩静物写生能力。提高审美能力，将色彩的感觉由个人的喜爱升华到科学的境界中，并在实践中创造性地应用色彩。为色彩风景写生、人物头像、半身像、全身及人体色彩写生奠定基础。

教学内容的重点：

1、 以色彩大型静物组合写生为主。

2、 比较熟练的运用色彩画工具、材料的能力

教学内容的难点：。

1、 使学生对艺术的思维方式有更深的了解，从而使艺术创作的构思与基本表现能力得到完善。

2、 可以从容推敲静物的构图、色彩、表现方法等艺术规律，从而快速而稳固地提高色彩静物写生能力。
推荐教材或主要参考书：

[1] 王兴吉 张奇典  编《西方美术史上的经典静物》 吉林美术出版社  2011年2月

[2] 王玺 著 《油画静物 1》 文化艺术出版社  2010年5月

[3] 孔祥涛 编 《大师色彩精选》 中国书店  2013年5月

[4] （法）弗朗索瓦丝.培尔 著 《塞尚：用画笔思考》北京联合出版公司  2019年11月

[5] （法）米里耶勒.内沃 著 《高更：异域炼金术》北京联合出版公司出版  2019年10月

[6] （法）勒妮.格里莫著 《雷诺阿：画中的幸福》 北京联合出版公司出版  2019年11月

1711593 Colour Theme 3
Course Number: 1711593
Course Title: Colour Theme 3
English Name: Colour Theme 3
Course Type: Discipline basic compulsory courses
Credits: 3.0            Total Credit Hours: 48
Students: Undergraduate students majoring in arts
Prerequisites: Modeling Foundation, Colour Theme 1, Colour Theme 2
Evaluation Method: Mastering knowledge+learning attitude+completing works
Course Description:
Colour Theme 3 is a basic required Course Type for undergraduate students majoring in painting in College of Art and Design.
Color course is an inseparable skill teaching between theory and practice. The understanding and understanding of the theory is mainly solved step by step through the practical process of classroom work. Therefore, color large-scale still life combination sketch guidance is a very important teaching link, which will reflect the teachers' teaching level, skill level and scientific and flexible teaching methods. Static objects provide students with sufficient color training with static state/fixed position and stable light source, so that they can calmly scrutinize the artistic rules of still life composition, color, expression methods and so on, thus rapidly and steadily improving the ability of color still life sketching. Improve the aesthetic ability, improve the feeling of color from personal love to the realm of science, and creatively apply color in practice. To lay the foundation for color landscape sketch, portrait, bust, whole body and human body color sketch.
Course focus:
1. Give priority to sketching with color large-scale still life combination.
2. Proficient in using color painting tools and materials
The difficulties of teaching content:.
1. Make students have a deeper understanding of artistic thinking mode, so as to improve the conception and basic expression ability of artistic creation.
2. Students can deliberate the artistic rules of still life, such as composition, color, expression method, etc., so as to quickly and steadily improve the ability of color still life sketching.
Recommended Textbooks/References:
[1] Wang Xingji, Zhang Qidian. Classic Still Life in Western Art History. Jilin Fine Arts Publishing House,February 2011.

[2] Wang Xi. Oil Painting of Still Life 1. Culture and Art Publishing House,May 2010.

[3] Kong Xiangtao. Master Color Selection. China Bookstore,May 2013.

[4] (France) Francoise Pell, Cezanne: Think with A Paintbrush, Beijing United Publishing Company, November 2019

[5] (France) Miriyel Nevo, Gauguin: Exotic Alchemy, Beijing United Publishing Company, October 2019

[6] (France) Renee Grimaud, Renoir: Happiness in Painting, Beijing United Publishing Company, November 2019

1760185篆刻基础
课程编码：1760185

课程名称：篆刻基础

英文名称：Seal Cutting Foundation

课程类型：学科基础必修课
学分： 2.0  总学时：32

面向对象：绘画类本科生

先修课程：书法基础1

考核形式： 平时成绩+考试

课程简介：
篆刻基础是艺术设计学院为绘画专业本科生开设的学科基础必修课程类型，依靠传统文化的强大支撑，建立起牢固的传统文化传承系统，使优秀的传统文化真正融入到学生的思想中。本课程的任务是锤炼基本的执刀、运刀方法，按时代分类临摹经典古印，并运用到创作当中，能够独立完成印章设计和刻制，并训练不同形式的边款刻制及捶拓技艺。教学内容重点：讲授篆刻起源、发展和演变的历史脉络及不同时期篆刻艺术的风格特点，通过经典印面布置的讲解、分析和临摹训练，提高对印面的理解及设计布置印稿的能力。教学内容的难点：不同篆刻类型的字法和刀法。

推荐教材或主要参考书：

[1] 黄惇.篆刻教程. 江苏凤凰教育出版社，2019年09月

[2] 邓散木.篆刻学. 人民美术出版社，2014年05月

[3] 沙孟海.印学史. 上海书画出版社，2017年03月
1760185 Seal Cutting Foundation
Course Number: 1760185
Course Title: Seal Cutting Foundation
English Name: Seal cutting foundation
Course Type: Discipline basic compulsory courses
Credits: 2.0           Total Credit Hours: 32
Students: Undergraduates majoring in painting
Prerequisites: Calligraphy Foundation 1
Evaluation Method: Course participation + written exams
Course Description:
Seal Cutting Foundation is a required Course Type for undergraduate students majoring in painting offered by College of Art and Design. Relying on the strong support of traditional culture, a solid traditional culture inheritance system is established, so that excellent traditional culture can truly be integrated into students' thoughts. The task of this course is to temper the basic knife-holding and knife-transporting methods, copy classic ancient seals according to the classification of the times, and apply them to the creation, so as to be able to independently complete the seal design and engraving, and train different forms of edge engraving and punching skills. Course focus: Teach the historical context of the origin, development and evolution of seal cutting and the style characteristics of seal cutting in different periods. Through the explanation, analysis and copying training of classic printing surface arrangement, students can improve our understanding of printing surface and our ability to design and arrange print. The difficulties of teaching content: Characters and knives of different types of seal cutting.
Recommended Textbooks/References:
[1] Huang Dun. Seal cutting tutorial. Phoenix Education Publishing, September 2019.
[2] Deng Sanmu. Seal cutting. People's Fine Arts Publishing House, May 2014.
[3] Sha Menghai. History of Indian Studies. Shanghai Calligraphy & Painting Publishing House, March 2017. 

1760186美学
课程编码：1760186

课程名称：（绘画）美学
英文名称：Aesthetics

课程类型：学科基础必修课
学分： 1   总学时： 16

面向对象：美术学类本科生

先修课程：无

考核形式： 平时成绩+考查

课程简介：
绘画美学是艺术设计学院为美术类绘画专业本科生开设的学科基础必修课程类型。本课程的任务是在理清中西方绘画艺术发展脉络的基础上，结合中外绘画名作，从审美关系的角度分析绘画艺术的审美特性，将美学理论和具体的绘画艺术创作有机结合，力求对怎样创作“美的”绘画作品和怎样欣赏绘画艺术的“美”做出有益的探索。教学内容重点：中国艺术精神；中国绘画美学范畴体系；西方绘画的美学基因；当代艺术的美学和批评。教学内容的难点：在结合各个美学理论流派起源时的语境的基础上，以21世纪的视角作为出发点，对其进行深入理解，并能应用相应的美学理论对各时代的艺术作品，特别是绘画作品，进行解说和分析。

推荐教材或主要参考书：

[1] 郭必恒，中国传统艺术观念关键词，北京师范大学出版社，2017年2月

[2] 朱良志，曲院风荷：中国艺术论十讲（修订典藏本），中华书局，2014年3月

[3] 徐复观，中国艺术精神，辽宁出版社，2019年8月

[4] 葛路，中国绘画美学范畴体系，北京大学出版社，2009年1月

[5] 周积寅，中国画论辑要（增订版），江苏凤凰美术出版社，2019年6月

[6] 陈传席，中国绘画美学史（修订第二版），江苏凤凰美术出版社，2019年6月

[7] 朱光潜，西方美学史，人民文学出版社，2002年1月

[8] （美）卡尔•瑟斯顿，西方绘画基因，知识产权出版社，2015年6月

[9] （美）柯蒂斯•卡特，跨界：美学进入艺术，河南大学出版社，2019年3月

[10] （美）特里•巴雷特，为什么那是艺术：当代艺术的美学和批评，河南大学出版社，2018年8月

1760186 Aesthetics
Course Number: 1760186
Course Title: (Painting) Aesthetics
English Name: Aesthetics
Course Type: Discipline basic compulsory courses
Credits: 1            Total Credit Hours: 16
Students: Undergraduate students majoring in arts
Prerequisites: None
Evaluation Method: Course participation + evaluation
Course Description:
Painting aesthetics is a basic required course for undergraduate students majoring in fine arts painting in College of Art and Design. The task of this course is to analyze the aesthetic characteristics of painting art from the perspective of aesthetic relationship based on clarifying the development of Chinese and western painting art, combining famous Chinese and foreign paintings, and organically combining aesthetic theory with specific painting art creation, so as to make beneficial exploration on how to create "beautiful" painting works and how to appreciate the beauty of painting art. Course focus: Chinese artistic spirit; Category system of Chinese painting aesthetics; Aesthetic genes of western painting; Aesthetics and criticism of contemporary art. The difficulties of teaching content: Based on the context of the origin of each school of aesthetic theory, it takes the perspective of 21st century as the starting point, makes a deep understanding of it, and can apply the corresponding aesthetic theories to explain and analyze the artistic works of various times, especially the paintings.
Recommended Textbooks/References:
[1] Guo Biheng. Keywords of Chinese Traditional Artistic Concept. Beijing Normal University Press, February 2017.
[2] Zhu Liangzhi. The Yard of Lotus: Ten Lectures on Chinese Art (Revised Collection). Zhonghua Book Company, March 2014.
[3] Xu Fuguan. Chinese Artistic Spirit. Liaoning Publishing House, August 2019.
[4] Ge Lu. The Category System of Chinese Painting Aesthetics. Peking University Press, January 2009.
[5] Zhou Jiyin. Summary of Chinese Painting Theory (updated edition). Jiangsu Phoenix Art Publishing House, June 2019.
[6] Chen Chuanxi. History of Chinese Painting Aesthetics (revised second edition). Jiangsu Phoenix Art Publishing House, June 2019.
[7] Zhu Guangqian. History of Western Aesthetics, People's Literature Publishing House, January 2002.
[8] (America) Karl Thurston. Western Painting Genes. Intellectual Property Publishing House, June 2015.
[9] (USA) Curtis Carter, Crossover: Aesthetics in Art, Henan University Press, March 2019
[10] (America) Terry Barrett. Why is that art: aesthetics and criticism of contemporary art. Henan University Press, August 2018.
1760187创作1

HYPERLINK \l "目录"
课程编码：1760187

课程名称：创作1

英文名称：Creation 1
课程类型：学科基础必修课
学分：    2.0          总学时：32

面向对象：绘画专业本科生

先修课程：造型基础3，色彩课题3。

考核形式： 平时成绩+考试     

课程简介：

创作1课程是绘画专业学科基础必修课程。本课程是让学生了解创作的原理和步骤，并了解国内外现当代绘画创作的现状及名家创作技法。 创作课程的程序：主题立意，脚本编写、构思创意、收集素材、速写构图，素描构图、色彩构图，小稿成型、软件调整、放大成型、效果调整。此程序是为毕业及毕 业后创作提供可持续发展的实践经验积累和筑牢创作的基础。创作是将所学到的知识的综合体现，通过创作的实践探索和积累自己的经验，并把所学的绘画知识、技术、创作手段娴熟地运用到实践中。创作课要求有个人风格特点的成熟作品，其间包含全因素的艺术表现语言，主题创作与课堂习作和小品要有区分。　      
创作课主要是培养创作能力，它能全面体现学生专业能力和学术水平，创作的作品要求能够熟练运用绘画语言表达作品的精神内涵，要主题明确和有视觉感染力。在训练中，创作课程鼓励深刻思想内涵的挖掘与表达，强调立足当代，深入观察和体验当代中国社会人文风貌，跟踪当代绘画发展最新动态，培养独立和自觉的艺术探索和研究意识。通过课程作业实践，启发学生的表达兴趣，深入研究和掌握所用工具材料的表达特性，拓展表现技巧，掌握社会主义现实主义绘画表现原则。不断强化表现力和成型的调整能力，特别是对作品的艺术鉴赏力和成型调整能力是创作课的重点。

推荐教材或主要参考书：
[1]汪晓曙  绘画创作研究   出版社：  暨南大学出版社   2014年9月1日

[2]丁一林、马晓腾．绘画构图新概念[M]．岭南美术出版社，2003．
[3]丁一林、胡明哲．造型与形态[M]．河北美术出版社，2005．

[4]西班牙派拉蒙专业团队 著　上海人民美术出版社  101个油画创作技法　2015年２月
1760187 Creation 1
Course Number: 1760187
Course Title: Creation 1
English Name: Creation 1
Course Type: Discipline basic compulsory courses
Credits: 2.0           Total Credit Hours: 32
Students: Undergraduate majoring in painting
Prerequisites: Modeling Foundation 3, Colour Theme 3.
Evaluation Method: Course participation + written exams     
Course Description:
Creation 1 is a basic required course for painting majors. This course is for students to understand the principles and steps of creation, and to understand the present situation of modern and contemporary painting creation at home and abroad and the creative techniques of famous artists. The procedure of the creative course: theme conception, script writing, creative conception, material collection, sketch composition, sketch composition, color composition, manuscript forming, software adjustment, magnification forming and effect adjustment. This procedure is to provide practical experience accumulation of sustainable development for graduation and post-graduation creation, and to build a solid foundation for creation. Creation is the comprehensive embodiment of the learned knowledge, exploring and accumulating one's own experience through creative practice, and skillfully applying the learned painting knowledge, technology and creative means to practice. The class requires mature works with personal style, which contains all-factor artistic expression language, and theme creation should be distinguished from classroom exercises and essays.　      
The creative course is mainly to cultivate creative ability, which can fully reflect students' professional ability and academic level. The creative works require skilled use of painting language to express the spiritual connotation of the works, with clear theme and visual appeal. In the training, the creative course encourages the excavation and expression of profound ideological connotation, emphasizes the foothold of the contemporary era, deeply observes and experiences the social and cultural features of contemporary China, tracks the latest development of contemporary painting, and cultivates independent and conscious awareness of artistic exploration and research. Through the practice of course assignments, students can be inspired to express their interest, deeply study and master the expression characteristics of the tools and materials used, expand the expression skills, and master the expression principles of socialist realistic painting. Constantly strengthening the expressive force and shaping adjustment ability, especially the artistic appreciation of works and shaping adjustment ability, is the focus of the creation class.
Recommended Textbooks/References:
[1] Wang Xiaoshu. Painting Creation Research. Jinan University Press, September 1, 2014.
[2] Ding Yilin, Ma Xiaoteng. New Concept of Painting Composition [M]. Lingnan Fine Arts Publishing House, 2003．
[3] Ding Yilin, Hu Mingzhe. Model and Shape [M]. Hebei Fine Arts Publishing House, 2005.
[4] Spain Paramount Professional Team. 101 Oil Painting Techniques. Shanghai People's Fine Arts Publishing House, February 2015.
1760191人体写生
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课程编码：1760191

课程名称：人体写生
英文名称：Human Body Sketch
课程类型：学科基础必修课

学分：3.0                    学时：48

面向对象：美术学类本科生

先修课程：素描造型基础、人物半身像、专业素描人物教学、各种要求的人体写生，男女人体写生长期作业

考核形式： 平时成绩+考试

课程简介

素描人体课是艺术设计学院为绘画专业本科生开设的学科基础必修课程类型。本课程的任务是通过素描人体写生训练，提高学生的理论观念和实践方法的能力，为油画创作课打基础，使学生进一步领悟素描这一艺术表现形式，使学生逐渐进入研究表现的高难度课程。人体艺术的内容，如何在教学中处理好它们，使学生对人体艺术的美有一个正确的认识，通过眼睛对其进行观察进而引发大脑的思索与认知，提高学生的审美能力和陶冶学生的审美情操。
素描人体课历来是美术教学中占有重要比重的课程。原因是艺术创作离不开人，因而也就离不开对人的形体及行为方式的视觉化研究。人体课是让学生深入研究人体造型的规律，掌握人体形体的复杂化，使学生从理论知识上提高审美能力，研究人体的解剖结构，形体的特征、骨骼和肌肉的关系，掌握人体自身的造型规律，人体在空间中的形体变化和表现方式，提高学生的造型能力，从认识和理解人体的基本形入手，研究锻炼学生敏锐的观察力和表现力，提高学生的理论观念和实践方法的能力，为油画创作课打基础，使学生进一步领悟素描这一艺术表现形式，使学生逐渐进入研究表现的高难度课程。
教学内容重点：本课是学习造型艺术必须要了解和掌握的课程，特别在油画专业的写生课和创作课中使得绘画内容表现力的能力。研究人体的形体解剖、结构运用节奏等造型规律，为艺术创作打下良好的基础。

教学内容的难点：注重个人感受的表达，要表现出个性语言，大胆夸张概括、强调提炼，特别是对人物性格的表达。在作画开始，要求学生以全方位的思维方式对人物的造型、画面构图及要表达的精神格调，有一个主体的构思。要求学生把复杂表面的物象抽象出来，归纳和深刻的表现出本质。

推荐教材或主要参考书：

《德国素描大系》  天津人美出版社范文东著    2015
《人体写生》  陈文华著    广西美术出版社  陈文华  2009
《人体写生基础》巴林顿·巴伯著；李聪译  上海人民美术出版社2014-08   
《人体与写生·素描 》 韩玮    编山东美术出版社  2003
《人体素描》安德鲁路米斯 / 辽宁美术出版社 / 1983 
1760191 Human Body Sketch
Course Number: 1760191
Course Title: Human Body Sketch
English Name: Human Body Sketch
Course Type: Discipline basic compulsory courses
Credits: 3.0            Credit Hours: 48
Students: Undergraduate students majoring in arts
Prerequisites: Sketch foundation, bust, professional sketch character teaching, various requirements of human body sketching, long-term work of male and female human body sketching.
Evaluation Method: Course participation + written exams
Course Description:
Sketch of Human Body course is a basic required course for undergraduate students majoring in painting in College of Art and Design. The task of this course is to improve students' ability of theoretical concepts and practical methods through human body sketch training, lay a foundation for oil painting creation class, enable students to further understand sketch as an artistic form of expression, and enable students to gradually enter the difficult course of studying expression. The contents of human body art, how to deal with them in teaching, make students have a correct understanding of the beauty of human body art, observe it with eyes, and then trigger brain thinking and cognition, improve students' aesthetic ability and cultivate students' aesthetic sentiment.
Sketch of Human Body course has always been an important course in art teaching. The reason is that artistic creation can't be separated from people, so it can't be separated from the visual study of people's form and behavior. The course of human body is to make students deeply study the law of human body modeling, master the complexity of human body shape, improve their aesthetic ability from theoretical knowledge, study the anatomical structure of human body, the characteristics of body, the relationship between bones and muscles, master the modeling law of human body itself, the change and expression of human body shape in space, improve students' modeling ability, and study and train students' keen observation and expression from the understanding of the basic shape of human body. Improve students' ability of theoretical concepts and practical methods, lay the foundation for oil painting creation class, make students further understand sketch as an artistic form of expression, and make students gradually enter the difficult course of studying expression.
Course focus: This course is a course that must be understood and mastered when studying plastic arts, especially the ability to make the painting content expressive in sketch and creation classes of oil painting majors. Studying the shape rules of human body, such as anatomy, structure and rhythm, will lay a good foundation for artistic creation.
The difficulties of teaching content: Value the expression of personal feelings, express individual language, boldly exaggerate generalization and emphasize refinement, especially the expression of characters' personalities. At the beginning of painting, students are required to have a subjective conception of the figure modeling, picture composition and spiritual style to be expressed in an all-round way of thinking. Students are required to abstract the images of complex surfaces, summarize and profoundly show the essence.
Recommended Textbooks/References:
Fan Wendong. German Sketch Series. Tianjin People's Fine Arts Publishing House, 2015.
Chen Wenhua. Human Body Sketch. Guangxi Fine Arts Publishing House, 2009.
Barrington Barber. Fundamentals of Human Body Sketch. Translated by Li Cong. Shanghai People's Fine Arts Publishing House, August 2014.   
Han Wei. Human Body and Sketch Sketch. Shandong Fine Arts Publishing House, 2003.
Andrew Loomis. Body Sketch. Liaoning Fine Arts Publishing House, 1983. 
1711330传统水墨2
课程编码：1711330
课程名称：传统水墨2

英文名称：Tradititional Ink2

课程类型：学科基础必修课
学分：3.0   总学时：48

面向对象：美术学类本科生

先修课程：传统水墨1

考核形式： 知识掌握+学习态度+完成作品

课程简介：
水墨画是中国绘画的重要门类之一，是最具代表中国绘画传统美学的画种。水墨画的额表现方式通过本课程的教学，使学生了解传统中国水墨画的发展史，掌握中国水墨画的传统理论知识及用笔、用墨、用色、用水等传统表现技法。熟悉水墨画材料的特性、变化特质，初步掌握山水画、花鸟画、人物画的水墨特征，以及毛笔的特性执笔的方法、书画同源，书法的表现形式等水墨画的基础。同时在中国画教学过程中，还要注重培营造良好的传统文化教学氛围，润物细无声，提高学生的综合素质，注重学习相关知识，各种传统艺术诗词歌赋等。
中国画，作为中国传统文化的组成部分，是中华民族历史的文化遗产，最能代表东方审美的画种。本课程培养学生对中国传统绘画的全面认识和理解，同时熟悉中国画的门类特色与审美特质，旨在提高学生的审美水平，为以后进入专业学科进行良好的铺垫作用。

中国画中的笔墨非常重要，笔墨所造成的美感是别的绘画工具所不能代替的。中国画论中的笔墨往往涵盖着一整套的创作方法与审美范畴。”（卲大箴）笔墨的优长一直作为传统中国画评判恒定标准之一。从上古的“六法”到上世纪90年代“笔墨等于零”与“守住中国画底线”的争论，可以说“笔墨”一词是水墨画坛永无休止的焦点，无论你承认与否。诚然，笔墨的应用与水墨画的精神内核是最相匹配的绘画手段，笔蘸墨遇水后在宣纸上产生变幻莫测、如梦如幻的画面效果，同时最直接地体现画者的心境。既简便又直抒胸臆与追求意境的中国传统审美不谋而合，这也成就了中国文人画的终极审美价值观。

教学内容重点：

1、线描基础

2、写意执笔的方法（中锋、侧锋、顺锋、逆锋等）对绘画综合材料媒介的运用

3、中国画笔墨纸砚的使用,使书法用笔及毛笔的笔性呈现出来。

教学内容的难点：

1、 水的应用，水墨的不同变化（淡破浓、浓破淡、泼墨）。

2、 临摹中国经典绘画作品体会古人对山水自然的尊重,阐述中华文化之天人合一哲学,体现东方文化核心精神,人类文明之精华。

3、 掌握笔性墨性水性色性,使笔、墨、纸、砚不致成为简单工具,进而掌握其中内在规律。

推荐教材或主要参考书：

[1] 芥子园画谱.广西师范大学出版社,2008年6月

[2] 麦珂.苏立文著.山川悠远.上海书画出版社,2015年8月

[3] 童中涛著.中国画画什么？.中国美术学院出版社,2012年2月

[4] 国宝在线.上海书画出版社，2003年12月

[5] 鲁迅美术学院 编 .美术之路-中国画，1993年6月

[6] 沈明权编. 中国画名师课徒画稿—陆俨少树法. 人民美术出版社, 2014.8

[7] 查律著.元代山水画形态及其美学意义.北京师范大学出版社，2019年9月

[8] 高居翰著.隔江山色.生活.读书.新知三联书店，2009年8月

1711330 Traditional Ink2
Course Number: 1711330
Course Title: Traditional Ink 2
English Name: Tradititional Ink 2
Course Type: Discipline basic compulsory courses
Credits: 3.0 Total Credit Hours: 48
Students: Undergraduate students majoring in arts
Prerequisites: Traditional Ink 1
Evaluation Method: Mastering knowledge+learning attitude+completing works
Course Description:
Traditional Ink 2 is one of the most important categories of Chinese painting, which represents the traditional aesthetics of Chinese painting. Through the teaching of this course, students can understand the development history of traditional Chinese ink and wash painting, master the traditional theoretical knowledge of Chinese ink and wash painting and traditional expression techniques such as brush, ink, color and water. Be familiar with the characteristics and changing characteristics of ink painting materials, and preliminarily master the ink painting characteristics of landscape painting, flower and bird painting and figure painting, as well as the characteristics of brush, the method of writing, the homology of calligraphy and painting, and the expression form of calligraphy. At the same time, in the process of Chinese painting teaching, students should also value cultivating and creating a good teaching atmosphere of traditional culture, moistening things silently, improving students' comprehensive quality, following learning relevant knowledge, various traditional art poems and songs, etc.
Chinese painting, as an integral part of Chinese traditional culture, is the cultural heritage of the Chinese nation's history, which can best represent the oriental aesthetics. This course cultivates students' comprehensive knowledge and understanding of traditional Chinese painting, and at the same time is familiar with the category characteristics and aesthetic characteristics of Chinese painting, aiming at improving students' aesthetic level and paving the way for entering professional disciplines in the future.
Pen and ink in Chinese painting is very important, and the aesthetic feeling caused by pen and ink can't be replaced by other painting tools. Pen and ink in Chinese painting often covers a whole set of creative methods and aesthetic categories. " The excellence of pen and ink has always been one of the constant criteria for judging traditional Chinese painting. From the "Six Codes" in ancient times to the debate between "Pen and ink equals zero" and "Keeping the bottom line of Chinese painting" in 1990s, it can be said that the word "Pen and ink" is the endless focus of Chinese ink painting, whether you admit it or not. Admittedly, the application of pen and ink and the spiritual core of ink painting are the most matching painting means. When the pen dips in ink and meets water, it produces unpredictable and dreamlike picture effects on rice paper, and at the same time, it most directly reflects the painter's state of mind. Simple and straightforward expression of one's heart coincides with the traditional Chinese aesthetics of pursuing artistic conception, which also makes the ultimate aesthetic value of Chinese literati painting.
Course focus:
1. Line drawing foundation
2. Freehand brushwork methods (center, lateral front, forward front, reverse front, etc.) are applied to the general material media of painting.
3. The use of Chinese painting pen, ink, paper and inkstone makes the brushwork of calligraphy pens and brushes appear.
The difficulties of teaching content:
1. The application of water, different changes of ink and wash (light breaking thick, thick breaking light, splashing ink).
2. Copying Chinese classic paintings shows the ancient people's respect for landscape and nature, expounds the philosophy of harmony between man and nature in Chinese culture, and embodies the core spirit of oriental culture and the essence of human civilization.
3. Master pen, ink, water and color, so that pen, ink, paper and inkstone will not become simple tools, and then master the inherent law.
Recommended Textbooks/References:
[1] Mustard seed garden. Guangxi Normal University Press, June 2008.
[2] Mai Ke, Su Liwen. Beautiful Mountains and Rivers. Shanghai Calligraphy & Painting Publishing House, August 2015.
[3] Tong Zhongtao. What does Chinese Painting Draw? China Academy of Art Press, February 2012.
[4] National Treasure Online. Shanghai Calligraphy & Painting Publishing House, December 2003.
[5] Lu Xun Academy of Fine Arts. Art Road-Chinese Painting, June 1993.
[6] Shen Mingquan. Paintings of Masters of Chinese Painting-Lu Yanshao Tree Method. People's Fine Arts Publishing House, August 2014.
[7] Cha Lv. Landscape Painting form and its Aesthetic Significance in Yuan Dynasty. Beijing Normal University Press, September 2019.
[8] Gao Juhan. Separated by Mountains and Rivers. SDX Joint Publishing, August 2009.
1760188素描人物与场景写生1
课程编码：1760188

课程名称：素描人物与场景写生1

英文名称：Life Sketch 1

课程类型：学科基础必修课
学分： 3.0   总学时：48

面向对象：美术学类本科生

先修课程：造型基础3、色彩课题3、构图训练、人体写生

考核形式： 知识掌握+学习态度+完成作品

课程简介：
素描人物与场景写生1是艺术设计学院为绘画专业本科生开设的学科基础必修课程类型。

本课程的任务是通过课堂写生练习，锻炼学生组织、经营和整体控制画面的能力，培养学生对复杂画面的驾驭力和对画面整体感受的控制力，锻炼和培养学生通过具体的客观观察形成审美判断的主观意识，为以后的创作等专业课程打下基础。

素描是所有造型艺术门类的基础课程，尤其是社会主义现实主义绘画不可或缺的基本功，是训练造型能力的必经之路。其本身也具有朴素、丰富的艺术表现力。素描训练学生直接面对生活的敏锐观察力和表现力，培养学生对现实的观察和思考。素描训练的主要途径是写生。无论是人物还是场景，写生都是锻炼观察能力，对客观形体及空间关系的认知能力、控制表现能力，提高表现技巧的重要手段。尤其是人物写生及场景写生的结合，画面需要处理的各种形体、空间、透视和明暗关系更加复杂微妙，对锻炼学生的综合画面控制力意义更为重要。

教学内容重点：

1、 人物与场景环境的关系

2、 体块概念

3、 人体各个部分，以及人体与场景构成统一的透视场

4、 人物形体及与环境关系的深入刻画塑造

5、 画面整体氛围的表达和绘画语言的表现，尤其是主题性作业所具备的特定场景感和氛围感的塑造。
教学内容的难点：

1、 有新意的构图方式

2、 体块之间复杂的遮挡，穿插，连接关系构成复杂的整体动态

3、 如何协调各个部分的透视关系，形成统一的透视场

4、 人物与场景环境及道具的关系

5、 如何利用明暗形成画面氛围感

推荐教材或主要参考书：

[1] 丁一林、胡明哲．造型与形态[M]．河北美术出版社，2005．
[2] 丁一林、马晓腾．绘画构图新概念[M]．岭南美术出版社，2003．
[3] 黄海蓉．素描的艺术：大师素描肖像[M]．湖北美术出版社，2015
[4] [美]朱丽叶·阿里斯蒂德．西方学院派素描教程——西方经典美术技法译丛[M]．上海人民美术出版社，2019
[5] [美]朱丽叶·阿里斯蒂德．西方学院派古典素描课——西方经典美术技法译丛[M]．上海人民美术出版社，2019
[6] [俄]尼古拉·尼基塔维奇·列宾．俄罗斯列宾美术学院：素描高级课程教学[M]．广西美术出版社，2009
[7] 列宾美术学院基础教学部．列宾美院精品教程——素描[M]．山东美术出版社，2019．

[8] 王玉平．中央美术学院精品课程系列：王玉平素描课程[M]．广西美术出版社，2009.
[9] 徐冰．中央美术学院素描60年[M]．文化艺术出版社，2009
[10] 袁元．中央美术学院留校作品集第二辑 素描[M]．重庆出版社，2014．
1760188 Life Sketch 1
Course Number: 1760188
Course Title: Life Sketch 1
English Name: Life Sketch 1
Course Type: Discipline basic compulsory courses
Credits: 3.0            Total Credit Hours: 48
Students: Undergraduate students majoring in arts
Prerequisites: Modeling Foundation 3, Colour Theme 3, Composition Training, Human Body Sketch
Evaluation Method: Mastering knowledge+learning attitude+completing works
Course Description:
Life Sketch 1 is a basic required course for undergraduate students majoring in painting in College of Art and Design.
The task of this course is to train students' ability to organize, manage and control pictures as a whole through classroom sketching exercises, cultivate students' control over complex pictures and overall feelings of pictures, train and cultivate students' subjective consciousness of aesthetic judgment through concrete objective observation, and lay the foundation for future professional courses such as creation.
Sketch is the basic course of all kinds of plastic arts, especially the essential basic skills of socialist realistic painting, and it is the only way to train the modeling ability. It also has simple and rich artistic expression. Train students' keen observation and expressiveness in facing life directly, and cultivate students' observation and thinking about reality. The main way of sketch training is sketching. Whether it's a character or a scene, sketching is an important means to exercise observation ability, recognize the objective shape and spatial relationship, control expression ability and improve expression skills. Especially the combination of character sketching and scene sketching, the various shapes, spaces, perspectives and light-shade relationships that need to be dealt with in the picture are more complicated and subtle, which is more important for training students' comprehensive picture control.
Course focus:
1. Relationship between characters and scene environment

2. Block concept

3. All parts of the human body, as well as the human body and the scene constitute a unified perspective field.

4. In-depth characterization and shaping of figures and their relationship with the environment.

5. The expression of the overall picture atmosphere and the expression of painting language, especially the shaping of the specific sense of scene and atmosphere possessed by thematic homework.
The difficulties of teaching content:

1. Innovative composition method.

2. Complex occlusion, interpenetration and connection relationships between blocks constitute complex overall

3. How to coordinate the perspective relationship of each part to form a unified perspective field?

4. Relationship between characters, scene environment and props.

5. How to use light and shade to form a sense of picture atmosphere.

Recommended Textbooks/References:

[1] Ding Yilin, Hu Mingzhe. Shape and shape [M]. Hebei Fine Arts Publishing House, 2005.

[2] Ding Yilin, Ma Xiaoteng. New concept of painting composition [M]. Lingnan Fine Arts Publishing House, 2003．

[3] Huang Hairong. Art of sketch: Master sketch portrait [M]. Hubei Fine Arts Publishing House, 2015.
[4] [America] Juliette Aristides. Sketch Course of Western Academics-Translation of Western Classical Fine Arts Techniques [M]. Shanghai People's Fine Arts Publishing House, 2019.

[5] [America] Juliette Aristides. Classical Sketch Course of Western Academics-Translation of Western Classical Fine Arts Techniques [M]. Shanghai People's Fine Arts Publishing House, 2019.

[6] [Russia] Nikolai Nikita Repin. Russian Repin Academy of Fine Arts: Advanced Sketch Course Teaching [M]. Guangxi Fine Arts Publishing House, 2009.

[7] Basic Teaching Department of Repin Academy of Fine Arts. The fine course of Repin Academy of Fine Arts-Sketch [M]. Shandong Fine Arts Publishing House, 2019.
[8] Wang Yuping. Central Academy of Fine Arts Excellent Course Series: Wang Yuping Sketch Course [M]. Guangxi Fine Arts Publishing House, 2009..

[9] Xu Bing. Sketch of Central Academy of Fine Arts for 60 years [M]. Culture and Art Publishing House, 2009.

[10] Yuan Yuan. Sketch of Central Academy of Fine Arts's Collection of Works in School, Part II [M]. Chongqing Publishing House, 2014.
1760189油画静物
课程编码：1760189

课程名称：油画静物

英文名称：Oil painting of still life
课程类型：学科基础必修课

学分：3.0                    学时：48

面向对象：美术学类本科生

先修课程：造型基础1、2，色彩课题1、2

考核形式： 平时成绩+考试

课程简介

油画静物是艺术设计学院为绘画专业本科生开设的学科基础必修课程类型。本课程的任务是使学生基本了解、掌握色彩和相应的基本理论以及造型技法，并通过实践的写生过程，在能力上达到正确使用色彩造型的专业基本要求。采用何种材料方式不是他用来创作的重点，重点在于观众从中的发现与感受。因为艺术作品的意义无需依附于艺术作品本身存在，它往往产生于所处的语境当中，这种语境也往往非常正式，是社会性或政治性的。静物画通常表现的均是我们日常生活的实物，这些看似不起眼的物品，需画家自己的画笔去塑造、去美化。这就要求作画者的在作画的过程中，注重以物传情，情寓画中，作画中应善于挖掘自然的本质与人精神世界的联系，以达到充分表现个人的思想意境的目的。同时，还应在其小小的画面中强化情感与表现形式的统一，对不同物体采用不同的表现手段，以及即使是画静物也能有正确的政治观思想观。
教学内容重点：学生要通过在学时内对色彩学有一个清楚的了解，并能熟练的掌握色彩语言。使学生系统的了解并掌握色彩造型的基本原理和规律，树立色彩绘画的正确观察方法．同时达到比较熟练的运用水粉画工具、材料的能力，使学生能较好的通过掌握色彩静物，对今后风景、人物等色彩写生的技能．提高学生在理论、观念和实践方法的能力．为后继专业油画课打基础。

教学内容的难点：掌握色彩客观变化规律。课堂大型的静物组合写生教学，首先要使学生掌握了解课程教学内容中涉及到的不同画派的风格、技法和著名画家的不同风格表现，通过讲授，使学生能够对这些不同色彩概念，并且能将它们应用到一些自己写生的过程中，尝试不同技法、风格和观察不同物体色彩的处理方法。充分理解色彩语言的特性，运用油画等材料的特点，准确表达对象的空间感、位置感与色彩关系，使学生系统的了解并掌握色彩造型的基础的原理和规律，树立色彩写生的正确观察方法。同时达到比较熟练的运用油画的工具材料的能力，使学生能较好的掌握好大型的静物组合写生的技能。提高学生的理论观念和实践方法的能力，为油画创作课打基础。

本课程教学必须使学生基本了解、掌握色彩和相应的基本理论以及造型技法，并通过实践的写生过程，在能力上达到正确使用色彩造型的专业基本要求。本课程教学内容基本包括色彩史概述、色彩物理学、色彩实体与色彩效果、色彩的协调、主观色调、色彩对比、色彩调和等等。通过色彩的学习，使学生从理论知识上提高审美能力，并在实践中创造性地应用色彩。色彩课程是理论与实践不可分离的技能性教学，对理论的认识和理解，静物组合写生辅导是非常重要的教学环节，它将体现出教师的教学方法的科学性与灵活性。静物以静止状态，固定位置和稳定光源为学生提供充分的色彩训练，使其可以从容推敲静物的构图、色彩、表现方法等艺术规律，从而快速而稳固地提高静物写生能力。为色彩风景写生、人物头像、半身像、全身及人体色彩写生奠定基础，学生对理论的认识和理解，主要通过课堂作业的实践过程逐步解决的。因此，色彩课程的课堂实践教学与辅导是非常重要的教学环节，它将体现出教师的教学水平、技巧水平与教学方法的科学性与灵活性。
推荐教材或主要参考书：

[1] 范文东著 《色彩搭配原理与技巧》人民美术出版社，2015．
[2] 王福阳编 《绘画色彩学基础教程》福建美术出版社，2009．
[3] 约翰内斯·伊顿著  杜定宇译 《色彩艺术》世界图书出版社1999．
[4]   黄亚奇、宫立龙著 《新水粉表现实技》 辽宁美术出版社2005．

[5]   刘明华编著 《绘画色彩研究》上海人民美术出版社2012
1760189 Oil Painting of Still Life 
Course Number: 1760189
Course Title: Oil Painting of Still Life
English Name: Oil Painting of Still Life
Course Type: Discipline basic compulsory courses
Credits: 3.0            Credit Hours: 48
Students: Undergraduate students majoring in arts
Prerequisites: Modeling Foundation 1, 2, Colour Theme 1, 2
Evaluation Method: Course participation + written exams
Course Description:
Oil Painting of Still Life is a basic required course for undergraduate students majoring in painting in College of Art and Design. The task of this course is to enable students to basically understand and master color and the corresponding basic theories and modeling techniques, and to meet the professional basic requirements of correctly using color modeling through the practical sketching process. What kind of materials are used is not the focus of creation, but what the audience finds and feels from it. Because the meaning of a work of art does not need to be attached to the existence of the work of art itself, it often comes from the context in which it is located, and this context is often very formal, social or political. Still life paintings usually represent the objects of our daily life. These seemingly insignificant objects need the painter's own brush to shape and beautify them. This requires the painter to value expressing feelings with things in the process of painting, and to be good at exploring the connection between the nature and the spiritual world of human beings in painting, so as to fully express the individual's ideological mood. At the same time, it should strengthen the unity of emotion and expression in the small picture, adopt different expression means for different objects, and have a correct political view and ideology even when painting still life.
Course focus: Students should have a clear understanding of chromatics during school hours and be proficient in color language. Make students systematically understand and master the basic principles and laws of color modeling, and establish a correct observation method of color painting. At the same time, the students can be proficient in using gouache tools and materials, so that they can better master the skills of color still life and color sketch of future scenery, figures and so on. Improve students' ability in theory, ideas and practical methods. Lay the foundation for the subsequent professional oil painting class.
The difficulties of teaching content: Master the objective law of color change. Large-scale still life combination sketch teaching in class should first enable students to master the styles, techniques of different painting schools and different styles of famous painters involved in the course teaching content. Through teaching, students can understand these different color concepts and apply them to some self-sketching processes, and try different techniques, styles and treatment methods of observing different object colors. Fully understand the characteristics of color language, use the characteristics of oil paintings and other materials to accurately express the spatial sense, position sense and color relationship of objects, so that students can systematically understand and master the basic principles and laws of color modeling, and establish a correct observation method of color sketching. In addition, the students can master the skill of sketching large-scale still life combination better. Improve students' ability of theoretical concepts and practical methods, and lay the foundation for oil painting creation class.
The teaching of this course must enable students to basically understand and master color, the corresponding basic theories and modeling techniques, and achieve the professional basic requirements of correctly using color modeling through the practical sketching process. The teaching content of this course basically includes an overview of color history, color physics, color entity and color effect, color coordination, subjective hue, color contrast, color harmony and so on. Through the study of color, students can improve their aesthetic ability from theoretical knowledge and creatively apply color in practice. Color course is an inseparable skill teaching between theory and practice. Understanding and understanding of theory and still life combination sketch guidance are very important teaching links, which will reflect the scientificity and flexibility of teachers' teaching methods. Still life provides students with sufficient color training with static state, fixed position and stable light source, so that they can calmly scrutinize the artistic rules of composition, color and expression methods of still life, so as to quickly and steadily improve the ability of still life sketching. To lay the foundation for color landscape sketch, portrait, bust, whole body and human body color sketch, students' understanding and understanding of the theory is mainly gradually solved through the practice process of classroom work. Therefore, the classroom practice teaching and guidance of color course is a very important teaching link, which will reflect the scientificity and flexibility of teachers' teaching level, skill level and teaching method.
Recommended Textbooks/References:
[4] Fan Wendong. Principles and Skills of Color Matching. People's Fine Arts Publishing House, 2015.
[5] Wang Fuyang. Basic Course of Painting Chromology, Fujian Fine Arts Publishing House, 2009.
[6] Jogannes ltten, translated by Du Dingyu. Color Art. World Book Publishing House, 1999.
[4] Huang Yaqi, Gong Lilong. New Gouache Performance Skills. Liaoning Fine Arts Publishing House, 2005.
[5] Liu Minghua. Research on Painting Color. Shanghai People's Fine Arts Publishing House, 2012.
1760190色彩（油画人像）
课程编码：1760190

课程名称：色彩（油画人像）

英文名称：Colour (Oil Painting of Figures)
课程类型：学科基础必修课
学分： 3.0   总学时：48

面向对象：美术学类本科生

先修课程：素描人物与场景写生1、造型表现双人体1、油画静物

考核形式： 知识掌握+学习态度+完成作品

课程简介：
色彩（油画人像）是艺术设计学院为绘画专业本科生开设的学科基础必修课程类型。

本课程的任务是使绘画专业本科生学习和掌握油画技巧和表现能力。
中国的油画教学遵循徐悲鸿先生的现实主义、浪漫主义创作原则，在建国后的70年终产生了一大批优秀的，有鲜明中国风格的作品，尤其是一些重大主题创作，成为中国文化事业的重要组成部分。油画的教学，是为继承这些优秀传统，并不断地在当代现实中发掘新的表现可能，为祖国的文化繁荣做贡献。写生训练，是社会主义现实主义创作必备的基本功训练。油画头像写生课程是油画人物写生的初级阶段课程。通过课堂的写生训练，使学生掌握油画的基本绘画方法和步骤，熟悉油画颜料和各种媒介剂的性能，并引导学生对造型规律和色彩规律进行深入的学习与研究，锻炼学生使用色彩语言表现造型的能力，实现“形色结合”。通过课程训练引导学生体会油画语言的审美特性，积累并逐步提高油画技巧经验，培养较高的绘画观察分析能力和熟练的表现技巧，为今后的油画人物课程教学和创作打下坚实的基础。

教学内容重点：

1、 冷暖、色相及明度变化与光影变化的关系

2、 油画工具材料的独特性能极其独特美感

3、 画面绘画语言以及油画语言的表现力，对主题性绘画创作规律的认识和掌握
教学内容的难点：

1、 使用冷暖变化等色彩变化规律表现形体，塑造体面关系

2、 对油画独特审美特性及语言表现力的认识和掌握，对主题性绘画创作规律的认识和掌握
3、 对油画语言的体会和掌握

推荐教材或主要参考书：

[1] [德]约翰内斯·伊顿著杜定宇译《色彩艺术》世界图书出版社.1999年

[2] [英]所罗门·约瑟夫·所罗门，吴继峰著《所罗门学院派油画教程》上海人民美术出版社.2019
[3] [美]朱丽叶.阿里斯蒂德著，蔡宇潇译《西方学院派古典油画课——西方经典美术技法译丛》上海人民美术出版社.2019
[4] 鲁伦伟著《西方古典油画大师技法系列-鲁本斯》江苏凤凰美术出版社，2019
[5] [意]祖菲《凡·艾克的阿尔诺芬肖像》现代出版社，2015
[6] [意]伊丽莎白·吉甘特著，吴菡 马艺丹译《艺术中的经典肖像画》华中科技大学出版社，2019
[7] 于世伟《拥抱艺术·安格尔作品赏析》吉林美术出版社，2019．

[8] 杨建飞《500年大师经典·色彩人物》中国书店出版社，2014.
[9] 杨飞云《永恒的瞬间：油画肖像教学讲座》河北美术出版社，2002
[10] 靳尚谊《靳尚谊油画教学·肖像》广西美术出版社，2010．
[11] 全山石《俄罗斯经典绘画——100幅俄罗斯肖像画》山东美术出版社，2010
[12] 黄艳华《拥抱艺术·伦勃朗作品赏析》吉林美术出版社，2019．
[13] 姚尔畅《油画材料与技法基础》安徽美术出版社，2018．
1760190 Colour (Oil Painting of Figures)
Course Number: 1760190
Course Title: Colour (Oil Painting of Figures)
English Name: Colour (Oil Painting of Figures)
Course Type: Discipline basic compulsory courses
Credits: 3.0            Total Credit Hours: 48
Students: Undergraduate students majoring in arts
Prerequisites: Life Sketch 1, Modelling Expression of Double-Figure Human Body 1. Oil Painting of Still Life
Evaluation Method: Mastering knowledge+learning attitude+completing works
Course Description:
Colour (Oil Painting of Figures) is a basic required course for undergraduate students majoring in painting in College of Art and Design.
The task of this course is to enable undergraduates majoring in painting to learn and master oil painting skills and expressive ability.
Chinese oil painting teaching follows Mr. Xu Beihong's principle of realism and romanticism. At the 1970s after the founding of the People's Republic of China, a large number of outstanding works with distinctive Chinese style, especially some major theme creations, have become an important part of Chinese cultural undertakings. The teaching of oil painting is to inherit these excellent traditions, constantly explore new performance possibilities in contemporary reality, and contribute to the cultural prosperity of the motherland. Sketching training is the essential basic training for socialist realism creation. The oil painting portrait sketch course is the primary stage course of oil painting character sketch. Through sketching training in class, students can master the basic painting methods and steps of oil painting, get familiar with the performance of oil painting pigments and various media agents, and guide students to study and study the modeling rules and color rules in depth, so as to train students' ability to use color language to express modeling, and realize "combination of form and color". Through the course training, students can be guided to appreciate the aesthetic characteristics of oil painting language, accumulate and gradually improve the experience of oil painting skills, cultivate high painting observation and analysis ability and skilled expression skills, and lay a solid foundation for the future teaching and creation of oil painting characters.
Course focus:
1. Relationship between changes in temperature, hue and brightness and changes in light and shadow.

2. The unique performance of oil painting tool materials is extremely unique aesthetic feeling.

3. The expressive force of picture painting language and oil painting language, and the understanding and mastery of thematic painting creation rules.
The difficulties of teaching content:

1. Use the laws of color changes such as changes in temperature and warmth to express the body and shape decent relations.

2. Learn and master the unique aesthetic characteristics and language expressive force of oil painting, and learn and master the law of thematic painting creation.
3. Experience and mastery of oil painting language

Recommended Textbooks/References:

[1] [Germany] Jogannes ltten, translated by Du Dingyu. Color Art. World Book Publishing House, 1999.

[2] [English] Solomon Joseph Solomon, Wu Jifeng. A Course of Oil Painting of Solomon Academy. Shanghai People's Fine Arts Publishing House, 2019.

[3] [America] Juliette Aristides, translated by Cai Yuxiao. Classical Oil Painting Course of Western Academics-Translation of Western Classical Fine Arts Techniques. Shanghai People's Fine Arts Publishing House, 2019.

[4] Lu Wei. Western Classical Oil Painting Master Techniques Series-Rubens. Jiangsu Phoenix Fine Arts Publishing House, 2019.
[5] [Italy] Zufei. Portrait of Van Eyck's Arnofen. Modern Press, 2015.
[6] [Italy] Elisabetta Gigante, translated by Wu Han and Ma Yidan. Classic Portraits in Art. Huazhong University of Science & Technology Press, 2019.
[7] Yu Shiwei. Embracing Art Appreciation of Engel's Works. Jilin Fine Arts Publishing House, 2019.
[8] Yang Jianfei. 500 Years of Master Classics, Color Characters. China Bookstore Press, 2014.
[9] Yang Feiyun. Eternal Moment: Lecture on Oil Painting Portrait Teaching. Hebei Fine Arts Publishing House, 2002.

[10] Jin Shangyi. Jin Shangyi Oil Painting Teaching Portrait. Guangxi Fine Arts Publishing House, 2010.

[11] Quan Shanshi. Russian Classic Painting-100 Russian Portraits. Shandong Fine Arts Publishing House, 2010.

[12] Huang Yanhua. Embracing Art Appreciation of Rembrandt's Works. Jilin Fine Arts Publishing House, 2019.

[13] Yao Erchang. Fundamentals of Oil Painting Materials and Techniques. Anhui Fine Arts Publishing House, 2018.

1760192油画双人与场景组合
课程编码：1760192

课程名称：油画双人与场景组合

英文名称：Oil Painting of Double-figure and Scenes
课程类型：学科基础必修课
学分： 3.0   总学时：48 

面向对象：美术学类本科生

先修课程：色彩课题训练、油画静物、色彩技法、油画人物肖像

考核形式： 知识掌握+学习态度+完成作品

课程简介：
本课程是油画专业高年级课程，为创作革命现实主义题材而做的基础训练。写实油画艺术是非常适合宣传社会主义核心价值观的艺术工具，劳动场面与工作场景都是出现大量的人物组合，以突出人民的高昂情绪。本单元首先从油画人物与环境相结合去组织表现，其中人物与环境的匹配关系，构图关系以及塑造表现都包含在其中，这是一门综合性高级课程。通过这节课的训练，培养较高的绘画观察分析能力和熟练的表现能力，构图组织画面的能力，为今后的油画创作打下坚实的基础。
教学内容重点：

1、 选取具有积极向上的革命英雄人物式的劳动人民为模特。
2、 观察劳动人民与普通人的形象与气质上的区别，
3、 培养学生的绘画双人构图能力

4、 绘画的表达方式

3、着重训练学生掌握油画语言的表现能力

教学内容的难点：

1、 主要解决，学生面对模特在绘画中的观察方法

2、双人构图组织能力

3、 油画写生语言到表现语言的转换

推荐教材或主要参考书：

[1] 刘明华编著  《绘画色彩研究》  上海人民美术出版社

[2] [日]冢田  敢等著  易利森编译《色彩美的创造》湖南美术出版社

[3] 《油画写生教程—中国高等美术学院精选教材》谢东明河北美术出版社

[4] G·阿格斯顿著  朱晓农  朱晓纲译  《颜色理论及其在艺术和设计中的应用》

[5] 《绘画构图学教程》 蒋跃著 中国美术学院出版社2003年03月

[6] 忻东旺著  《油画人体教学》安徽美术出版社

[7] 《绘画构图基础教程》 视觉研究所（日）著中国青年出版2004年01月

1760192 Oil Painting of Double-figure and Scenes
Course Number: 1760192
Course Title: Oil Painting of Double-figure and Scenes
English Name: Oil Painting of Double-figure and Scenes
Course Type: Discipline basic compulsory courses
Credits: 3.0            Total Credit Hours: 48 
Students: Undergraduate students majoring in arts
Prerequisites: Color Subject Training, Oil Painting of Still Life, Color Technique, Portraits with Oil Painting
Evaluation Method: Mastering knowledge+learning attitude+completing works
Course Description:
This course is a senior course for oil painting majors, which is the basic training for creating revolutionary realism. Realistic oil painting is an artistic tool that is very suitable for propagating socialist core values. There are a large number of character combinations in the working scenes and working scenes to highlight the people's high emotions. This unit first organizes performance from the combination of oil painting characters and environment, in which the matching relationship between characters and environment, composition relationship and shaping performance are all included. This is a comprehensive advanced course. Through the training of this class, students can cultivate high painting observation and analysis ability, skilled performance ability, and the ability to compose and organize pictures, which will lay a solid foundation for future oil painting creation.
Course focus:
1. Select working people with positive revolutionary heroes as models.
2. Observe the differences in image and temperament between working people and ordinary people,
3. Cultivate students' ability of painting double composition.

4. Painting is expressed

3. Focus on training students to master the expressive ability of oil painting language.

The difficulties of teaching content:

1. Mainly solve the students' observation methods in painting when facing the model.

2. Organizing ability of double composition

3. Transformation from oil painting language to expression language

Recommended Textbooks/References:

[1] Liu Minghua. Research on Painting Color. Shanghai People's Fine Arts Publishing House.

[2] [Japan] Tsuda, translated by Alison. Creation of Color Beauty. Hunan Fine Arts Publishing House.

[3] Xie Dongming. Oil Painting Tutorial-Selected Teaching Materials of China Academy of Fine Arts. Hebei Fine Arts Publishing House.

[4] G. Agston, translated by Zhu Xiaonong and Zhu Xiaogang. Color Theory and Its Application in Art and Design.

[5] Jiang Yue. A Course of Painting Composition. China Academy of Art Press,March 2003.

[6] Xin Dongwang. Oil Painting Human Body Teaching. Anhui Fine Arts Publishing House.

[7] Institute of Vision (Japan). Basic Course of Painting Composition. China Youth Publishing House, January 2004.

1711475绘画综合材料1
课程编码：1711475

课程名称：绘画综合材料1

英文名称：Painting General Material 1

课程类型：学科基础必修课
学分： 2.0   总学时：32

面向对象：美术学类本科生

先修课程：素描人物与场景写生2、造型表现（双人体）2、油画单人与场景组合
考核形式： 知识掌握+学习态度+完成作品

课程简介：
绘画综合材料2是艺术设计学院为绘画专业本科生开设的学科基础必修课程类型。

本课程的任务是通过对西方及中国当代综合材料绘画经典案例的讲解分析，以及具体作业实践，使学生对视觉语言有更广泛深刻的理解，提高对材料的敏感性，学会如何运用各种不同材料媒介形成新的艺术审美价值，培养从材料媒介出发把握艺术作品审美趣味和品位的能力。

本课程是基于材料艺术的绘画语言基础研究，为第二阶段。

在现代艺术发展阶段，材料语言是复杂而庞大、富有强大艺术表现力的语言系统。经过全球范围内几代艺术家基于自身文化思考和艺术理念的努力实践，极大丰富和拓展了材料本身的审美价值，使得材料艺术在当代艺术史中逐渐演变为绘画的视觉主体，材料与观念成为当代艺术创作的重要因素。

在大学美术专业教学中，引入综合材料相关课程，可以更好地便于学生跟踪国际当代绘画语言技巧演变，适应时代和潮流发展，使之具备自主研究和探索前沿学术的必要基础能力和学术素养。

教学内容重点：

1、 中国古代绘画媒材历史的演变，中国古代绘画媒材历史的演变，民族绘画的成就，培养民族传统文化自豪感和民族自信。
2、 对古代绘画综合材料媒介的运用

3、 古代壁画材料媒介的作用与表现

教学内容的难点：

1、 背景和观念对媒介材料演变的影响与推动

2、 如何运用古代媒介材料料媒介进行表现

3、 古代综合材料与自己作品的结合与运用

推荐教材或主要参考书：

[1] 张元．油画教学*材料艺术工作室（上）[M]．北京大学出版社，2007．
[2] 张元．油画教学*材料艺术工作室（下）[M]．北京大学出版社，2007．
[3] 胡伟．绘画材料的表现艺术[M]．黑龙江美术出版社，2001．
[4] 汤志义．当代漆画技法教程[M]．中国美术学院出版社，2015．
[5] 姜竹青．材料·艺术[M]．清华大学出版社，2014.
[6] 萧军．永乐宫壁画（精）[M]．文物出版社，2008. 

[7] 杨东胜．法海寺壁画[M]．文物出版社，2019.
[8] 上海博物馆．壁上观.细读山西古代壁画[M]．北京大学出版社，2017.
[9] 何东．壁画设计与材料技法[M]．西南师大出版社，2016.
1711475 Painting General Material 1
Course Number: 1711475
Course Title: Painting General Material 1
English Name: Painting General Material 1
Course Type: Discipline basic compulsory courses
Credits: 2.0            Total Credit Hours: 32
Students: Undergraduate students majoring in arts
Prerequisites: Life Sketch 2, Modeling Performance (Double-Human Body) 2, Human and Landscape in Oil Painting
Evaluation Method: Mastering knowledge+learning attitude+completing works
Course Description:
Painting General Material 2 is a basic required course for undergraduate students majoring in painting in College of Art and Design.
The task of this course is to make students have a broader and deeper understanding of visual language, improve their sensitivity to materials, learn how to use different material media to form new artistic aesthetic values, and cultivate their ability to grasp the aesthetic taste and taste of art works from the perspective of material media through the explanation and analysis of classic cases of western and Chinese contemporary general material painting and specific operation practice.
This course is the second stage of basic research on painting language based on material art.
In the development stage of modern art, material language is a complex and huge language system with strong artistic expression. Through the efforts of several generations of artists around the world based on their own cultural thinking and artistic ideas, the aesthetic value of materials themselves has been greatly enriched and expanded, which makes the material art gradually evolve into the visual subject of painting in contemporary art history, and materials and ideas become the important factors of contemporary art creation.
In the teaching of college fine arts major, the introduction of general materials related courses can better facilitate students to track the evolution of international contemporary painting language skills, adapt to the development of the times and trends, and enable them to have the necessary basic ability and academic literacy to independently study and explore cutting-edge academics.
Course focus:
1. The historical evolution of Chinese ancient painting media, the historical evolution of Chinese ancient painting media, and the achievements of national painting can cultivate the pride and self-confidence of national traditional culture.
2. Application of general material media of ancient painting.

3. The function and expression of the media of ancient mural materials.

The difficulties of teaching content:

1. The influence and promotion of background and concept on the evolution of media materials.

2. How to use ancient media materials to express it.

3. The combination and application of ancient general materials and their own works

Recommended Textbooks/References:

[1] Zhang Yuan Teaching * Material Art Workshop (I) [M]. Peking University Press, 2007.

[2] Zhang Yuan Teaching * Material Art Workshop (II) [M]. Peking University Press, 2007.

[3] Hu Wei The Expressive Art of Painting Materials [M]. Heilongjiang Fine Arts Publishing House, 2001.

[4] Tang Zhiyi A Course of Contemporary Lacquer Painting Techniques [M]. China Academy of Art Press, 2015.

[5] Jiang Zhuqing Materials and Art [M]. Tsinghua University Press, 2014.

[6] Xiao Jun Yongle Palace Mural (Fine) [M]. Cultural Relics Publishing House, 2008. 

[7] Yang Dongsheng Murals of Fahai Temple [M]. Cultural Relics Publishing House, 2019.

[8] Shanghai Museum View on the Wall. Read the ancient murals in Shanxi carefully [M]. Peking University Press, 2017.

[9] He Dong Mural Design and Material Technique [M]. Southwest Normal University Press, 2016.

1760196白描临摹
课程编号：1760196

课程名称：白描临摹
英文名称：Copy of Line Drawing
课程类型：学科基础必修课

学分：3          总学时：48

面向对象：绘画专业本科生

先修课程： 书法基础1

考核形式： 知识掌握+学习态度+完成作品
一、课程简介
本课程是学习国画技法的基础课程之一，让学生了解中国画以线造型的艺术特色和作画方法。其任务是通过对白描人物的临摹，使学生熟悉白描的工具材料特点，通过大量的临摹了解和掌握传统中国白描人物画技法，掌握白描人物画的作画步骤、线条的组织规律及画面构成关系的处理。历代中国画十八描是临摹的基础必修课程。通过对永乐宫壁画线描，敦煌壁画线描，宋人小品线描等优秀作品的临摹，提高学生的眼界与动手能力，让学生掌握线条的合理应用、组织规律以及对画面整体关系的把握，是中国画重要的基础课程。 

 教学内容的重点：

1、通过白描人物临摹的学习让学生了解工笔画发展中白描人物临摹的独特意义，欣赏优秀工笔作品中，白描人物不同线型的运用，了解十八描不同的艺术特色和与工笔画作品的关系，使学生了解作画步骤，线条的组织规律 。

2、通过对历代名家白描人物的临摹，加深对线的理解，了解白描人物临摹的重要性 。

3、通过白描人物临摹，让同学们初步学习线的技法，用线的规律，让学生了解临摹白描人物是白描人物写生及工笔人物创作的必备途径。

教学内容的难点：。

1、 对各种工具的使用、用笔的方法、不同线型的灵活运用。
2、 熟练需要勤练，坚持最难。
使用教材及参考书：

[1] 白描人物画法 余宏达 著 湖北美术出版社 出版时间：2017-08-01

[2] 蔡岚工笔人物画集：白描卷 自营图书音像全品类优惠券满100-5元，满200-16元，点击领取
蔡蜀英 编 重庆出版集团 2019-01-01

[3] 美术学院中国画教学临摹范本：永乐宫壁画线描稿 自营图书音像全品类优惠券满100-5元，满200-16元，点击领取
杨德树 等 著天津人民美 

术出版社 2008-06-01

[4] 《敦煌壁画白描》 邢永川 安微美术出版社  辽宁美术出版社 2019-01-01

[5] 

1).杨东胜主编 《历代绘画名家大图范本》张萱一 虢国夫人游春图江西美术出版2017年

2).杨东胜主编 《历代绘画名家大图范本》张萱二 捣练图  江西美术出版社 2017年

3).杨东胜主编 《历代绘画名家大图范本》周昉一 簪花仕女 江西美术出版社 2017年
1760196 Copy of Line Drawing
Course No: 1760196
Course Title: Copy of Line Drawing
English Name: Copy of Line Drawing
Course Type: Discipline basic compulsory courses
Credits: 3            Total Credit Hours: 48
Students: Undergraduate majoring in painting
Prerequisites: Calligraphy Foundation 1
Evaluation Method: Mastering knowledge+learning attitude+completing works
I. Course Description
This course is one of the basic courses to learn Chinese painting techniques, which allows students to understand the artistic features and painting methods of Chinese painting with lines. Its task is to make students familiar with the characteristics of sketched tools and materials by copying sketched figures, to understand and master the traditional Chinese sketched figure painting techniques through a great deal of copying, and to master the painting steps, the organization rules of lines and the processing of picture composition relations of sketched figure paintings. Eighteen descriptions of Chinese traditional paintings in past dynasties is a basic compulsory course for copying. By copying excellent works such as Yongle Palace mural line drawing, Dunhuang mural line drawing and Song sketch line drawing, it is an important basic course of Chinese painting to improve students' vision and practical ability, so that students can master the rational application of lines, organization rules and the overall relationship of pictures. 
Course focus:
1.Through the study of sketching characters' copying, students can understand the unique significance of sketching characters' copying in the development of fine brushwork, appreciate the application of different linetypes of sketching characters in excellent fine brushwork, understand the different artistic features of eighteen strokes and their relationship with fine brushwork, and enable students to understand the painting steps and the organization rules of lines.

2.Students can deepen our understanding of lines and understand the importance of copying sketch figures by copying sketch figures of famous artists in past dynasties.

3.Through the copying of sketched characters, let students learn the skills and rules of drawing lines, and let students know that copying sketched characters is an essential way for sketched characters to sketch and meticulous characters to create.

The difficulties of teaching content:.

1.The use of various tools, the method of using pens and the flexible use of different linetypes.
2.Skillful and diligent practice is required, and persistence is the hardest.
Recommended Textbooks/References:
[1] Yu Hongda. Sketch figures. Hubei Fine Arts Publishing House, 2017.

[2] Cai Lan's Meticulous Portrait: Sketch Volume自营图书音像全品类优惠券满100-5元，满200-16元，点击领取
Cai Ying. Chongqing Publishing Group, January 1, 2019.
[3] Yang Deshu. Model of Chinese painting teaching in Academy of Fine Arts: line drawing of Yongle Palace mural. Tianjin People's Fine Arts Publishing House,June 1, 2008.自营图书音像全品类优惠券满100-5元，满200-16元，点击领取
[4] Xing Yongchuan. Sketch of Dunhuang Murals. An Wei Fine Arts Publishing House, Liaoning Fine Arts Publishing House, January 1, 2019.
[5] 

1) Yang Dongsheng. Big Picture Model of Famous Painters of Past Dynasties, Spring Painting. Jiangxi Fine Arts Publishing, 2017.

2) Yang Dongsheng. Big Picture Model of Famous Painters of Past Dynasties, Practicing and Working. Jiangxi Fine Arts Publishing, 2017.

3) Yang Dongsheng. Big Picture Model of Famous Painters of Past Dynasties, Group Portrait of Noblewomen. Jiangxi Fine Arts Publishing, 2017.
1760197人物画临摹
课程编码：1760197

课程名称：人物画临摹

英文名称：Figure Painting
课程类型：学科基础必修课
学分： 3.0   总学时：48
面向对象：绘画专业本科生（中国画方向）

先修课程：造型基础1、2、白描临摹

考核形式： 知识掌握+学习态度+完成作品

课程简介：
人物画临摹是艺术设计学院为绘画专业本科生（国画）开设的学科基础必修课程类型。

本课程主要以熟悉历代水墨人物的画法，掌握水墨人物画的笔墨技法特质，为今后的水墨人物画写生打下良好的基础。课程主要以传统任伯年线性水墨人物和现代水墨人物典范为主要临摹依据，通过此课程训练使学生初步掌握笔墨应用与人物造型相结合的技法，笔墨与造型的同时决定着水墨人物的发展。通过对临摹范本的准确还原，把握经典范本精髓所在，使学生基本了解中国画人物的基础理论知和识掌握用水、用笔、用墨、用色等基本表现技法,具备达到具有一定中国画人物画的再现能力与表现能力。本课程力图在立德树人、树立正向性的价值观方面与课程的专业知识有机地结合，掌握技法的同时，了解历史，做好人，做有理想道德情操的艺术新人。真正做到在知识传授的的同时，做到能力的培养，正向价值观的引领的三维一体的，多维度、多角度的立体式培养，培育德才兼备、全面发展的新时代中国特色社会主义建设者和接班人。

教学内容重点：

1、任伯年水墨人物画临摹 

2、蒋兆和水墨人物画临摹

3、卢沉与姚有多水墨人物画临摹

教学内容的难点：

1、初步掌握水墨材料语言与人物造型规律

2、掌握笔墨应用与人物造型相结合的技法

3、提高对水墨人物画的整体审美认识

推荐教材或主要参考书：

[1] 朱乃正 主编.卢沉、周思聪水墨人物画.广西美术出版社，2006年09月

[2] 刘国辉 著.刘国辉人物画教学随笔.天津人民美术出版，1995年12月

[3] 邹爱茹 主编.艺林风华-梁长林作品集.广西美术出版社，2018年5月

[4] 吕章申 主编.不尽丹心-蒋兆和诞辰110周年纪念特展作品集，2014年10月

[5] 方增先 著.艺术中国-年度艺术家-方增先，四川美术出版社，2012年4月

[6] 天津人民美术出版社 编.任伯年绘画作品图录.天津人民美术出版社，2007年05月

[7] 刘明才 主编.经典绘画临摹范本-任伯年人物篇（一）、（二）、（三）.安徽美术出版社，2015年3月

1760197 Figure Painting
Course Number: 1760197
Course Title: Figure Painting
English Name: Figure Painting
Course Type: Discipline basic compulsory courses
Credits: 3.0            Total Credit Hours: 48
Students: Undergraduate majoring in painting (Chinese painting direction)
Prerequisites: Modeling Foundation 1, 2, Line Drawing Copy
Evaluation Method: Mastering knowledge+learning attitude+completing works
Course Description:
The Figure Painting is a basic required course for undergraduate students majoring in painting (Chinese painting) offered by College of Art and Design.
This course is mainly aimed at familiarizing ourselves with the painting methods of ancient Chinese ink figures, mastering the characteristics of ink and ink techniques of Chinese ink figure paintings, and laying a good foundation for the future painting of Chinese ink figure paintings. The course is mainly based on traditional Ren Bonian linear ink-wash figures and modern ink-wash figures. Through this course training, students can initially master the skills of combining pen and ink application with figure modeling, which determines the development of ink-wash figures at the same time. Through the accurate restoration of the copy template, students can grasp the essence of the classic template, so that students can basically understand the basic theory of Chinese painting figures and master the basic expression techniques such as water, pen, ink and color, and have the ability to reproduce and express Chinese painting figures. This course tries to organically combine with the professional knowledge of the course in the aspects of cultivating people by virtue and establishing positive values. While mastering techniques, students can understand history, be a good person and be an artistic newcomer with ideal moral sentiments. It can truly impart knowledge, at the same time, cultivate the ability, be a three-dimensional integrated, multi-dimensional and multi-angle three-dimensional cultivation guided by values, and cultivate builders and successors of socialism with Chinese characteristics in the new era with both ability and political integrity and all-round development.
Course focus:
1.Ren Bonian ink Figure Painting Copy 

2.Jiang Zhaohe ink Figure Painting Copy

3.Copying with Lu Chen and Yao Youduo ink figure painting

The difficulties of teaching content:

1. Master the language of ink and wash materials and the law of character modeling preliminarily.

2. Master the techniques of combining pen and ink application with character modeling.

3. Improve the overall aesthetic understanding of Chinese ink figure painting.
Recommended Textbooks/References:

[1] Zhu Naizheng, Lu Chen and Zhou Sicong's ink and wash figure paintings. Guangxi Fine Arts Publishing House,September 2006.

[2] Liu Guohui Liu Guohui's Essays on the Teaching of Figure Painting. Tianjin People's Fine Arts Publishing House,December 1995.

[3] Zou Airu. Works of Yilin Fenghua-Liang Changlin. Guangxi Fine Arts Publishing House, May 2018.

[4] Lu Shen. Unforgettable Danxin-Collection of Special Exhibition Works for the 110th Anniversary of Jiang Zhaohe's Birth.October 2014。

[5] Fang Zengxian. Art China-Artist of the Year-Fang Zengxian. Sichuan Fine Arts Publishing House,April 2012.

[6] Tianjin People's Fine Arts Publishing House. Catalogue of Ren Bonian's Paintings. Tianjin People's Fine Arts Publishing House,May 2007.

[7] Liu Mingcai. Copy model of classic paintings-Ren Bonian's figures (I), (II) and (III). Anhui Fine Arts Publishing House,March 2015.
1760198书法基础1
课程编码：1760198

课程名称：书法基础1

英文名称：Calligraphy Foundation 1

课程类型：学科基础必修课
学分：3.0   总学时： 48

面向对象：美术学类本科生

先修课程：传统水墨1, 传统水墨2

考核形式： 平时成绩+考试

课程简介：
书法基础1是艺术设计学院为绘画系中国画工作室专业本科生开设的学科基础必修课程类型。本课程的任务是通过篆隶经典碑帖的临摹练习，掌握基本的书写规律和篆隶书体的特征。教学内容重点：讲授篆隶书的名实及其发展演变，使学生对篆隶字体有一定的了解和认识之后，依照字体演变的次序分字体进行讲解和临摹。把握甲骨文、金文、石鼓文、秦小篆和汉篆之间的异同，强化篆体中锋平动用笔技巧及结体的要领。在掌握篆书中锋用笔的基础上，讲授隶变的发生及演变发展的历程，区分古隶、汉隶和八分的名实及其主要特征，从简牍帛书墨迹、汉碑、铜器铭刻和砖瓦隶书等方面分类练习，把握各自的特点，强化隶书的波挑用笔和横展之势。教学内容的难点：篆书中锋平动用笔、隶书波挑笔法和不同篆隶字体之间的异同。

推荐教材或主要参考书：

[1] 启功. 汉字书法通解.文物出版社，2010年07月

[2] 徐超，秦永龙. 书法教程.北京大学出版社，2014年01月

[3] 丛文俊. 篆隶书基础教程. 上海书画出版社，2005年06月

[4] 沃兴华. 中国书法史.上海古籍出版社，2019年03月

1760198 Calligraphy Foundation 1
Course Number: 1760198
Course Title: Calligraphy Foundation 1
English Name: Calligraphy Foundation 1
Course Type: Discipline basic compulsory courses
Credits: 3.0            Total Credit Hours: 48
Students: Undergraduate students majoring in arts
Prerequisites: Traditional Ink 1, Traditional Ink 2
Evaluation Method: Course participation + written exams
Course Description:
Calligraphy Foundation 1 is a required Course Type for undergraduate students majoring in Chinese painting workshop in the Department of Painting. The task of this course is to master the basic writing rules and the characteristics of seal script style by copying the classic inscriptions of seal script. Course focus: Teaching the name, reality, development and evolution of seal script enables students to have a certain understanding of seal script fonts, and then explain and copy them according to the order of font evolution. Grasp the similarities and differences between oracle bone inscriptions, inscriptions on ancient bronze objects, inscriptions on drumshaped stone blocks, Qin small seal style and Han seal character, and strengthen the skills of translation pen and the essentials of writing. On the basis of mastering the pen used by seal script center, it teaches the occurrence, evolution and development of official script change, distinguishes the names and main features of ancient script, Han script and Bafen, and exercises them from the aspects of silk ink on bamboo slips, Han tablets, bronze inscriptions and brick official script, etc., so as to grasp their respective characteristics and strengthen the trend of pen use and horizontal exhibition of official script. The difficulties of teaching content: Similarities and differences between the translation pen of seal script center, the pen picking method of official script wave and different seal script fonts.
Recommended Textbooks/References:
[1] Qi Gong. General solution of Chinese calligraphy. Cultural Relics Publishing House, July 2010.
[2] Xu Chao, Qin Yonglong. Calligraphy Tutorial. Peking University Publishing House,January 2014.
[3] Cong Wenjun. Basic course of seal script. Shanghai Painting and Calligraphy Publishing House,June 2005.
[4] Wo Xinghua. History of Chinese calligraphy. Shanghai Classics Publishing House,March 2019.
1760200书法基础2
课程编码：1760200

课程名称：书法基础2 

英文名称：Calligraphy Foundation 2
课程类型：学科基础必修课
学分：3.0  总学时： 48

面向对象：美术学类本科生

先修课程：书法基础2

考核形式： 平时成绩+考试

课程简介：
书法基础2是艺术设计学院为绘画专业本科生开设的学科基础必修课程类型。本课程的任务是掌握唐楷的笔法和结体特征，引导学生探究、发现唐楷的技法规律。教学内容重点：精解唐楷的笔法和结体特征，引导学生探究、发现唐楷的技法规律，然后上溯楷书的源头追寻书法的淳古精神；介绍行书的生成、发展和演变，详解二王、颜真卿和宋四家行书名作，并示范临习；有了行书的基础后，进入草书的学习与临摹，先对草书作一整体介绍，赏析历代草书家的代表名作，示范临习。教学内容的难点：楷书的源头的淳古精神，楷书向行书的转化，草书的使转、缠绕、连绵和节奏的训练。

推荐教材或主要参考书：

[1]启功. 汉字书法通解.文物出版社，2010年07月

[2]徐超，秦永龙. 书法教程.北京大学出版社，2014年01月

[3]欧阳中石. 新编书法教程. 高等教育出版社，2008年01月 

[4]沃兴华. 中国书法史.上海古籍出版社，2019年03月
1760200 Calligraphy Foundation 2
Course Number: 1760200
Course Title: Calligraphy Foundation 2 
English Name: Calligraphy Foundation 2
Course Type: Discipline basic compulsory courses
Credits: 3.0            Total Credit Hours: 48
Students: Undergraduate students majoring in arts
Prerequisites: Calligraphy Foundation 2
Evaluation Method: Course participation + written exams
Course Description:
Calligraphy Foundation 2 is a required Course Type for undergraduate students majoring in painting in College of Art and Design. The task of this course is to master Tang Kai's brushwork and knot features, and to guide students to explore and discover Tang Kai's technical rules. Course focus: Understand the brushwork and knot characteristics of Tang Kai, guide students to explore and discover the technical rules of Tang Kai, and then trace back to the source of regular script to pursue the ancient spirit of calligraphy; Introduce the generation, development and evolution of running script, explain the famous running script works of Wang, Yan Zhenqing and Song in detail, and demonstrate the practice. After having the basis of running script, enter the study and copying of cursive script, first introduce the cursive script as a whole, appreciate the representative works of cursive writers of past dynasties, and demonstrate temporary learning. The difficulties of teaching content: The ancient spirit of the origin of regular script, the transformation from regular script to running script, the turning, winding, continuous and rhythmic training of cursive script.
Recommended Textbooks/References:
[1] Qi Gong. General solution of Chinese calligraphy. Cultural Relics Publishing House,July 2010.
[2] Xu Chao, Qin Yonglong. Calligraphy Tutorial. Peking University Publishing House,January 2014.
[3] Ouyang Zhongshi. New Calligraphy Tutorial. Higher Education Press,January 2008. 
[4] Wo Xinghua. History of Chinese calligraphy. Shanghai Classics Publishing House,March 2019.
1790163水墨构成
课程编码：1790163
课程名称：水墨构成

英文名称：Water-ink Formation

课程类型：学科基础必修课
学分： 2.0   总学时：32

面向对象：绘画专业本科生（中国画方向）

先修课程：造型基础1、2、色彩课题1、2

考核形式： 知识掌握+学习态度+完成作品

课程简介：
水墨构成是艺术设计学院为绘画专业本科生（国画）开设的学科基础必修课程类型。

本课程主要水墨构成课程教学内容包括:水墨形态语言研究、水墨工具与材料特性研究及表现与创作研究三个方面。水墨构成的形态语言研究水墨构成形态语言与其他的语言形式一样, ,是由视觉要素:点、线、面,依据创作者内心情感和审美追求,在特定情节中的结构关系形成的一种特殊的、具有语言性质的交流形式。旨在运用西方的构成原理结合传统的笔墨特质，打破传统固有的模式化、样式化的僵化面貌，拓宽学生的新知识结构和现代美学视野。通过对于水墨构成知识的传授，以正向的价值观作为引领，达到学生全面发展的目的，继而培育新时代中国特色社会主义建设者和接班人，培养具有“爱国、创新、包容、厚德”德才兼备的艺术新人。

教学内容重点：

1、水墨点线面练习

2、水墨构成临摹

3、水墨静物写生

教学内容的难点：

1、水墨绘画材料的综合运用

2、画面结构的综合分析和语言规律认知

3、水墨构成的规律探索

推荐教材或主要参考书：

[1]  卢沉 著.卢沉论水墨画.安徽美术出版社,1990年10月

[2]  刘进安 著.巨匠-中国当代艺术的十个个案-刘进安.中国经济出版社,2010年5月

[3]  康定斯基 著.康定斯基论点线面.中国人民大学出版社,1998年8月

[4]  (日)海上雅臣 著.世界名画家全集-井上有一.河北教育出版社，2009年10月

[5]  邱振中 著.中国书法167个练习-书法技法的分析与训练，中国人民大学出版社，2005年6月

[6]  黄啸、邹建林、萧浩然 编译.现代艺术大师学民间，湖南美术出版社，2000年12月

[7]  王树村 编.中国民间年画，山东美术出版社，1997年8月
1790163 Water-ink Formation
Course Number: 1790163
Course Title: Water-ink Formation
English Name: Water-ink Formation
Course Type: Discipline basic compulsory courses
Credits: 2.0            Total Credit Hours: 32
Students: Undergraduate majoring in painting (Chinese painting direction)
Prerequisites: Modeling Foundation 1, 2, Colour Theme 1, 2
Evaluation Method: Mastering knowledge+learning attitude+completing works
Course Description:
Water-ink Formation is a basic required course for undergraduate students majoring in painting (Chinese painting) in College of Art and Design.
The main teaching contents of this course include: the study of ink form language, the study of ink tools and materials characteristics, and the study of expression and creation. Research on the morphological language of ink and wash composition: Like other language forms, the morphological language of ink and wash composition is a special communication form with linguistic nature, which is formed by the structural relationship of visual elements such as dots, lines and planes in a specific plot according to the creator's inner feelings and aesthetic pursuit. The purpose is to use the western composition principle combined with the traditional pen and ink characteristics, break the traditional Stereoscopic Modelling and stylization, and broaden students' new knowledge structure and modern aesthetic vision. Through imparting the knowledge of ink and wash composition and taking positive values as guidance, students can achieve the goal of all-round development, and then cultivate builders and successors of socialism with Chinese characteristics in the new era, and cultivate artistic newcomers with patriotism, innovation, tolerance and virtue.
Course focus:
1. Ink and wash practice

2. Water-ink formation copying

3. Ink still life sketch

The difficulties of teaching content:

1. Comprehensive application of ink painting materials

2. Comprehensive analysis of picture structure and cognition of language rules.

3. Exploring the law of ink and wash composition

Recommended Textbooks/References:

[1] Lu Chen. Lu Chen on ink painting. Anhui Fine Arts Publishing House,October 1990.

[2] Liu Jinan. Masters-Ten Cases of Chinese Contemporary Art-Liu Jinan. China Economic Publishing House,May 2010.

[3] Wassily Kandinsky. Kandinsky’s argument line. Renmin University of China Press,August 1998.

[4] (Japan) Unagami Masaomi. Complete Works of the world famous paintings Family-Inoue Youyi. Hebei Education Press,October 2009.

[5] Qiu Zhenzhong. 167 exercises of Chinese calligraphy-analysis and training of calligraphy techniques. Renmin University of China Press,June 2005.

[6] Xiao Huang, Zou Jianlin, Xiao Haoran. Masters of modern art study folk. Hunan Fine Arts Publishing House,December 2000.

[7] Wang Shucun. Chinese folk New Year pictures. Shandong Fine Arts Publishing House,August 1997.
1711223认识实习（翻制工艺）
课程编码：1711223

课程名称：认识实习（翻制工艺）

英文名称：Practice for Theoretical Knowledge( Replicating Techniques)
课程类型：实践环节必修课
学分： 1   总学时：16

面向对象：艺术类本科生

先修课程：造型基础1、造型基础2、色彩课题1、色彩课题2、立体造型1、立体造型2、中国美术史、西方美术史
考核形式： 考查

课程简介：
本课程是专业选修课，让学生在短时间内了解翻制工艺的方法，使学生初步的接触翻制工艺流程的步骤、方法。为雕塑创作中多种材料的应用，拓展创作空间作准备。在此课中，注重让学生学会处理一种简单的流程，对待事情的控制能力和逻辑思维能力。
推荐教材或主要参考书：

1、葛塞尔著  傅雷译  《罗丹艺术论》  中国社会科学出版社出版   1978

2、叶庆文  《雕塑艺术》  中国美术学院出版   1997

3、[美]乔治.伯里曼  《伯里曼人体结构绘画教程》  广西美术出版社 2002

4、阿道夫.希尔德勃兰著  潘耀昌等译  《造型艺术中的形式问题》  中国人民大学出版社出版2004
5、霍波洋《双重基础》      吉林美术出版社   2006 
1711223 Practice for Theoretical Knowledge( Replicating Techniques)
Course Number: 1711223
Course Title: Practice for Theoretical Knowledge( Replicating Techniques)
English Name: Practice for Theoretical Knowledge( Replicating Techniques)
Course Type: Practical compulsory course
Credits: 1            Total Credit Hours: 16
Students: Undergraduate students majoring in art
Prerequisites: Modeling Foundation 1,Modeling Foundation 2, Colour Theme 1,Colour Theme 2, Stereoscopic Modelling 1,Stereoscopic Modelling 2, History of Chinese Beaux-art, Western art history
Evaluation Method: Evaluation
Course Description:
This course is a professional elective course, which allows students to know the methods of the replication process in a short time, and enables students to get in touch with the steps and methods of the replication process. Make preparation for the application of multiple materials in sculpture creation and expanding the creation space. This course enables students to handle a simple process and possess the control ability and logic thinking ability of things.
Recommended Textbooks/References:
[1] Gesell, translated by Fu Lei. Rodin's Art Theory. China Social Sciences Press, 1978.
[2] Ye Qingwen. Sculpture Art. China Academy of Art Publishing, 1997.
[3] [America] George Brandt Bridgman. A Course of Berman's Body Structure Painting. Guangxi Fine Arts Publishing House, 2002.
[4] Adolf von Hildebrand, translated by Pan Yaochang. Form in Plastic Arts. Renmin University of China Press, 2004.
[5] Huo Boyang. Double Basis. Jilin Fine Arts Publishing House, 2006. 
1760299工作实习1（艺术考察）

 HYPERLINK  \l "目录" 

课程编码：176299

课程名称：艺术考察

英文名称：Work Placement 1( Art Investigation)
课程类型：实践环节必修课
学分： 2.0   总学时： 60

面向对象：美术学类本科生

先修课程：造型基础训练、色彩课题训练、中国美术史、西方美术史

考核形式： 知识掌握、学习态度、考察报告

课程简介：
    艺术考察是艺术设计学院为绘画专业本科生开设的实践环节必修课课程类型。      

    本课程的任务是通过对山西、河南等地寺观古建、壁画、泥塑等中国传统艺术的考察和速写、临摹，以及色彩写生，学习了解优秀传统文化艺术、民族文化。通过课程使学生了解社会、扩大视野、丰富见闻、拓宽眼界。通过实地考察中国传统造型艺术，深入了解优秀传统文化，增强“文化自信”，提高人文素质，培养家国情怀、民族自信，是理论联系实际的有效途径。

    教学内容重点：以艺术考察和专业实践的形式培养学生从专业角度去体认传统,理解文化的渊源关系，对传统文化与现代生活进行比较考察，感知生活的变迁、社会的进步，观察自然,体验生活，提高专业理论素养和专业技能。

    教学内容的难点：研究传统艺术、社会实践和个人艺术创作的关系。
推荐教材或主要参考书：

[1] 丁一林．油画教学*第二工作室[M]．北京大学出版社，2007．
[2] 王君瑞．色彩.写生.艺术．安徽美术出版社，2003,1
[3] 丁一林、马晓腾．绘画构图新概念[M]．岭南美术出版社，2003．
[4] 刘晓曦．中国古代造型艺术考察[M]．西南师范大学出版社，2013．
[5] 谢东明．油画教学*第三工作室[M]．北京大学出版社，2007．
[6] 李梅．艺术考察与采风[M]．上海交通大学出版社，2014.
1760299 Work Placement 1(Art Investigation)
Course Number: 176299
Course Title: Work Placement 1(Art Investigation)

English Name: Work Placement 1(Art Investigation)
Course Type: Practical compulsory course
Credits: 2.0            Total Credit Hours: 60
Students: Undergraduate students majoring in arts
Prerequisites: Basic Modeling Training, Color Subject Training, History of Chinese Beaux-art, Western Art History.
Evaluation Method: Knowledge, learning attitude and investigation report
Course Description:
Work Placement 1(Art Investigation) is a required Course Type of practical link offered by Art Design College for undergraduate students majoring in painting.      
The task of this course is to learn about excellent traditional culture, art and national culture by investigating, sketching, copying and color sketching Chinese traditional arts such as temples, ancient buildings, murals and clay sculptures in Shanxi, Henan and other places. Through the course, students can understand the society, broaden their horizons, enrich their knowledge and broaden their horizons. Through on-the-spot investigation of Chinese traditional plastic arts, it is an effective way to integrate theory with practice to deeply understand excellent traditional culture, enhance "cultural self-confidence", improve humanistic quality and cultivate feelings of home and country and national self-confidence.
Course focus: In the form of art inspection and professional practice, students are trained to recognize tradition from a professional perspective, understand the origin of culture, compare traditional culture with modern life, perceive the changes of life and social progress, observe nature, experience life, and improve professional theoretical literacy and professional skills.
The difficulties of teaching content: Study the relationship between traditional art, social practice and personal artistic creation.
Recommended Textbooks/References:
[1] Ding Yilin Teaching * Second Workshop[M]. Peking University Press, 2007.

[2] Wang Junrui Color, sketch and art. Anhui Fine Arts Publishing House, January, 2003

[3] Ding Yilin, Ma Xiaoteng. New concept of painting composition [M]. Lingnan Fine Arts Publishing House, 2003．

[4] Liu Xiaoxi. Investigation of ancient Chinese plastic arts [M]. Southwest Normal University Press, 2013.

[5] Xie Dongming. Teaching * Third Workshop[M]. Peking University Press, 2007.

[6] Li Mei. Art inspection and tour [M]. Shanghai Jiaotong University Press, 2014.
1711198创作2
课程编码：1711198
课程名称：创作2

英文名称：Creation 2

课程类型：实践环节必修课
学分：2.0总学时：60

面向对象：美术学类本科生

先修课程：创作1

考核形式：知识掌握+学习态度+完成作品

课程简介：
创作2是在基础造型训练之上，运用多种绘画语言和表现手法进行实践的课程，能够体现学生的综合素质。

绘画教育中最重要的问题，是临摹、写生、创作三者的关系如何处理，它们各自占有多大的比重，它们如何和谐一体地在培育绘画创作人材中发挥作用。在中西融合大文化背景下，艺术学习和创作都要面临的问题是，如何观察、关注人生，如何在造型训练和技法训练的基础上，思考、认识和自主的追求。同时在创作实践中，也进一步加深了对于文化修养、绘画技巧在现代绘画中重要性的认识。所以本课程主要综合同学之前掌握的所有绘画语言，依据自己的专业擅长和兴趣，以及未来发展的方向，自由选择创作种类，进行完整的创作。从而树立完整的创作理念，为今后的毕业创作课程打下坚实的基础。

要求学生正确理解绘画作品的艺术表达和审美趋向，并引导学生运用到自己的创作过程中去，从构思到绘制到最终呈现，要有完整的解读和独立的见解，以及正确的审美趋向。明确创作的目标是为体现社会主义核心价值观下的审美格局，表达正向积极的人生观。

教学内容重点：

1、 解读创作的绘画因素，如构图、技法、主题等，掌握绘画创作的基本方法

2、 构图的合理和独特，创作过程中如何让把握主题和格调的统一。

3、 综合所学基础，准确运用创作技巧和绘画语言。

4、 学会运用创作传达情感理念的正确方式。

教学内容的难点：

1、 正确理解绘画作品的艺术表达和审美趋向。

2、 创作小稿转化成正式作品时的把控。

3、 分别从构图、技法、主题进行讲评综合绘画与材料媒介的创作实验。

推荐教材或主要参考书：

[1] 中央美术学院研究部编.99中国人物画肖像展作品集.广西美术出版社,1999年5月

[2]何家英编《画境典雅——何家英工笔人物画探微》安徽美术出版社,2016年11月

[3] 任伯年画集.天津人民美术出版社,2009年8月

[4]李英伟，刘壮云《走进油画创作篇》辽宁美术出版社2002年5月

[5]姚尔畅《当代油画创作大参考材料技法篇》安徽美术出版社2006年6月
[6]皮道坚《美术创作与论文指导》高等教育出版社 2009年12月

1711198Creation2
Course Number: 1711198
Course Title: Creation 2
English Name: Creation 2
Course Type: Practical compulsory course
Credits: 2.0            Total Credit Hours: 60
Students: Undergraduate students majoring in arts
Prerequisites: Creation 1
Examination Form: knowledge mastery+learning attitude+finished works
Course Description:
Creation 2 is a course based on basic modeling training, which uses a variety of painting languages and expression techniques to practice, and can reflect students' comprehensive quality.
The most important problem in painting education is how to deal with the relationship among copying, sketching and creation, how much proportion they each occupy, and how they can play a harmonious role in cultivating painting creative talents. Under the background of the integration of Chinese and western cultures, the problems that art learning and creation have to face are how to observe and value life, how to think, know and pursue independently on the basis of modeling training and skill training. At the same time, in the creative practice, it has further deepened our understanding of the importance of cultural accomplishment and painting skills in modern painting. Therefore, this course mainly synthesizes all the painting languages that students have mastered before, and freely chooses the types of creation and makes a complete creation according to their professional expertise and interests, as well as the future development direction. So as to establish a complete creative idea and lay a solid foundation for the future graduation creative course.
Students are required to correctly understand the artistic expression and aesthetic trend of paintings, and guide students to apply them to their own creative process. From conception to drawing to final presentation, they should have a complete interpretation and independent opinions, as well as a correct aesthetic trend. The clear goal of creation is to reflect the aesthetic pattern under the socialist core values and express a positive outlook on life.
Course focus:
1. Interpret the painting factors of creation, such as composition, technique and theme, and master the basic methods of painting creation.

2. Reasonable and unique composition, how to grasp the unity of theme and style in the creative process.

3. Comprehensive knowledge, accurate use of creative skills and painting language.

4. Learn the right way to use creation to convey emotional ideas.

The difficulties of teaching content:

1. Correctly understand the artistic expression and aesthetic tendency of paintings.

2. Control when creating small manuscripts into formal works.

3. Comment on the creative experiment of comprehensive painting and material media from composition, technique and theme respectively.

Recommended Textbooks/References:

[1] Research Department of Central Academy of Fine Arts. Portrait exhibition of Chinese figure paintings. Guangxi Fine Arts Publishing House, 1999.

[2] He Jiaying. "Elegant painting scene-a probe into the meticulous figure painting of He Jiaying". Anhui Fine Arts Publishing House, 2016.

[3] Ren Bonian Paintings. Tianjin People's Fine Arts Publishing House, August 2009

[4] Li Yingwei, Liu Zhuangyun. "Into the oil painting creation". Liaoning Fine Arts Publishing House,May 2002.

[5] Yao Erchang. "Contemporary oil painting creation reference materials and techniques". Anhui Fine Arts Publishing House, June 2006.

[6] Pi Daojian. "Art Creation and Thesis Guidance". Higher Education Press, December 2009.

1711199春季写生
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课程编码：1711199

课程名称：春季写生

英文名称：Spring Sketch

课程类型：实践环节必修课

学分： 2.0   总学时： 60

面向对象：美术学类本科生

先修课程：造型基础训练、色彩课题训练

考核形式：知识掌握+学习态度+完成作品

课程简介：
本课程是艺术设计学院为绘画专业本科生开设的实践环节必修课程类型。本课程的任务是提高学生的色彩修养和运用色彩造型的色彩风景画技能，掌握风景写生和人物速写的基本写实能力。提高审美水平，使学生具有较强的风景画写生、人物写生能力。组织学生进行户外风景写生练习，启发学生研究自然界外光色彩的变化的规律，探索风景画的构图和情调意境的表现以及表现技法的运用。

教学内容重点：风景画油画写生表现技法。 

教学内容的难点：外光色彩的变化规律。

推荐教材或主要参考书：

[1] 丁一林．油画教学*第二工作室[M]．北京大学出版社，2007。
[2] 谢东明．油画教学*第三工作室[M]．北京大学出版社，2007。
[3] 周至禹．设计基础教学[M]．北京大学出版社，2007。
[4] 丁一林、马晓腾．绘画构图新概念[M]．岭南美术出版社，2003。
[5]  丁一林、胡明哲．造型与形态[M]．河北美术出版社，2005。

[6]  王君瑞．色彩.写生.艺术．安徽美术出版社，2003。

1711199 Spring Sketch
Course Number: 1711199
Course Title: Spring Sketch
English Name: Spring Sketch
Course Type: Practical compulsory course
Credits: 2.0 Total Credit Hours: 60
Students: Undergraduate students majoring in arts
Prerequisites: Basic Modeling Training, Color Subject Training
Examination Form: knowledge mastery+learning attitude+finished works
Course Description:
This course is a required Course Type of practical link set up by the College of Art and Design for undergraduates majoring in painting. The task of this course is to improve students' color cultivation and color landscape painting skills of color modeling, and to master the basic realistic ability of landscape sketch and character sketch. Improve the aesthetic level, so that students have strong ability to sketch landscapes and figures. Organize students to practice outdoor landscape sketching, inspire students to study the changing rule of natural light color, and explore the composition of landscape painting, the expression of mood and artistic conception and the application of expression techniques.
Course focus: Performance techniques of landscape painting and oil painting sketch. 
The difficulties of teaching content: Change law of external light color..
Recommended Textbooks/References:
[1] Ding Yilin Teaching * Second Workshop[M]. Peking University Press, 2007.

[2] Xie Dongming. Teaching * Third Workshop[M]. Peking University Press, 2007.

[3] Zhou Zhiyu Basic design teaching [M]. Peking University Press, 2007.

[4] Ding Yilin, Ma Xiaoteng. New concept of painting composition [M]. Lingnan Fine Arts Publishing House, 2003.

[5] Ding Yilin, Hu Mingzhe. Shape and shape [M]. Hebei Fine Arts Publishing House, 2005.
[6] Wang Junrui Color, sketch and art. Anhui Fine Arts Publishing House, 2003.
1760178创作3
课程编码：1760178
课程名称：创作3

英文名称：Creation 3

课程类型：实践环节必修课
学分： 2.0   总学时：60

面向对象：美术学类本科生

先修课程：素描人物与场景写生2、绘画综合材料1

考核形式： 知识掌握+学习态度+完成作品

课程简介：
创作3是艺术设计学院为绘画专业本科生开设的实践环节必修课程类型。

本课程的任务是使学生在掌握绘画基本创作技巧和规律的同时，深入探索和研究绘画语言的审美魅力，鼓励绘画风格形式的个性化和语言创新，尝试各种工具材料的综合表达，提高语言的驾驭力和审美的判断力。

1、 本课程是绘画专业本科生在高年级，自主灵活运用先修课程中获得的知识、技巧和能力，自主探索个性化审美趣味，探索艺术语言规律，提高艺术表现力，锻炼综合创作能力必修的实践课程，是思维能力和绘画表现能力的综合训练课程。通过对经典绘画作品的分析鉴赏，以及绘画创作基本规律的讲授，循序渐进，逐渐提高学生对绘画语言的审美，深化对绘画形式规律的认识和理解，深入研究绘画语言风格与精神情感表达的关系，鼓励个性化的语言探索和创新，鼓励深刻思想内涵的挖掘与表达，跟踪当代绘画发展最新动态发展潮流，培养独立和自觉的艺术探索和研究意识，竖立与时俱进的审美观，传承民宗优秀传统的价值观。通过课程作业实践，启发学生的表达兴趣，拓展表现技巧，培养较高的综合绘画表现能力，为后续的毕业创作课程乃至今后个人艺术发展打下基础。
教学内容重点：

2、 构思的产生和思维深化，深刻思想的挖掘梳理
3、 不同工具的视觉表现力

4、 风格变化和创作思维的内在联系，审美内在的价值观体系，竖立与时俱进的审美观，传承民宗优秀传统的价值观
教学内容的难点：

1、 对各种表达可能性的判断和表达思路的深化

2、 语言创新

3、 当代绘画的语言本位性及审美方式，审美内在的价值观体系，竖立与时俱进的审美观，传承民宗优秀传统的价值观
推荐教材或主要参考书：

[1] 李英伟，刘壮云《走进油画——创作篇》，辽宁美术出版社，2002

[2] 姚尔畅，《当代油画创作大参考材料技法篇》，安徽美术出版社，2006
[3] 皮道坚，《美术创作与论文指导》，高等教育出版社，2005
[4] 岳进《高校版画教学与创作研究》水利水电出版社，2017
[5] [英]莎拉·凯尔-戈蒙《艺术密语书系：油画艺术的秘密语言》文化发展出版社，2018
[6] 邸立丰《经典油画解读与创作》辽宁美术出版社，2013
[7] 罗中立《解读创作——油画家工作室报告》上海书画出版社，2003．

[8] 张谷旻《从写生走向创作·山水画/中国美术院校教材》中国美术学院出版社，2017.
[9] 《中国人物画全集》外文出版社，2011
[10] 刘松岩《唐宋元十六家山水画技法图解》人民美术出版社，1998．
[11] 许俊《青绿山水画技法》人民美术出版社，2016
[12] 张雨婷《倪瓒、人美画谱》人民美术出版社，2018
[13] 赵力，阮晶京《最美中国画100幅》人民美术出版社，2016
[14] 刘庆和《心律集：刘庆和》人民美术出版社，2014
1760178 Creation 3
Course Number: 1760178
Course Title: Creation 3
English Name: Creation 3
Course Type: Practical compulsory course
Credits: 2.0 Total Credit Hours: 60
Students: Undergraduate students majoring in arts
Prerequisites: Life Sketch 2, Painting General Material 1
Evaluation Method: Mastering knowledge+learning attitude+completing works
Course Description:
Creation 3 is a required Course Type of practical link offered by the College of Art and Design for undergraduates majoring in painting.
The task of this course is to enable students to deeply explore and study the aesthetic charm of painting language while mastering the basic creative skills and rules of painting, encourage the individualization of painting style and language innovation, try to comprehensively express various tools and materials, and improve language control and aesthetic judgment.
1. This course is a compulsory practical course for painting undergraduates in senior grades to independently and flexibly use the knowledge, skills and abilities acquired in the prerequisite course, independently explore personalized aesthetic taste, explore the law of artistic language, improve artistic expression and exercise comprehensive creative ability, and it is a comprehensive training course for thinking ability and painting expression ability. Through the analysis and appreciation of classic paintings and the teaching of the basic laws of painting creation, step by step, gradually improve students' aesthetic appreciation of painting language, deepen their understanding and understanding of the laws of painting form, deeply study the relationship between painting language style and expression of spirit and emotion, encourage personalized language exploration and innovation, encourage the excavation and expression of profound ideological connotation, track the latest dynamic development trend of contemporary painting development, cultivate independent and conscious awareness of artistic exploration and research, erect the aesthetic view that keeps pace with the times, and inherit the values of the excellent traditions of the people. Through the practice of course assignments, students can be inspired to express their interest, expand their expression skills, cultivate their comprehensive painting expression ability, and lay a foundation for the subsequent graduation creation courses and even the future development of personal art.

Course focus:

2. The emergence of ideas and deepening of thinking, the excavation and combing of profound thoughts.
3. Visual expression of different tools

4. The inner relationship between style and creative thinking, the inner value system of aesthetics, the aesthetic view of keeping pace with the times, and the values of inheriting the excellent traditions of the people's Sect.
The difficulties of teaching content:

1. Judgment of various expression possibilities and deepening of expression ideas

2. Language Innovation

3. The language standard and aesthetic way of contemporary painting, the intrinsic value system of aesthetics, the aesthetics of keeping pace with the times, and the values of inheriting the excellent traditions of the people's Sect.
Recommended Textbooks/References:

[1] Li Yingwei, Liu Zhuangyun, Walking into Oil Painting-Creation, Liaoning Fine Arts Publishing House, 2002.

[2] Yao Erchang, Techniques of Contemporary Oil Painting, Anhui Fine Arts Publishing House, 2006.
[3] Pi Daojian, Art Creation and Thesis Guidance, Higher Education Press, 2005.
[4] Yue Jin. University Printmaking Teaching and Creation Research, China Water&Power Press, 2017.
[5] [English] Sarah Carr-Gomm. Art Secret Book Series: The Secret Language of Oil Painting, China Culture Development Press, 2018.
[6] Di Lifeng. Interpretation and Creation of Classic Oil Paintings. Liaoning Fine Arts Publishing House, 2013.
[7] Luo Zhongli. Interpretation of Creation-Report of Oil Painters' Workshop, Shanghai Calligraphy & Painting Publishing House, 2003.
[8] Zhang Gumin. From Sketching to Creation Landscape Painting/Teaching Materials of China Academy of Fine Arts. China Academy of Fine Arts Press, 2017.
[9] Complete works of Chinese figure paintings. Foreign Languages Press, 2011.

[10] Liu Songyan. Illustration of Sixteen Landscape Painting Techniques in Tang, Song and Yuan Dynasties. People's Fine Arts Publishing House, 1998.

[11] Xu Jun. Techniques of Green Landscape Painting. People's Fine Arts Publishing House, 2016.

[12] Zhang Yuting. Ni Zan, Painting Spectrum of People's Beauty. People's Fine Arts Publishing House, 2018.

[13] Zhao Li, Ruan Jingjing. 100 Most Beautiful Chinese Paintings. People's Fine Arts Publishing House, 2016.

[14] Liu Qinghe. Heart Rhythm Collection: Liu Qinghe. People's Fine Arts Publishing House, 2014.
1760207工作实习2（毕业创作考察）
课程编码：1760207

课程名称：毕业创作考察

英文名称：Work Placement 2（Investigation of Graduation Creation）
课程类型：实践环节必修课
学分： 2.0   总学时： 60

面向对象：美术学类本科生

先修课程：学科基础必修课、专业基础课、专业限选课

考核形式： 知识掌握、学习态度、考察报告

课程简介：
    毕业创作考察是艺术设计学院为绘画专业本科生开设的实践环节必修课课程类型。      

    通过对陕西、甘肃等地中国传统艺术的考察和写生、临摹，以及风景写生，搜集素材为毕业创作做准备。通过课程使学生了解社会，拓宽视野，为学生提供收集素材、获取灵感、丰富见闻、拓宽眼界的机会。通过实地考察中国传统造型艺术，深入了解优秀传统文化，增强“文化自信”，提高人文素质，培养家国情怀、民族自信，是理论联系实际的有效途径。

    教学内容重点：以考察和实践的形式培养学生从专业角度去体认传统,在学习了解优秀传统文化艺术、民族文化的过程中,理解文化的渊源关系，对传统文化与现代生活进行比较考察，感知生活的变迁、社会的进步，观察自然,体验生活, 发掘具有本土文化底蕴的绘画素材，并反映到自己的毕业艺术创作中。

    教学内容的难点：研究传统艺术、社会实践和个人艺术创作的关系。
推荐教材或主要参考书：

[5] 张元．油画教学*材料艺术工作室（上）[M]．北京大学出版社，2007．
[6] 张元．油画教学*材料艺术工作室（下）[M]．北京大学出版社，2007．
[7] 胡伟．绘画材料的表现艺术[M]．黑龙江美术出版社，2001．
[8] 丁一林．油画教学*第二工作室[M]．北京大学出版社，2007． 

[9] 姜竹青．材料·艺术[M]．清华大学出版社，2014.
[6]   丁一林、马晓腾．绘画构图新概念[M]．岭南美术出版社，2003．
[7]   刘晓曦．中国古代造型艺术考察[M]．西南师范大学出版社，2013．

[8]   谢东明．油画教学*第三工作室[M]．北京大学出版社，2007．

[9]   李梅．艺术考察与采风[M]．上海交通大学出版社，2014.
1760207 Work Placement 2 (Investigation of Graduation Creation)
Course Number: 1760207
Course Title: Work Placement（Investigation of Graduation Creation）
English Name: Work Placement（Investigation of Graduation Creation）
Course Type: Practical compulsory course
Credits: 2.0            Total Credit Hours: 60
Students: Undergraduate students majoring in arts
Prerequisites: Subject compulsory courses, major basic courses and professional restricted courses
Evaluation Method: Knowledge, learning attitude and investigation report
Course Description:
Investigation for Graduation Creation is a required Course Type of practical link offered by College of Art and Design for undergraduates majoring in painting.      
Through the investigation, sketching, copying and landscape sketching of traditional Chinese art in Shaanxi, Gansu and other places, it collected materials to prepare for graduation creation. Through the course, students can understand the society, broaden their horizons, and provide opportunities for students to collect materials, get inspiration, enrich their knowledge and broaden their horizons. Through on-the-spot investigation of Chinese traditional plastic arts, it is an effective way to integrate theory with practice to deeply understand excellent traditional culture, enhance "cultural self-confidence", improve humanistic quality and cultivate feelings of home and country and national self-confidence.
Course focus: In the form of investigation and practice, students are trained to recognize tradition from a professional point of view. In the process of learning about excellent traditional culture, art and national culture, they can understand the origin of culture, make a comparative investigation between traditional culture and modern life, perceive the changes of life and social progress, observe nature, experience life, explore painting materials with local cultural heritage, and reflect them in their graduation art creation.
The difficulties of teaching content: Study the relationship between traditional art, social practice and personal artistic creation.
Recommended Textbooks/References:
[5] Zhang Yuan Teaching * Material Art Workshop (I) [M]. Peking University Press, 2007.

[6] Zhang Yuan Teaching * Material Art Workshop (II) [M]. Peking University Press, 2007.

[7] Hu Wei The expressive art of painting materials [M]. Heilongjiang Fine Arts Publishing House, 2001.

[8] Ding Yilin Teaching * Second Workshop[M]. Peking University Press, 2007. 

[9] Jiang Zhuqing Materials and art [M]. Tsinghua University Press, 2014.

[6] Ding Yilin, Ma Xiaoteng. New concept of painting composition [M]. Lingnan Fine Arts Publishing House, 2003．

[7] Liu Xiaoxi. Investigation of ancient Chinese plastic arts [M]. Southwest Normal University Press, 2013.
[8] Xie Dongming. Teaching * Third Workshop[M]. Peking University Press, 2007.
[9] Li Mei. Art inspection and tour [M]. Shanghai Jiaotong University Press, 2014.
1711195创新实践
课程编码：1711195
课程名称：创新实践

英文名称：Creation Practice

课程类型：实践环节必修课
学分：2.0    总学时：60

面向对象：美术学类本科生

先修课程：造型基础训练、色彩课题训练、立体造型训练、绘画综合材料2

考核形式：知识掌握+学习态度+完成作品

课程简介：
创新实践是基于材料艺术的绘画创作语言基础研究。

在现代艺术发展阶段，材料语言是复杂而庞大、富有强大艺术表现力的语言系统，通过材料表达情感，独特的材料语言和视觉效果大大增强了现代绘画媒介选择的多样性，材料艺术在艺术发展的演变过程中有着丰富的实践范例，出现过很多优秀的艺术家。材料本身的审美价值加上艺术家的文化思考、艺术观念使得材料艺术在当代艺术史中逐渐演变为绘画的视觉主体，材料与观念成为当代艺术创作的重要因素。

从艺术发展来看，造型、色彩、材料始终是最基本的绘画语言要素，所以对材料的研究是绘画语言研究中重要的一个环节，造型和色彩的研究在艺术史上逐渐达到顶点的时候，材料从载体逐渐走向主体，艺术观念和材料技术的不断发展使艺术史走进更丰富多样的新时代，视觉艺术走向更加多元和魅力无穷。
教学内容重点：

1、 综合材料媒介的起始与变革，西方现代艺术对综合材料的运用

2、 纸材料在综合绘画中的作用与表现

3、 自然材料和特殊材料

4、 材料媒介在综合绘画中的作用与表现

教学内容的难点：

1、 综合媒材的运用

2、 常用基底的制作与材料

3、 材质错位与时空错位

4、 综合绘画与材料媒介的创作实验

推荐教材或主要参考书：

[1] 张元．油画教学*材料艺术工作室（上）[M]．北京大学出版社，2007．

[2] 张元．油画教学*材料艺术工作室（下）[M]．北京大学出版社，2007．

[3] 胡伟．绘画材料的表现艺术[M]．黑龙江美术出版社，2001．

[4] 车建全．现代绘画材料研究 [M]．江西美术出版社，2003．

[5] 姜竹青．材料·艺术[M]．清华大学出版社，2014.
1711195 Creation Practice
Course Number: 1711195
Course Title: Creation Practice
English Name: Creation Practice
Course Type: Practical compulsory course
Credits: 2.0 Total Credit Hours: 60
Students: Undergraduate students majoring in arts
Prerequisites: Basic Modeling Training, Color Subject Training, Stereoscopic Modelling Training, Painting General Material 2
Examination Form: knowledge mastery+learning attitude+finished works
Course Description:
Creation Practice is the basic research of painting creation language based on material art.
In the development stage of modern art, material language is a complex and huge language system with strong artistic expression. By expressing emotions through materials, unique material language and visual effects greatly enhance the diversity of modern painting media choices. Material art has rich practical examples in the evolution process of art development, and many outstanding artists have appeared. The aesthetic value of material itself, the artist's cultural thinking and artistic ideas make material art gradually evolve into the visual subject of painting in contemporary art history, and materials and ideas become the important factors of contemporary artistic creation.
From the perspective of artistic development, modeling, color and materials are always the most basic elements of painting language, so the study of materials is an important link in the study of painting language. When the study of modeling and color gradually reaches its peak in art history, materials gradually move from carriers to subjects. The continuous development of artistic concepts and materials technology makes art history enter a new era of richer variety, and visual art moves towards more diversity and infinite charm.
Course focus:
1. The beginning and transformation of general material media, the application of general materials in western modern art.

2. The function and expression of paper in comprehensive painting

3. Natural materials and special materials

4. Function and Expression of Materials in Comprehensive Painting

The difficulties of teaching content:

1. Application of comprehensive media

2. Fabrication and materials of common substrates

3. Material dislocation and space-time dislocation

4. Creative Experiment of Integrated Painting and Material Media

Recommended Textbooks/References:

[1] Zhang Yuan Teaching * Material Art Workshop (I) [M]. Peking University Press, 2007.
[2] Zhang Yuan Teaching * Material Art Workshop (II) [M]. Peking University Press, 2007.
[3] Hu Wei The expressive art of painting materials [M]. Heilongjiang Fine Arts Publishing House, 2001.
[4] Che Jianquan Research on Modern Painting Materials [M]. Jiangxi Fine Arts Publishing House, 2003.
[5] Jiang Zhuqing Materials and art [M]. Tsinghua University Press, 2014.
1760044毕业创作
课程编码：1760044

课程名称：毕业创作

英文名称：Graduation Creation

课程类型：实践环节必修课
学分： 8.0   总学时：480

面向对象：美术学类本科生

先修课程：学科基础必修课、学科基础选修课、实践环节选修课、专业限选课

考核形式： 知识掌握+学习态度+完成作品

课程简介：
毕业创作是艺术设计学院为绘画专业本科生开设的实践环节必修课程类型。

本课程的任务是通过毕业创作的实践探索自己的艺术方向，要让学生把所学的绘画知识、技术、创作的形式手段有选择地、合理地运用到个人创作中，引导学生自由的、多方式的、不同观念和方式地进入创作过程，为学生今后从事专业创作做准备。
毕业创作是全面体现学生整体素质、专业能力和学术水平，要求能够能熟练运用绘画语言表达作品的精神内涵，反映时代特征，作品具有较强的视觉感染力和艺术表现力。在创作过程中帮助学生培养和竖立积极健康的审美观和正确的价值观。在创作课中，提倡不同观点的讨论和创造性实践，鼓励深入中国传统，挖掘和传承传统文化，鼓励基于当代现实的深入观察和思考，鼓励以艺术的眼光讲述当代中国的故事，鼓励学生将个人艺术发展和时代民族发展潮流相一致，鼓励积弘扬正气，鼓励深入探讨以创新的方式表现表达主流社会主义价值观，鼓励语言和形式的创新。要求学生四年级上学期准备好创作草图，在构图上不断深化，为毕业创作做好准备，并通过论文题纲。下学期完成毕业创作及学士论文。毕业创作要在造型能力与绘画语言两个因素里发挥个人特长，能有效通过造型和视觉语言的表现来表达出对人、自然、社会及个人的内心体验。
教学内容重点：

1、 构思的产生、思维的深化和表达的深化，深刻思想的挖掘梳理
2、 构思、立意、构图与表达尝试，对重大题材的深入研究、梳理，对表达方向的精准把握，思想性与艺术性的统一
3、 论文观点明确，答辩有理有据

4、 答辩有理有据，合情合理

教学内容的难点：

1、 对各种表达可能性的判断和表达思路的深化

2、 语言创新，思想性与艺术性的统一
3、 写作规范、格式引用章节符合本科生论文规定和要求

4、 答辩有理有据，合情合理

推荐教材或主要参考书：

[1] 李英伟，刘壮云《走进油画——创作篇》，辽宁美术出版社，2002

[2] 姚尔畅，《当代油画创作大参考材料技法篇》，安徽美术出版社，2006
[3] 皮道坚，《美术创作与论文指导》，高等教育出版社，2005
[4] 岳进《高校版画教学与创作研究》水利水电出版社，2017
[5] [英]莎拉·凯尔-戈蒙《艺术密语书系：油画艺术的秘密语言》文化发展出版社，2018
[6] 邸立丰《经典油画解读与创作》辽宁美术出版社，2013
[7] 罗中立《解读创作——油画家工作室报告》上海书画出版社，2003．

[8] 张元《油画教学*材料艺术工作室（上）》 [M]．北京大学出版社，2007
[9] 张元《油画教学*材料艺术工作室（下）》[M]．北京大学出版社，2007
[10] 《中国人物画全集》外文出版社，2011
[11] 刘松岩《唐宋元十六家山水画技法图解》人民美术出版社，1998．
[12] 许俊《青绿山水画技法》人民美术出版社，2016
[13] 张雨婷《倪瓒、人美画谱》人民美术出版社，2018
[14] 赵力，阮晶京《最美中国画100幅》人民美术出版社，2016
[15] 刘庆和《心律集：刘庆和》人民美术出版社，2014
1760044 Graduation Creation
Course Number: 1760044
Course Title: Graduation Creation
English Name: Graduation Creation
Course Type: Practical compulsory course
Credits: 8.0 Total Credit Hours: 480
Students: Undergraduate students majoring in arts
Prerequisites: Basic required courses, basic elective courses, practical elective courses, and specialized restricted courses.
Evaluation Method: Mastering knowledge+learning attitude+completing works
Course Description:
Graduation is a required Course Type of practice for undergraduates majoring in painting in College of Art and Design.
The task of this course is to explore your own artistic direction through the practice of graduation creation. It is necessary for students to selectively and reasonably apply the painting knowledge, technology and creative forms and means they have learned to personal creation, and guide students to enter the creative process freely, in various ways and with different ideas and ways, so as to prepare students for professional creation in the future.
Graduation creation is a comprehensive reflection of students' overall quality, professional ability and academic level. It is required to be able to skillfully use painting language to express the spiritual connotation of the works and reflect the characteristics of the times. The works have strong visual appeal and artistic expression. Help students cultivate and erect positive and healthy aesthetics and correct values in the creative process. In the creation class, it advocates discussion and creative practice from different viewpoints, encourages deepening Chinese tradition, excavating and inheriting traditional culture, encouraging in-depth observation and thinking based on contemporary reality, encouraging telling stories of contemporary China from an artistic point of view, encouraging students to keep their personal artistic development in line with the trend of national development of the times, encouraging accumulation and promotion of righteousness, encouraging in-depth exploration of expressing mainstream socialist values in innovative ways, and encouraging language and form innovation. Students are required to prepare creative sketches in the fourth grade last semester, deepen their composition, prepare for graduation creation and pass the thesis outline. Finish graduation thesis and bachelor's thesis next semester. Graduation should give full play to one's personal expertise in modeling ability and painting language, and can effectively express one's inner experience of people, nature, society and individuals through modeling and visual language.
Course focus:
1. The emergence of ideas, the deepening of thinking and expression, and the digging and combing of profound thoughts.
2. Conception, conception, composition and expression attempt, in-depth study and combing of major themes, accurate grasp of expression direction, and unity of ideological and artistic quality.
3. The thesis has a clear point of view and a well-founded reply.

4. The defense is well-founded and reasonable.

The difficulties of teaching content:

1. Judgment of various expression possibilities and deepening of expression ideas

2. The unity of language innovation, ideology and artistry
3. Writing norms and format citation chapters conform to the regulations and requirements of undergraduate thesis.

4. The defense is well-founded and reasonable.

Recommended Textbooks/References:

[1] Li Yingwei, Liu Zhuangyun, Walking into Oil Painting-Creation, Liaoning Fine Arts Publishing House, 2002.

[2] Yao Erchang, Techniques of Contemporary Oil Painting, Anhui Fine Arts Publishing House, 2006.
[3] Pi Daojian, Art Creation and Thesis Guidance, Higher Education Press, 2005.
[4] Yue Jin. University Printmaking Teaching and Creation Research, China Water&Power Press, 2017.
[5] [English] Sarah Carr-Gomm. Art Secret Book Series: The Secret Language of Oil Painting, China Culture Development Press, 2018.
[6] Di Lifeng. Interpretation and Creation of Classic Oil Paintings. Liaoning Fine Arts Publishing House, 2013.
[7] Luo Zhongli. Interpretation of Creation-Report of Oil Painters' Workshop, Shanghai Calligraphy & Painting Publishing House, 2003.
[8] Zhang Yuan. Oil Painting Teaching * Material Art Workshop (I) [M]. Peking University Press, 2007

[9] Zhang Yuan. Oil Painting Teaching * Material Art Workshop (II) [M]. Peking University Press, 2007

[10] Complete works of Chinese figure paintings. Foreign Languages Press, 2011.

[11] Liu Songyan. Illustration of Sixteen Landscape Painting Techniques in Tang, Song and Yuan Dynasties. People's Fine Arts Publishing House, 1998.

[12] Xu Jun. Techniques of Green Landscape Painting. People's Fine Arts Publishing House, 2016.

[13] Zhang Yuting. Ni Zan, Painting Spectrum of People's Beauty. People's Fine Arts Publishing House, 2018.

[14] Zhao Li, Ruan Jingjing. 100 Most Beautiful Chinese Paintings. People's Fine Arts Publishing House, 2016.

[15] Liu Qinghe. Heart Rhythm Collection: Liu Qinghe. People's Fine Arts Publishing House, 2014.

1760179构图训练
课程编码：1760179

课程名称：构图训练

英文名称：Composition Training

课程类型：学科基础选修课
学分： 2.0   总学时： 32

面向对象：美术学类本科生

先修课程：造型基础

考核形式： 知识掌握+考勤+完成作品

课程简介： 

画面图形研究是研究绘画构图的原理、规律与技巧的绘画理论。绘画的表达方式是通过视觉符号传情达意的，因而被喻为艺术语言。作为“语言”，必然包含语义信息。因此，绘画是由符号和语义构成的。如要将画家所思所想的“语义”明晰地传达给观众，就得对符号进行组织，使语言信息与符号信息同构。这便是构图的任务。符号为何能传达信息，怎样组织符号传达画家所要表达的信息，且给人以视觉美感，这便是画面图形研究所要研究的学问。这门学问，是以绘画技巧、绘画心理学、色彩学、美学和创作理论为基础的综合性的技法理论学科，注重培养学生具有良好的理想信念、社会责任、思维方法、人文修养，以及创新、包容的艺术精神，成为现实主义创作人才。

推荐教材或主要参考书：

[1] 蒋跃著，《绘画构图学教程》，中国美术学院出版社，2003年03月

[2] 常跃伦，《绘画构图学》，人民美术出版社，2008年12月

[3] 视觉研究所（日）著，《绘画构图基础教程》，，中国青年出版社  2004年01月

1760179 Composition Training
Course Number: 1760179
Course Title: Composition Training
English Name: Composition Training
Course Type: Discipline basic elective course
Credits: 2.0            Total Credit Hours: 32
Students: Undergraduate students majoring in arts
Prerequisites: Modeling Foundation
Evaluation Method: Master knowledge+attendance+finish work.
Course Description: 
Graphic research is a painting theory that studies the principles, rules and skills of painting composition. Painting is expressed by visual symbols, so it is called artistic language. As a "language", it certainly contains semantic information. Therefore, painting is composed of symbols and semantics. If we want to clearly convey the "semantics" of what the painter thinks to the audience, we must organize the symbols to make the language information and symbol information isomorphic. This is the task of composition. Why symbols can convey information, how to organize symbols to convey the information that painters want to express, and give people a sense of visual beauty, are the knowledge to be studied by the research institute of picture graphics. This discipline is a comprehensive technical theory discipline based on painting skills, painting psychology, chromatics, aesthetics and creative theory. It values cultivating students with good ideals and beliefs, social responsibility, thinking methods, humanistic cultivation, innovative and inclusive artistic spirit, and becoming realistic creative talents.
Recommended Textbooks/References:
[1] Jiang Yuezhu. A Course of Painting Composition, China Academy of Art Press, March 2003.
[2] Chang Yuelun. Painting Composition. People's Fine Arts Publishing House, December 2008.
[3] Institute of Vision (Japan), Basic Course of Painting Composition. China Youth Publishing House, January 2004.
1760180版画研究
课程编码：1760180
课程名称：版画研究

英文名称：Prints Study
课程类型：学科基础选修课
学分： 2.0   总学时：32

面向对象：美术学类本科生

先修课程：造型基础3、色彩课题3、人体写生

考核形式： 知识掌握+学习态度+完成作品

课程简介：
版画研究是艺术设计学院为绘画专业本科生开设的学科基础选修课程类型。

本课程的任务是为美术专业本科生提供版画相关的基础性普及知识，在专业领域内拓展视野和知识面，提高学生的审美能力。通过课堂讲授、大师名家作品欣赏和技法分析、绘画过程步骤演示使学生了解和初步掌握版画的工具性能，工艺步骤，版画语言的表现能力，提高版画鉴赏的审美素质。

版画是以转印方式产生作品的特殊画种，是中国本土画种之一。从公元868年雕版刊刻的《金刚般若波罗蜜经》，至今已历千余年。在近代中国，经过鲁迅先生的大力推介，西方版画以其更为方便快捷的制作工艺，更为贴近生活的表现语言，迅速与中国的革命历程相结合，从北伐战争到解放战争，从国统区，日占区，根据地到解放区，都产生了大量经典的贴合革命斗争形势需要的优秀作品，为党的宣传事业作出重要贡献。本课从中外版画发展的源流，历史变革，相互交流与影响入手，循序渐进，逐渐提高学生对版画技巧、语言的发展、传承与创新脉络的了解，逐渐深化对版画独特审美特性的认识和理解，深入了解版画工艺技巧的特性和基本方法、步骤，跟踪当代版画发展最新动态潮流。
教学内容重点：

1、 中国古代版画的语言风格，中国文化传统的传承与传播，民族文化自信的竖立
2、 欧洲版画的语言风格和工艺技巧

3、 抗战木刻独特的审美风格，艺术和时代需要的深入契合

4、 木版画的制作工艺流程

教学内容的难点：

1、 中国古代版画的技巧工艺和语言风格，中国文化传统的传承与传播，民族文化自信的竖立
2、 欧洲版画的工艺技巧及其发展变革

3、 当代版画的语言本位性及审美方式，局限与突破
4、 木版刀法及黑白的美感，印痕和版画本位

推荐教材或主要参考书：

[1] 王伯敏《中国版画通史(图文增订版)》浙江摄影出版社，2019

[2] [意]劳伦斯·沙拉蒙《版画鉴赏方法》北京美术摄影出版社，2016
[3] 四川省美术家协会《中国近现代版画——神州版画博物馆藏品集》四川美术出版社.2015
[4] 岳进《高校版画教学与创作研究》水利水电出版社，2017
[5] 孙世亮《木版画教程》河北美术出版社，2009
[6] 鲁迅博物馆《鲁迅藏外国版画百图》国家图书馆出版社，2011
[7] 李楠《中国古代版画》中国商业出版社，2015．

[8] 董捷《新辑中国古版画丛刊》译林出版社，2019.
[9] 孙以煜《欧拾拈花——苏联老版画原拓收藏笔记》崇文书局，2017
[10] 李允经《中国现代版画史》湖南美术出版社，2017．
[11] 张奠宇《西方版画史》中国美术学院出版社，2000
1760180 Prints Study
Course Number: 1760180
Course Title: Prints Study
English Name: Prints Study
Course Type: Discipline basic elective course
Credits: 2.0 Total Credit Hours: 32
Students: Undergraduate students majoring in arts
Prerequisites: Modeling Foundation 3, Colour Theme 3,Human Body Sketch
Evaluation Method: Mastering knowledge+learning attitude+completing works
Course Description:
Prints Study is a basic elective course for undergraduate students majoring in painting in College of Art and Design.
The task of this course is to provide undergraduates majoring in fine arts with basic knowledge about printmaking, broaden their horizons and knowledge in the professional field, and improve students' aesthetic ability. Through classroom lectures, appreciation and technique analysis of works by masters and famous artists, and demonstration of painting process steps, students can understand and preliminarily master the tool performance, process steps and expression ability of printmaking language, and improve the aesthetic quality of printmaking appreciation.
Printmaking is a special kind of painting that produces works by transfer printing, and it is one of Chinese native paintings. It has been more than a thousand years since the "Vajrayana Prajna Paramita Sutra" was engraved in 868 AD. In modern China, after Mr. Lu Xun's vigorous promotion, western prints were quickly combined with China's revolutionary process with its more convenient and fast production technology and expression language closer to life. From the Northern Expedition War to the War of Liberation, from the areas under the Kuomintang, the Japanese occupied areas, the base areas to the liberated areas, they all produced a large number of classic excellent works that met the needs of the revolutionary struggle and made important contributions to the party's propaganda. This course starts with the origin, historical change, mutual exchange and influence of Chinese and foreign printmaking, step by step, gradually improving students' understanding of printmaking skills, language development, inheritance and innovation, gradually deepening their understanding and understanding of the unique aesthetic characteristics of printmaking, deeply understanding the characteristics, basic methods and steps of printmaking technology skills, and tracking the latest trends of contemporary printmaking development.
Course focus:
1. The language style of ancient Chinese prints, the inheritance and dissemination of Chinese cultural traditions, and the self-confident erection of national culture.
2. Language style and craftsmanship of European printmaking.

3. The unique aesthetic style of woodcut during the Anti-Japanese War, the deep fit between art and the needs of the times.

4. Process flow of woodcut making.

The difficulties of teaching content:

1. The techniques, techniques and language styles of ancient Chinese prints, the inheritance and dissemination of Chinese cultural traditions, and the self-confident erection of national culture.
2. Technological skills of European printmaking and its development and reform.

3. Language standard and aesthetic style of contemporary prints, limitations and breakthroughs.
4. Woodblock knife method and black-and-white aesthetic feeling, mark and print standard.

Recommended Textbooks/References:

[1] Wang Bomin. General History of Chinese Printmaking (Graphic Updated Edition). Zhejiang Photography Publishing House, 2019.

[2] [Italy] Lawrence Chalamon. Method of Printmaking Appreciation. Beijing Fine Arts Photography Publishing House, 2016.
[3] Sichuan Artists Association. Modern Chinese Prints-Collection of Shenzhou Prints Museum. Sichuan Fine Arts Publishing House, 2015.

[4] Yue Jin. University Printmaking Teaching and Creation Research, China Water&Power Press, 2017.
[5] Sun Shiliang. A Course in Woodblock Printing. Hebei Fine Arts Publishing House, 2009.
[6] Lu Xun. Lu Xun's Collection of 100 Foreign Prints. National Library Press, 2011.
[7] Li Nan. Ancient Chinese Prints. China Business Press, 2015.
[8] Dong Jie. New Series of Chinese Ancient Prints. Yilin Publishing House, 2019.
[9] Sun Yiyu. "Ou Shi Nianhua —— Collection Notes of Old Soviet Prints". Chongwen Publishing House, 2017.

[10] Li Yunjing. History of Modern Chinese Printmaking. Hunan Fine Arts Publishing House, 2017.

[11] Zhang Dianyu. History of Western Printmaking. China Academy of Art Press, 2000.
1760183线性造型
课程编码：1760183

课程名称：线性造型
英文名称：Linear Modelling
课程类型：实践环节选修课

学分：2          总学时：60

面向对象：绘画专业本科生

先修课程：人体写生，油画双人与场景组合，书法基础2
考核形式： 知识掌握+学习态度+完成作品
课程简介:(250-300)

本课程是学习国画技法的基础课程之一，作为中国传统绘画的主要表现形式之一,线描在中国画教学中占有举足轻重的地位。以线描自身的形式美感为切入点,从以线造型和线描的表现力两个方面对中国画线描教学进行了分析,强调在中国画线描教学中应始终树立以线造型的意识,发挥线条的表现力，是中国画重要的基础课程。 

教学内容的重点：

1、通过线性造型训练的学习让学生了解国画发展的独特意义，欣赏优秀作品中不同线型的运用，了解线不同的艺术特色，使学生了解作画步骤，线条的组织规律 。

2、通过对历代名家线的临摹，加深对线的理解。

3、通过临摹，让同学们初步学习线的技法，用线的规律，让学生了解临摹古人各种线的造型，是创作的必备途径。

4、与时俱进，培养与时代相结合的创作人才，为祖国建设发挥着重要的宣传作用。

教学内容的难点：

1、熟练使用国画工具、用笔的方法、不同线型的灵活运用。

2、如何从写生中提炼出准确的线造型。

3、带领学生参见国家时政需要的展览和创作。
使用教材及参考书： 
[1] 浅析中国画造型之根本——线条 李偲 著 艺术与科技出版社 2017-08
[2] 浅谈国画中的线性与非线性：雷艐 江苏教育出版社 2019 

[3] 浅谈中国绘画的线性艺术：吴怡潭 山东曲阜美术学院出版社 2017

[4] 谈中国绘画之线性 李燕燕 美术教育研究出版社2017

1760183 Linear Modelling
Course Number: 1760183
Course Title: Linear Modelling
English Name: Linear Modelling
Course Type: Practice elective course
Credits: 2           Total Credit Hours: 60
Students: Undergraduate majoring in painting
Prerequisites: Human Body Sketch, Oil Painting of Double-figure and Scenes, Calligraphy Foundation 2
Evaluation Method: Mastering knowledge+learning attitude+completing works
Course Description: (250-300 words)
This course is one of the basic courses to learn Chinese painting techniques. As one of the main forms of Chinese traditional painting, line drawing plays an important role in Chinese painting teaching. Starting from the aesthetic feeling of line drawing itself, it analyzes the line drawing teaching of Chinese painting from two aspects: line modeling and expressive force of line drawing, and emphasizes that the consciousness of line modeling and expressive force of lines should always be established in the line drawing teaching of Chinese painting, which is an important basic course of Chinese painting. 
Course focus:
1.Through the study of Linear Modelling training, students can understand the unique significance of the development of Chinese painting, appreciate the application of different lines in excellent works, understand the different artistic features of lines, and enable students to understand the painting steps and the organization rules of lines.

2.Through copying the famous lines of past dynasties, students can deepen our understanding of lines.

3.Through copying, it is a necessary way for students to learn the skills of lines, use the rules of lines, and let students know how to copy the shapes of ancient lines.

4.Keeping pace with the times, cultivating creative talents combined with the times plays an important propaganda role for the construction of the motherland.

The difficulties of teaching content:

1.Skilled in the use of traditional Chinese painting tools, pen methods and flexible use of different lines.

2.How to extract accurate line modeling from sketch.

3.Lead the students to see the exhibitions and creations needed by the current state affairs.
Recommended Textbooks/References: 
[1] Li Yan. Analysis of the fundamentals of Chinese painting modeling-lines. Art and Technology Press, 2017.
[2] Lei Ke. On the linearity and nonlinearity in Chinese painting. Jiangsu Education Press, 2019. 
[3] Wu Yitan. On the linear art of Chinese painting. Shandong Qufu Academy of Fine Arts Press, 2017.
[4] Li Yanyan. On the linearity of Chinese painting. Fine Arts Education Research Press, 2017.
1711311油画人物组合
课程编码：1711311

课程名称：油画人物组合
英文名称：Figure Combination in Oil Painting

课程类型：实践环节选修课
学分： 2.0   总学时：60

面向对象：美术学类本科生

先修课程：造型基础、造型表现、色彩课题、表现基础

考核形式： 知识掌握+学习态度+完成作品

课程简介：
本课程是美术专业本科生的实践环节选修课，是专业的基础课程，为第一阶段。

油画人物组合属于专业课程，是一门实践性较强的课程。目的是使学生在具有油画物

造型基础表现能力之后，达到对组合人物的刻画的描绘。提高艺术表现力和主观控制画面的能力。 

传授给学生如何观察事物的表象和本质特征，表现形体关系的体量、穿插、空间、解

剖关系。使学生对人物的表情，结构的运动与穿插关系有更进一步步的了解与掌握，理解并刻画人物组合，能控制好主次关系，画面的重点，处理好人物之间的呼应关系，对画面整体的把握有更进一步的要求。可以视作油画创作的先期训练。

教学内容重点：

1、 掌握基本的油画语言、技法，用颜色塑造形体。

2、 人物造型、结构、动作准确。

3、 对油画画综合材料媒介的运用。

教学内容的难点：

1、 双人物之间的造型、呼应关系的协调。

2、 画面空间、虚实等关系的协调把握，有主观艺术思想。

3、 人物的精神气质、形象与动作的吻合。

推荐教材或主要参考书：

[1]毛岱宗.《油画教学》.辽宁美术出版社，2017.01

[2]（日）池田清明.《世界绘画经典教程 三原色油画入门基础教程》人民邮电出版社，2018.06

[3]付胜辉.《写实油画人物研究》.中国纺织出版社，2018.06

[4]（英）莎拉·凯尔-戈蒙.《油画艺术的秘密语言》.文化发展出版社，2018.07

1711311 Figure Combinationin Oil Painting
Course Number: 1711311
Course Title: Figure Combination in Oil Painting
English Name: Figure Combination in Oil Painting
Course Type: Practice elective course
Credits: 2.0 Total Credit Hours: 60
Students: Undergraduate students majoring in arts
Prerequisites: Modeling Foundation, Modeling Performance, Colour Theme, Performance Foundation
Evaluation Method: Mastering knowledge+learning attitude+completing works
Course Description:
This course is a practical elective course for undergraduates majoring in fine arts. It is a basic course for majors and the first stage.
Figure Combination in Oil Painting is a professional course, and it is a practical course. The purpose is to make students have oil paintings.
After the basic modeling and expression ability, the description of the combination characters can be achieved. Improve artistic expression and the ability to control pictures subjectively. 
Teach students how to observe the representation and essential characteristics of things, and show the volume, interpenetration, space and anatomical relationship of the relationship between forms.
To enable students to have a better understanding and mastery of the expression of characters, the movement of structures and the interpenetration relationship, to understand and depict the combination of characters, to control the primary and secondary relationship, the focus of the picture, to handle the echo relationship between characters, and to have further requirements for the overall grasp of the picture. It can be regarded as the early training of oil painting creation.
Course focus:
1. Master the basic oil painting language and techniques, and shape the body with color.

2. The figure, structure and movement are accurate.

3. Application of oil painting general material media.

The difficulties of teaching content:

1. The coordination of modeling and echoing relationship between two characters.

2. The harmonious grasp of the relationship between space, reality and reality has subjective artistic thought.

3. The spiritual temperament, image and action of the characters are consistent.

Recommended Textbooks/References:
[1] Mao Daizong. Oil painting teaching. Liaoning Fine Arts Publishing House, 2017.
[2] (Japan) Kiyoshi Ikeda. Classic Course of World Painting, Basic Course of Getting Started with Three Primary Colors Oil Painting. People's Post and Telecommunications Press, 2018.
[3] Fu Shenghui. Research on realistic oil painting figures. China Textile Press, 2018.
[4] (English) Sarah Carr-Gomm. The Secret Language of Oil Painting Art. Cultural Development Press, 2018.
1760184工笔花鸟画临摹
课程编码：1760184
课程名称：工笔花鸟画临摹

英文名称：Copy of Flower and Bird Painting of Chinese Brushworks
课程类型：实践环节选修课
学分：2.0总学时：60

面向对象：美术学类本科生

先修课程：白描人物临摹、白描人物写生

考核形式：知识掌握+学习态度+完成作品

课程简介：
工笔花鸟画是中国画的一大类别，也是国画创作的一种形式，是国画方向的学生应当掌握的一门知识和技术，本课程通过临摹古代优秀绘画作品，学习传统的工笔花鸟画绘画技法和审美意趣，掌握构图、勾线、上色等基本知识，并能够遵照传统工笔画的艺术规律，进行较完整的临摹绘制
教学内容重点：

1、 工笔花鸟的历史人文背景和现代发展，通过欣赏古今作品，解析作品的艺术性和技法

2、 临摹绘制优秀作品，掌握工笔花鸟画的传统理论知识和基础技法。

3、 学习古人画面情境的构成方法，提高国画审美素养。

教学内容的难点：

1、 了解工笔花鸟的人文背景。

2、 基底材料（绢、纸等）和植物色与矿物色的把控。

推荐教材或主要参考书：

[1] 刘文斌编《经典国画临摹实技--花鸟篇》辽宁美术出版社2014年05月

[2] 故宫博物院编著《宋代花鸟画珍赏》故宫出版社2014年10月

1760184 Copy of Flower and Bird Painting of Chinese Brushworks
Course Number: 1760184
Course Title: Copy of Flower and Bird Painting of Chinese Brushworks
English Name: Copy of Flower and Bird Painting of Chinese Brushworks
Course Type: Practice elective course
Credits: 2.0            Total Credit Hours: 60
Students: Undergraduate students majoring in arts
Prerequisites: Sketch characters copying, sketch characters sketching
Examination Form: knowledge mastery+learning attitude+finished works
Course Description:
Meticulous flower-and-bird painting is a major category of Chinese painting, a form of Chinese painting creation, and a knowledge and technology that students in the direction of Chinese painting should master. This course learns traditional meticulous flower-and-bird painting techniques and aesthetic interests by copying ancient excellent paintings, masters basic knowledge such as composition, line drawing and coloring, and can follow the artistic rules of traditional meticulous painting to make a relatively complete copying drawing.
Course focus:
1. The historical and humanistic background and modern development of meticulous flowers and birds, through appreciating ancient and modern works, analyze the artistry and techniques of works.

2. Copy and draw excellent works, and master the traditional theoretical knowledge and basic techniques of meticulous flower-and-bird painting.

3. Learn the composing methods of ancient people's picture situations and improve the aesthetic quality of Chinese painting.

The difficulties of teaching content:

1. Understand the humanistic background of meticulous flowers and birds.

2. Control of substrate (silk, paper, etc.) and plant color and mineral color.

Recommended Textbooks/References:

[1] Liu Wenbin. The Practical Techniques of Copying Classical Chinese Painting-Flowers and Birds. Liaoning Fine Arts Publishing House, 2014.

[2] Palace Museum. Appreciation of Flower and Bird Paintings in Song Dynasty. Palace Museum Press, 2014.

1711290人物画写生1
课程编码：1711290
课程名称：人物画写生1

英文名称：Figure Sketch 1
课程类型：实践环节选修课
学分：2.0总学时：60

面向对象：美术学类本科生

先修课程：白描临摹，人物画临摹

考核形式：知识掌握+学习态度+完成作品

课程简介：
工笔人物画作为国画人物创作的一大类别，是国画方向的学生应当学习并且掌握的一门知识和技术，本课程涵盖了白描线造型、工笔重彩和淡彩设色等传统绘画技法，通过本课程学习，最终能够遵照工笔人物画的艺术规律，进行较完整的艺术处理，为后面的创作课程打好基础。
教学内容重点：

1、 工笔人物画的历史人文背景和现代发展，通过欣赏古今作品，解析作品的艺术性和技法

2、 工笔人物写生训练，掌握工笔人物画的基础技法。

3、 在写生过程中把握“以形写神、随类赋彩”的要素，遵循国画的审美特点。

教学内容的难点：

1、 掌握工笔人物写生的步骤与法则。

2、 要根据对象的质感而不是光影上色。

3、 人物刻画要形象生动，工而不板。

推荐教材或主要参考书：

[1] 何丽 编著. 高等院校美术与设计理论系列教材·高等教育“十二五”全国规划教材《工笔人物画技法》.人民美术出版社，2011年04月
[2] 于理著《中国画教学举一反三：工笔人物写生教学范例》.岭南美术出版，2017年2月

1711290 Figure Sketch 1
Course Number: 1711290
Course Title: Figure Sketch 1
English Name: Figure Sketch 1
Course Type: Practice elective course
Credits: 2.0 Total Credit Hours: 60
Students: Undergraduate students majoring in arts
Prerequisites: Copy of Line Drawing, Figure Painting Copy
Examination Form: knowledge mastery+learning attitude+finished works
Course Description:
Meticulous figure painting, as a major category of Chinese painting figure creation, is a knowledge and technology that students in the direction of Chinese painting should learn and master. This course covers traditional painting techniques such as white line modeling, meticulous painting with heavy colors and light colors. After studying this course, students can finally follow the artistic rules of meticulous figure painting, and carry out a relatively complete artistic treatment, laying a good foundation for the following creation courses.
Course focus:
1. The historical and humanistic background and modern development of meticulous figure painting, through appreciating ancient and modern works, analyzes the artistry and techniques of works.

2. Meticulous figure painting training, master the basic techniques of meticulous figure painting.

3. In the process of sketching, students should grasp the elements of "writing God with shapes and coloring with classes" and follow the aesthetic characteristics of Chinese painting.

The difficulties of teaching content:

1. Master the steps and rules of meticulous figure sketching.

2. Color according to the texture of the object rather than the light and shadow.

3. The characterization should be vivid, and not rigid.

Recommended Textbooks/References:

[1] He Li. Series of Teaching Materials of Fine Arts and Design Theory in Colleges and Universities. The 12th Five-Year National Planning Teaching Material of Higher Education "Meticulous Figure Painting Techniques". People's Fine Arts Publishing House,April 2011.
[2] Yu Li. Drawing inferences from the teaching of Chinese painting: teaching examples of meticulous figure sketching. Lingnan Fine Arts Publishing, 2017.

1711297山水画临摹1
课程编码：1711297

课程名称：山水画临摹

英文名称：Copy Drawing of Chinese Painting 1

课程类型：实践环节选修课

学分：2.0          学时：60

适用对象：美术学类本科生

先修课程：传统水墨1、2
考核形式：平时成绩40%（作业等20%，其他20%），考试成绩60%

课程简介： 

山水画临摹是学习中国山水画的重要方法，尤其是对宋代山水画经典作品的学习。临摹是以学习传统笔墨技法为目的，它是研究和了解中国传统山水画发展概况及其艺术成就的一门学科。临摹前人的山水画作品是山水画学习进程中十分必要且重要的一个过程。画史上最具代表性的山水画家，都十分重视对前人笔墨技法和艺术审美的研究。临摹大致可分为对临、意临、变体临摹等。大学本科的临摹以对临为主，即忠实于原作的临摹，又要发挥每个学生的绘画个性。此课程的临摹过程，大致是按照山水画发展脉络和技法分类进行。该课程能够使学生掌握中国传统山水画的笔墨技法和山水画的发展脉络，以及对传统山水画创作规律有一个全面的了解和认识。
推荐教材或主要参考书： 

1. 陆亨编《陆俨少山水画谱》，上海:上海人民美术出版社, 2015.1。
2. 沈明权编《中国画名师课徒画稿——陆俨少树法》， 北京:人民美术出版社, 2014.8。

3. 陆俨少著，沈明权编《中国画名师课徒画稿——陆俨少石法 云水法》，北京:人民美术出版2014.8。

4. 董中焘编绘《山水画》，上海:上海书画出版社出版，1999.7。

5. 石岩、李净洋编著《画室必备：中国画技法图典——杂树篇》， 武汉:湖北美术出版社，2011.10。

姜怡翔主编《山水画教程》，北京:人民美术出版社，2012.05。
1711297 Copy Drawing of Chinese Painting  1
Course Number: 1711297
Course Title: Copy Drawing of Chinese Painting
English Name: Copy Drawing of Chinese Painting 1
Course Type: Practice elective course
Credits: 2.0            Credit Hours: 60
Students: Undergraduate students majoring in fine arts
Prerequisites: Traditional Ink 1,2
Evaluation Method: The average score is 40% (20% for homework, 20% for others), and the exam score is 60%
Course Description: 
Copy Drawing of Chinese Painting is an important method to learn Chinese landscape painting, especially the classic works of landscape painting in Song Dynasty. The purpose of copying is to learn traditional pen and ink techniques. It is a discipline to study and understand the development of Chinese traditional landscape painting and its artistic achievements. Copying predecessors' landscape paintings is a very necessary and important process in the process of learning landscape paintings. The most representative landscape painters in painting history all attach great importance to the research of predecessors' pen and ink techniques and artistic aesthetics. Copying can be roughly divided into facing, meaning facing, variant copying and so on. The copying of undergraduate course is based on facing each other, that is, it is faithful to the copying of the original, and it is necessary to give full play to each student's painting personality. The copying process of this course is roughly carried out according to the development of landscape painting and the classification of pen techniques. This course can enable students to master the pen and ink techniques of Chinese traditional landscape painting and the development context of landscape painting, and have a comprehensive understanding of the creation rules of traditional landscape painting.
Recommended Textbooks/References: 
1. Lu Heng. Lu Yanshao Landscape Paintings. Shanghai People's Fine Arts Publishing House, 2015.
2. Shen Mingquan. Paintings by Masters of Chinese Painting-Lu Yanshao Tree Method. People's Fine Arts Publishing House, 2014.

3. Lu Yanshao, Shen Mingquan. Paintings by Masters of Chinese Painting-Lu Yanshao Stone Method and Cloud Water Method, People's Fine Arts Publishing House, 2014.

4. Dong Zhongtao. Landscape Painting, Shanghai Calligraphy and Painting Publishing House, 1999.

5. Shi Yan, Li Jingyang. Workshop Essentials: Illustrations of Chinese Painting Techniques-Miscellaneous Tree Articles. Hubei Fine Arts Publishing House, 2011.

Jiang Yixiang. Tutorial of Landscape Painting. People's Fine Arts Publishing House, 2012.
1711291人物画写生2
课程编码：1711291

课程名称：人物画写生2

英文名称：Figure Sketch 2
课程类型：实践环节选修课

学分： 2.0   总学时：60
面向对象：美术学类本科生

先修课程：人物画临摹、人物画写生1

考核形式： 知识掌握+学习态度+完成作品

课程简介：
人物画写生2是艺术设计学院为绘画专业本科生（国画）开设的实践环节选修课类型。

人物画写生2是人物画写生1的延续课程，主要内容是水墨人物画写生。水墨人物画写生是中国人物画教学的重要训练手段之一，也是中国画人物画的临摹、写生、创作“三位一体”教学中，起承上启下作用的重要中间环节。水墨人物写生注意人物精神气质、情感的表现，注重笔墨的艺术趣味。水墨人物画写生训练是培养学生衔接传统技法应用与发掘客观对象之间关系的平衡训练手段。通过本课程学习，使学生掌握水墨人物画技法，注重以线造型、骨法用笔的基础训练，笔、墨、色皴、擦、点、染的运用，达到遵照水墨人物画的艺术规律，进行较完整的艺术处理的中国人物画写生能力与表现力。人物画写生属于现代人物画研究课程，中国人物画的历史也是视觉化的中国历史的艺术史，以史为鉴，通过了解人物画的发展的历史，来了解中国社会的变迁发展。树立与培养学生民族自信心与自豪感，学生通过对于人物画的写生的知识的掌握，引导关注民生生活、关注社会发展变迁，运用画笔反映普罗大众的生活，歌颂祖国日新月异的变化，为今后人物画创作课，创作主旋律的美术作品，进一步激发使命感、责任感，凝集报效国家、服务人民的精神力量，接续奋斗的崭新风貌。

教学内容重点：

1、男性老人水墨人物写生训练。

2、女性青年水墨人物写生训练。

3、男性青年水墨人物写生训练。

教学内容的难点：

1、初步掌握水墨人物画写生技法与应用。

2、掌握笔墨应用与人物造型相结合的技法。

3、提高对水墨人物画写生的整体审美认识。

推荐教材或主要参考书：

[1] 朱乃正 主编.卢沉、周思聪水墨人物画.广西美术出版社，2006年09月

[2] 刘国辉 著.刘国辉人物画教学随笔.天津人民美术出版，1995年12月

[3] 邹爱茹 主编.艺林风华-梁长林作品集.广西美术出版社，2018年5月

[4] 吕章申 主编.不尽丹心-蒋兆和诞辰110周年纪念特展作品集，2014年10月

[5] 方增先 著.艺术中国-年度艺术家-方增先，四川美术出版社，2012年4月

[6] 王晓辉 编.水墨肖像.河北美术出版社，1999年02月 

[7] 赵奇 主编.写生状态-鲁迅美术学院中国人物画工作室教学特辑，辽宁美术出版社，2006年1月

[8] 赵奇 主编.教学实践-鲁迅美术学院中国人物画工作室作品展-座谈会专辑，人民美术出版社，2011年11月

1711291 Figure Sketch 2
Course Number: 1711291
Course Title: Figure Sketch 2
English Name: Figure Sketch 2
Course Type: Practice elective course
Credits: 2.0            Total Credit Hours: 60
Students: Undergraduate students majoring in arts
Prerequisites: Figure Painting Copy, Figure Sketch 1
Evaluation Method: Mastering knowledge+learning attitude+completing works
Course Description:
Figure Sketch 2 is a practical elective course for undergraduates majoring in painting (Chinese painting) offered by College of Art and Design.
Figure Sketch 2 is a continuation course of Figure Sketch 1, the main content of which is ink painting sketch. Sketching of Chinese figure painting is one of the important training means in Chinese figure painting teaching, and it is also an important intermediate link in the trinity teaching of copying, sketching and creating Chinese figure painting. Ink painting of characters values the expression of characters' spiritual temperament and emotion, and values the artistic interest of pen and ink. Painting training of Chinese ink figure painting is a balanced training method to train students to connect the application of traditional techniques and explore the relationship between objective objects. Through the study of this course, students can master the techniques of ink and wash figure painting, value the basic training of line modeling and bone method, and the application of pen, ink, color, rubbing, dot and dyeing, so as to achieve the sketching ability and expressiveness of Chinese figure painting with relatively complete artistic treatment according to the artistic rules of ink and wash figure painting. Sketching of figure painting belongs to the research course of modern figure painting, and the history of Chinese figure painting is also a visual art history of Chinese history. Taking history as a mirror, students can learn about the changes and development of Chinese society by understanding the development history of figure painting. Establish and cultivate students' national self-confidence and pride. By mastering the knowledge of sketching of figure paintings, students can guide and value people's livelihood and social development and changes, use brushes to reflect the lives of the general public, praise the ever-changing changes of the motherland, create art works with the main theme for future Figure Painting Creation classes, further stimulate the sense of mission and responsibility, condense the spiritual strength of serving the country and the people, and continue to strive for a new style.
Course focus:
1. Painting training for male elderly ink figures.
2. Painting training for young female ink figures.
3. Painting training for young male ink figures.
The difficulties of teaching content:
1. Master the sketching technique and application of ink and wash figure painting.
2. Master the techniques of combining pen and ink application with character modeling.
3. Improve the overall aesthetic understanding of Chinese ink figure painting.
Recommended Textbooks/References:
[1] Zhu Naizheng, Lu Chen and Zhou Sicong's ink and wash figure paintings. Guangxi Fine Arts Publishing House,September 2006.

[2] Liu Guohui Liu Guohui's Essays on the Teaching of Figure Painting. Tianjin People's Fine Arts Publishing House,December 1995.

[3] Zou Airu. Works of Yilin Fenghua-Liang Changlin. Guangxi Fine Arts Publishing House, May 2018.

[4] Lu Shen. Unforgettable Danxin-Collection of Special Exhibition Works for the 110th Anniversary of Jiang Zhaohe's Birth.October 2014。

[5] Fang Zengxian. Art China-Artist of the Year-Fang Zengxian. Sichuan Fine Arts Publishing House,April 2012.

[6] Wang Xiaohui. Ink Portrait. Hebei Fine Arts Publishing House,February 1999. 

[7] Zhao Qi. Sketch state-special teaching album of Chinese figure painting workshop of Lu Xun Academy of Fine Arts. Liaoning Fine Arts Publishing House, January 2006.

[8] Zhao Qi. Teaching Practice-Exhibition of Chinese Figure Painting Workshop of Lu Xun Academy of Fine Arts-Symposium Album. People's Fine Arts Publishing House, November 2011.

1711315造型表现双人体1
课程编码：1711315

课程名称：造型表现双人体1

英文名称：Modeling Performance(Double-Human Body)1

课程类型：实践环节选修课
学分： 2.0   总学时：60

面向对象：美术学类本科生

先修课程：造型基础3、色彩课题3、构图训练、人体写生、素描人物与场景写生1

考核形式： 知识掌握+学习态度+完成作品

课程简介：
造型表现双人体1是艺术设计学院为绘画专业本科生开设的实践环节选修课程类型。

本课程的任务是在人体写生的基础上，增加人体组合的表现，以锻炼学生对于复杂形体动态和群组关系的控制力，提高对造型规律的认识，培养和提高学生的自主研究能力、综合学习能力，扎实锻炼和提高造型能力，为后面的创作课程打下良好的基础。造型表现（双人体）课程，是社会主义现实主义绘画不可或缺的基础课程，是解决现实主义绘画复杂场景、空间和人物关系，解决造型和动态问题的专门课程。写生也是锻炼学是基于现实的观察能力的主要途径。
造型表现（双人体）1是素描课程训练的后期综合训练，是在人像写生和单人体写生之后，进一步研究形体、动态、人物群组关系，空间关系，光影明暗关系等造型规律，锻炼和提高构图能力，动态及形体关系的把握能力，复杂微妙形体的观察、塑造和表现能力，群组关系的组合和空间驾驭能力等造型能力，启发学生自主探索和尝试不同工具材料的语言特点和表现力，领悟人体素描艺术表现形式的独特审美，为学生以后的创作和学习研究打下坚实的造型能力基础的必要途径。绘画系素描训练遵循徐悲鸿先生开创的立足中国社会现实和传统文化价值观的现实主义、浪漫主义绘画传统，力图培养符合社会和民族时代发展需要的、具备必要现实主义绘画技能的优秀社会主义现实主义绘画创作人才。本课程作业，要求学生自始至终在“整体的关系”中控制画面，对学生的构图能力、造型能力、综合表现能力是全面的训练。

教学内容重点：

1、 体块之间复杂的遮挡，穿插，连接关系构成复杂的整体动态。

2、 人体各个部分，以及人体之间构成统一的透视场。

3、 人体形体细节微妙关系的刻画塑造与整体形体关系的把握，人物气质、特征的捕捉和刻画
4、 画面整体感的表达和绘画语言的表现，主题性氛围的把握和刻画。
教学内容的难点：

1、 群组关系

2、 协调各个部分的透视关系，形成统一的透视场

3、 群组关系中人体之间协调有序的表现

4、 如何将明暗表现与工具材料特性相适应

推荐教材或主要参考书：

[1] [美]罗伯特·贝弗利·黑尔．人体素描—向大师学绘画[M]．中国青年出版社，1998．
[2] 宋懿才．俄罗斯列宾美术学院优秀素描作品解析 人体篇[M]．山东美术出版社，2019．
[3] 杨建飞．500年大师经典素描人体经典全集[M]．湖北美术出版社，2015
[4] [法] 米歇尔·洛里切拉．理解人体形态(巴黎国立高等美术学院实用素描解剖书[M]．湖南美术出版社，2017
[5] [美]朱丽叶·阿里斯蒂德．西方学院派古典素描课——西方经典美术技法译丛[M]．上海人民美术出版社，2019
[6] [俄]尼古拉·尼基塔维奇·列宾．俄罗斯列宾美术学院：素描高级课程教学[M]．广西美术出版社，2009
[7] 列宾美术学院基础教学部．列宾美院精品教程——素描[M]．山东美术出版社，2019．

[8] 王玉平．中央美术学院精品课程系列：王玉平素描课程[M]．广西美术出版社，2009.
[9] 徐冰．中央美术学院素描60年[M]．文化艺术出版社，2009
[10] 袁元．中央美术学院留校作品集第二辑 素描[M]．重庆出版社，2014．
1711315 Modeling Performance(Double-Human Body)1
Course Number: 1711315
Course Title: Modeling Performance(Double-Human Body)1
English Name: Modeling Performance(Double-Human Body)1
Course Type: Practice elective course
Credits: 2.0 Total Credit Hours: 60
Students: Undergraduate students majoring in arts
Prerequisites: Modeling Foundation 3, Colour Theme 3, Composition Training, Human Body Sketch, Life Sketch 1
Evaluation Method: Mastering knowledge+learning attitude+completing works
Course Description:
Modeling Double Body 1 is an elective Course Type of practical link set up by the College of Art and Design for undergraduates majoring in painting.
The task of this course is to increase the performance of human body combination on the basis of human body sketching, so as to exercise students' control over complex body dynamics and group relationships, improve their understanding of modeling rules, cultivate and improve students' independent research ability and comprehensive learning ability, exercise and improve modeling ability in a down-to-earth manner, and lay a good foundation for the following creative courses. The course of expression (double body) is an indispensable basic course of socialist realistic painting, and it is a special course to solve the complicated scenes, spaces and relationships between people in realistic painting, and to solve the problems of modeling and dynamics. Sketching is also the main way to exercise the observation ability based on reality.
Modeling Performance (Double-Human Body) 1 is the later comprehensive training of sketch course training, which is to further study the modeling rules such as shape, dynamics, group relationship of people, spatial relationship, light and shade relationship, exercise and improve the ability of composition, the ability to grasp dynamics and shape relationship, the ability to observe, shape and express complex and subtle shapes, the combination of group relationships and the ability to control space, etc. Inspire students to independently explore and try the language features and expressive force of different tool materials, comprehend the unique aesthetics of the artistic expression forms of human body sketch, and lay a solid foundation of modeling ability for students' future creation, study and research. Painting sketch training follows the realistic and romantic painting tradition initiated by Mr. Xu Beihong, which is based on Chinese social reality and traditional cultural values, and strives to cultivate outstanding socialist realistic painting creative talents who meet the development needs of society and national times and have the necessary realistic painting skills. This course assignment requires students to control the picture in the "overall relationship" from beginning to end, and it is a comprehensive training for students' ability of composition, modeling and comprehensive expression.
Course focus:
1. Complex occlusion, interpenetration and connection relationships between blocks constitute complex overall dynamics.

2. All parts of the human body and the human body form a unified perspective field.

3. The description of the subtle relationship between the details of human body and the grasp of the relationship between the whole body, the capture and description of character temperament and characteristics.
4. The expression of the sense of wholeness and the expression of painting language, the grasp and description of thematic atmosphere.
The difficulties of teaching content:

1. Group relation

2. Coordinate the perspective relationship of each part to form a unified perspective field.

3. Performance of coordination and order between human bodies in group relationship

4. How to adapt the light and shade expression to the characteristics of tool materials.

Recommended Textbooks/References:

[1] [USA] Robert Beverly Hale. Body sketch-Learn painting from the master [M]. China Youth Publishing House, 1998.

[2] Song Yicai． Analysis of Human Body by Excellent Sketch Works of Russian Repin Academy of Fine Arts [M]. Shandong Fine Arts Publishing House, 2019.

[3] Yang Jianfei The 500-year-old master's classic sketch of human body [M]. Hubei Fine Arts Publishing House, 2015.
[4] [France] Michel Lauricella. Understand the human body shape (Practical Sketch Anatomy Book of Paris National Academy of Fine Arts [M]. Hunan Fine Arts Publishing House, 2017.

[5] [America] Juliette Aristides. Classical Sketch Course of Western Academics-Translation of Western Classical Fine Arts Techniques [M]. Shanghai People's Fine Arts Publishing House, 2019.

[6] [Russia] Nikolai Nikita Repin. Russian Repin Academy of Fine Arts: Advanced Sketch Course Teaching [M]. Guangxi Fine Arts Publishing House, 2009.

[7] Basic Teaching Department of Repin Academy of Fine Arts. The fine course of Repin Academy of Fine Arts-Sketch [M]. Shandong Fine Arts Publishing House, 2019.
[8] Wang Yuping. Central Academy of Fine Arts Excellent Course Series: Wang Yuping Sketch Course [M]. Guangxi Fine Arts Publishing House, 2009..

[9] Xu Bing. Sketch of Central Academy of Fine Arts for 60 years [M]. Culture and Art Publishing House, 2009.

[10] Yuan Yuan. Sketch of Central Academy of Fine Arts's Collection of Works in School, Part II [M]. Chongqing Publishing House, 2014.

1760192油画双人与场景组合

HYPERLINK \l "目录"
课程编码：1760192

课程名称：油画双人与场景组合

英文名称：Oil Painting of Double-figure and Scenes
课程类型：学科基础必修课
学分： 3.0   总学时：48 

面向对象：美术学类本科生

先修课程：色彩课题训练、油画静物、色彩技法、油画人物肖像

考核形式： 知识掌握+学习态度+完成作品

课程简介：
本课程是油画专业高年级课程，为创作革命现实主义题材而做的基础训练。写实油画艺术是非常适合宣传社会主义核心价值观的艺术工具，劳动场面与工作场景都是出现大量的人物组合，以突出人民的高昂情绪。本单元首先从油画人物与环境相结合去组织表现，其中人物与环境的匹配关系，构图关系以及塑造表现都包含在其中，这是一门综合性高级课程。通过这节课的训练，培养较高的绘画观察分析能力和熟练的表现能力，构图组织画面的能力，为今后的油画创作打下坚实的基础。
教学内容重点：

9、 选取具有积极向上的革命英雄人物式的劳动人民为模特。
10、 观察劳动人民与普通人的形象与气质上的区别，
11、 培养学生的绘画双人构图能力

12、 绘画的表达方式

3、着重训练学生掌握油画语言的表现能力

教学内容的难点：

3、 主要解决，学生面对模特在绘画中的观察方法

2、双人构图组织能力

3、 油画写生语言到表现语言的转换

推荐教材或主要参考书：

[15] 刘明华编著  《绘画色彩研究》  上海人民美术出版社

[16] [日]冢田  敢等著  易利森编译《色彩美的创造》湖南美术出版社

[17] 《油画写生教程—中国高等美术学院精选教材》谢东明河北美术出版社

[18] G·阿格斯顿著  朱晓农  朱晓纲译  《颜色理论及其在艺术和设计中的应用》

[19] 《绘画构图学教程》 蒋跃著 中国美术学院出版社2003年03月

[20] 忻东旺著  《油画人体教学》安徽美术出版社

[21] 《绘画构图基础教程》 视觉研究所（日）著中国青年出版2004年01月

1760192 Oil Painting of Double-figure and Scenes
Course Number: 1760192
Course Title: Oil Painting of Double-figure and Scenes
English Name: Oil Painting of Double-figure and Scenes
Course Type: Discipline basic compulsory courses
Credits: 3.0            Total Credit Hours: 48 
Students: Undergraduate students majoring in arts
Prerequisites: Color Subject Training, Oil Painting of Still Life, Color Technique, Portraits with Oil Painting
Evaluation Method: Mastering knowledge+learning attitude+completing works
Course Description:
This course is a senior course for oil painting majors, which is the basic training for creating revolutionary realism. Realistic oil painting is an artistic tool that is very suitable for propagating socialist core values. There are a large number of character combinations in the working scenes and working scenes to highlight the people's high emotions. This unit first organizes performance from the combination of oil painting characters and environment, in which the matching relationship between characters and environment, composition relationship and shaping performance are all included. This is a comprehensive advanced course. Through the training of this class, students can cultivate high painting observation and analysis ability, skilled performance ability, and the ability to compose and organize pictures, which will lay a solid foundation for future oil painting creation.
Course focus:
5. Select working people with positive revolutionary heroes as models.
6. Observe the differences in image and temperament between working people and ordinary people,
7. Cultivate students' ability of painting double composition.

8. Painting is expressed

3. Focus on training students to master the expressive ability of oil painting language.

The difficulties of teaching content:

2. Mainly solve the students' observation methods in painting when facing the model.

2. Organizing ability of double composition

3. Transformation from oil painting language to expression language

Recommended Textbooks/References:

[8] Liu Minghua. Research on Painting Color. Shanghai People's Fine Arts Publishing House.

[9] [Japan] Tsuda, translated by Alison. Creation of Color Beauty. Hunan Fine Arts Publishing House.

[10] Xie Dongming. Oil Painting Tutorial-Selected Teaching Materials of China Academy of Fine Arts. Hebei Fine Arts Publishing House.

[11] G. Agston, translated by Zhu Xiaonong and Zhu Xiaogang. Color Theory and Its Application in Art and Design.

[12] Jiang Yue. A Course of Painting Composition. China Academy of Art Press,March 2003.

[13] Xin Dongwang. Oil Painting Human Body Teaching. Anhui Fine Arts Publishing House.

[14] Institute of Vision (Japan). Basic Course of Painting Composition. China Youth Publishing House, 2004.

1711292色彩（油画人体）1
课程编码：1711292
课程名称：色彩（油画人体）1

英文名称：Colour (Body Painting)1

课程类型：实践环节选修课

学分： 2.0   总学时：60 

面向对象：美术学类本科生

先修课程：造型基础、色彩课题、油画静物、色彩技法、色彩人像

考核形式： 知识掌握+学习态度+完成作品

课程简介：
（1） 本课程属于绘画专业实践环节选修课程，是油画人体写生的第一阶段，为创作革命现实主义题材而做的基础训练。人体是为创作而做的准备工作，画好着衣形象的劳动人民一定要从人体内部的肌肉结构，这样才能表现出劳动人民的力量，表现出社会主义核心价值观的。色彩（油画人体）教学是高等美术院校绘画造型的研究性课题，是训练绘画基本功的重要课程，以传统教学模式基础上融入当代教学理念，并结合多元化的教学环节，使学生通过训练学会如何观察、提炼、概括、运用油画语言去表现人体的结构与色彩，掌握绘画规律，感受审美，学会如何阐释自己的情感与意念，理解绘画艺术，为艺术创作提供更大的表现空间。

教学内容重点：

1、 观察劳动人民与普通人在人体美上的区别
2、 体块关系和透视

3、 复杂微妙的形体表现

4、 油画对色彩关系的表现

教学内容难点：

1、选取具有积极向上的革命英雄人物式的劳动人民为模特。
2、解剖正确和动态表现

3、色彩语言的运用

4、对油画语言魅力的体会和驾驭

推荐教材或主要参考书：

[1] [德]约翰内斯·伊顿著  杜定宇译  《色彩艺术》世界图书出版社，1999年

[2] 刘明华编著  《绘画色彩研究》  上海人民美术出版社

[3] G·阿格斯顿著  朱晓农  朱晓纲译  《颜色理论及其在艺术和设计中的应用》

[4] 忻东旺著  《油画人体教学》安徽美术出版社

1711292 Colour (Body Painting) 1
Course Number: 1711292
Course Title: Colour (Body Painting) 1
English Name: Colour (Body Painting)1
Course Type: Practice elective course
Credits: 2.0 Total Credit Hours: 60 
Students: Undergraduate students majoring in arts
Prerequisites: Modeling Foundation, Colour Theme, Oil Painting of Still Life, Color Technique, Color Portrait.
Evaluation Method: Mastering knowledge+learning attitude+completing works
Course Description:
（2） This course belongs to the elective course of practical link of painting major, which is the first stage of painting human body sketch and the basic training for creating revolutionary realism theme. The human body is the preparation work for creation. The working people who draw the image of clothes must learn from the muscle structure inside the human body, so as to show the strength of the working people and the socialist core values. Colour (Body Painting) teaching is a research topic of painting modeling in colleges and universities of fine arts, and it is an important course for training basic skills of painting. By integrating the traditional teaching mode with contemporary teaching ideas and combining with diversified teaching links, students can learn how to observe, refine, summarize and use oil painting language to express the structure and color of human body, master painting rules, feel aesthetics, learn how to explain their emotions and ideas, understand painting art, and provide more space for artistic creation.
Course focus:
5. Observe the difference between working people and ordinary people in human beauty.
6. Block relation and perspective
7. Subtle physical expression
8. The expression of color relationship in oil painting
The difficulties of teaching content:
1. Select working people with positive revolutionary heroes as models.
2. Correct anatomy and dynamic performance
3. Application of color language
4. Experience and control of the charm of oil painting language
Recommended Textbooks/References:
[1] [Germany] Jogannes ltten, translated by Du Dingyu. Color Art. World Book Publishing House, 1999.

[2] Liu Minghua. Research on Painting Color. Shanghai People's Fine Arts Publishing House.

[3] G. Agston, translated by Zhu Xiaonong and Zhu Xiaogang. Color Theory and Its Application in Art and Design.

[4] Xin Dongwang. Oil Painting Human Body Teaching. Anhui Fine Arts Publishing House.

1760193素描人物与场景写生2
课程编码：1760193

课程名称：素描人物与场景写生2

英文名称：Life Sketch 2

课程类型：专业选修课
学分： 5.0   总学时：80

面向对象：美术学类本科生

先修课程：素描人物与场景写生1、造型表现双人体1、油画静物、色彩（油画人像）

考核形式： 知识掌握+学习态度+完成作品

课程简介：
素描人物与场景写生2是艺术设计学院为绘画专业本科生开设的专业选修课程类型。

素描是造型能力的基础课程，是训练造型能力的必经之路，素描是所有造型艺术门类的基础课程，尤其是社会主义现实主义绘画不可或缺的基本功，是训练造型能力的必经之路。素描训练学生直接面对生活的敏锐观察力和表现力，培养学生对现实的观察和思考。
本课程的任务是通过课堂写生练习，锻炼学生组织、经营和整体控制画面的能力，培养学生对复杂画面的驾驭力和对画面整体感受的控制力，锻炼和培养学生通过具体的客观观察形成审美判断的主观意识，为以后的创作等专业课程打下基础。

素描人物与场景写生2是素描课程训练的后期综合训练，是在素描人物与场景写生1的基础上，利用全身像和场景组合，以进一步锻炼学生处理复杂空间场景和复杂动态关系的能力，进一步提高造型认知能力和造型表现能力，帮助学生提高对造型规律的理性认识。在素描人物与场景写生2的阶段，学生在作业中需要处理的各种形体、空间、透视和明暗关系更加复杂微妙，对进一步深入锻炼学生的造型能力和综合画面控制力意义更为重要。

教学内容重点：

1、 人物与场景环境的关系

2、 体块的组合关系构成复杂动态

3、 明暗关系的整体感和氛围感的关系，画面整体氛围的表达和绘画语言的表现，尤其是主题性作业所具备的特定场景感和氛围感的塑造。
4、 人物形体及与环境关系的深入刻画塑造

5、 构图、空间关系把握，画面整体氛围的表达和绘画语言的表现，尤其是主题性作业所具备的特定场景感和氛围感的塑造
教学内容的难点：

1、 有新意的构图方式

2、 协调各个部分的透视关系，形成统一的透视场

3、 画面整体氛围的表达和绘画语言的表现，尤其是主题性作业所具备的特定场景感和氛围感的塑造。
4、 人物与场景环境及道具的关系

5、 如何自主选择，自主形成绘画表现思路，以及确保实现表现要求，尤其是主题性作业所具备的特定场景感和氛围感的塑造。
推荐教材或主要参考书：

[1] 丁一林、胡明哲．造型与形态[M]．河北美术出版社，2005．
[2] 丁一林、马晓腾．绘画构图新概念[M]．岭南美术出版社，2003．
[3] 黄海蓉．素描的艺术：大师素描肖像[M]．湖北美术出版社，2015
[4] [美]朱丽叶·阿里斯蒂德．西方学院派素描教程——西方经典美术技法译丛[M]．上海人民美术出版社，2019
[5] [美]朱丽叶·阿里斯蒂德．西方学院派古典素描课——西方经典美术技法译丛[M]．上海人民美术出版社，2019
[6] [俄]尼古拉·尼基塔维奇·列宾．俄罗斯列宾美术学院：素描高级课程教学[M]．广西美术出版社，2009
[7] 列宾美术学院基础教学部．列宾美院精品教程——素描[M]．山东美术出版社，2019．

[8] 王玉平．中央美术学院精品课程系列：王玉平素描课程[M]．广西美术出版社，2009.
[9] 徐冰．中央美术学院素描60年[M]．文化艺术出版社，2009
[10] 袁元．中央美术学院留校作品集第二辑 素描[M]．重庆出版社，2014．
1760193 Life Sketch 2
Course Number: 1760193
Course Title: Life Sketch 2
English Name: Life Sketch 2
Course Type: Major elective courses
Credits: 5.0 Total Credit Hours: 80
Students: Undergraduate students majoring in arts
Prerequisites: Life Sketch 1, Modelling Expression of Double-Figure Human Body 1. Oil Painting of Still Life, Color (Portrait Painting)
Evaluation Method: Mastering knowledge+learning attitude+completing works
Course Description:
Life Sketch 2 is a specialized elective course for undergraduate students majoring in painting in College of Art and Design.
Sketch is the basic course of modeling ability and the only way to train modeling ability. Sketch is the basic course of all types of plastic arts, especially the essential basic skills of socialist realistic painting, and the only way to train modeling ability. Train students' keen observation and expressiveness in facing life directly, and cultivate students' observation and thinking about reality.
The task of this course is to train students' ability to organize, manage and control pictures as a whole through classroom sketching exercises, cultivate students' control over complex pictures and overall feelings of pictures, train and cultivate students' subjective consciousness of aesthetic judgment through concrete objective observation, and lay the foundation for future professional courses such as creation.
Life Sketch 2 is a comprehensive training in the later stage of sketch course training. On the basis of Life Sketch 1, it uses full-body images and scene combinations to further train students' ability to deal with complex spatial scenes and complex dynamic relationships, further improve their modeling cognitive ability and modeling expression ability, and help students improve their rational understanding of modeling rules. In the stage of Life Sketch 2, the various shapes, spaces, perspectives and light-shade relationships that students need to deal with in their homework are more complicated and subtle, which is more important for further training students' modeling ability and comprehensive picture control.
Course focus:
1、 Relationship between characters and scene environment

2、 The combination of blocks constitutes a complex dynamic.

3、 The relationship between the overall sense of light and shade and the sense of atmosphere, the expression of the overall atmosphere of the picture and the expression of painting language, especially the shaping of the specific scene sense and sense of atmosphere possessed by thematic homework.
4、 In-depth characterization and shaping of figures and their relationship with the environment.

5、 Composition, grasp of spatial relationship, expression of overall picture atmosphere and expression of painting language, especially the shaping of specific scene sense and atmosphere sense possessed by thematic homework.
The difficulties of teaching content:

1、 Innovative composition method.

2、 Coordinate the perspective relationship of each part to form a unified perspective field.

3、 The expression of the overall picture atmosphere and the expression of painting language, especially the shaping of the specific sense of scene and atmosphere possessed by thematic homework.
4、 Relationship between characters, scene environment and props.

5、 How to choose independently, form painting expression ideas independently, and ensure the realization of performance requirements, especially the shaping of specific scene sense and atmosphere sense possessed by thematic assignments.
Recommended Textbooks/References:

[1] Ding Yilin, Hu Mingzhe. Shape and shape [M]. Hebei Fine Arts Publishing House, 2005.

[2] Ding Yilin, Ma Xiaoteng. New concept of painting composition [M]. Lingnan Fine Arts Publishing House, 2003．

[3] Huang Hairong. Art of sketch: Master sketch portrait [M]. Hubei Fine Arts Publishing House, 2015.
[4] [America] Juliette Aristides. Sketch Course of Western Academics-Translation of Western Classical Fine Arts Techniques [M]. Shanghai People's Fine Arts Publishing House, 2019.

[5] [America] Juliette Aristides. Classical Sketch Course of Western Academics-Translation of Western Classical Fine Arts Techniques [M]. Shanghai People's Fine Arts Publishing House, 2019.

[6] [Russia] Nikolai Nikita Repin. Russian Repin Academy of Fine Arts: Advanced Sketch Course Teaching [M]. Guangxi Fine Arts Publishing House, 2009.

[7] Basic Teaching Department of Repin Academy of Fine Arts. The fine course of Repin Academy of Fine Arts-Sketch [M]. Shandong Fine Arts Publishing House, 2019.
[8] Wang Yuping. Central Academy of Fine Arts Excellent Course Series: Wang Yuping Sketch Course [M]. Guangxi Fine Arts Publishing House, 2009..

[9] Xu Bing. Sketch of Central Academy of Fine Arts for 60 years [M]. Culture and Art Publishing House, 2009.

[10] Yuan Yuan. Sketch of Central Academy of Fine Arts's Collection of Works in School, Part II [M]. Chongqing Publishing House, 2014.

1760194造型表现（双人体）2
课程编码：1760194

课程名称：造型表现（双人体）2

英文名称：Modeling Performance(Double-Human Body)2

课程类型：专业选修课
学分： 3.0   总学时：48

面向对象：美术专业本科生

先修课程：造型基础

考核形式： 知识掌握+考勤+完成作品

课程简介：
造型表现双人体2课程是在双人体素描写生1课程基础上的提高课程。要求学生具备科学、严谨的逻辑思维,研究表现双人体全身像造型，针对双人人体进行对形、动态、光、空间、体量、构图等造型因素进行全面的研究，领悟人体素描这一艺术表现形式。培养学生观察能力、分析能力和表现能力，重点解决人体结构与运动规律，研究形体特征、转折关系、穿插以及外轮廓与内轮廓的联系，形体的透视变化、骨骼和肌肉在运动中形成的对比、节奏、力度等。针对双人人体素描的构图及形体结构的掌握，灵活地运用，开始要解决形与体的协调，双人空间构图安排，逐步要求对所描绘双人人体形象，空间，画面表现及感受上的贴近与相应艺术传达方式方法的判断与表达。使学生不仅具有坚实的人体写实基础，同时培养学生的艺术审美，并找到自己独特的绘画表现方式及艺术情感的传达。注重培养学生良好的理想信念、社会责任、思维方法、人文修养，以及创新、包容的艺术精神，为成为现实主义创作人才打下结实的基础。
推荐教材或主要参考书：

[1]罗伯特.贝弗利,黑尔，《素描基础》，中国青年出版社，1998年03月

[2]罗伯特.贝弗利,黑尔，《人体素描—向大师学绘画》，中国青年出版社，1998年03月

[3]罗伯特.贝弗利,黑尔，《艺用解剖—向大师学绘画》，中国青年出版社，1998年03月

1760194 Modeling Performance(Double-Human Body) 2
Course Number: 1760194
Course Title: Modeling Performance(Double-Human Body) 2
English Name: Modeling Performance(Double-Human Body)2
Course Type: Major elective courses
Credits: 3.0 Total Credit Hours: 48
Students: Undergraduate students majoring in arts
Prerequisites: Modeling Foundation
Evaluation Method: Master knowledge+attendance+finish work.
Course Description:
The course Modeling Performance (Double-Human Body is an improvement course based on the course Sketch of Double Body 1. Students are required to have scientific and rigorous logical thinking, study and express the full-body image of double human bodies, and conduct a comprehensive study on the modeling factors such as shape, dynamics, light, space, volume and composition of double human bodies, so as to comprehend the artistic expression of human body sketch. Cultivate students' observation ability, analysis ability and expression ability, focus on solving the law of human body structure and movement, and study the physical characteristics, turning relationship, interpenetration, the relationship between the outer contour and the inner contour, the perspective change of the shape, the contrast, rhythm and strength of bones and muscles in movement, etc. In view of the composition and the mastery and flexible application of the figure structure of the double body sketch, it is necessary to solve the coordination of form and body, the arrangement of double space composition, and gradually require the judgment and expression of the closeness of the depicted double body image, space, picture performance and feeling and the corresponding artistic communication methods. Make students not only have a solid realistic foundation of human body, but also cultivate students' artistic aesthetics, and find their own unique way of painting expression and artistic emotion transmission. Value cultivating students' good ideals and beliefs, social responsibility, thinking methods, humanistic accomplishment, and innovative and inclusive artistic spirit, so as to lay a solid foundation for becoming realistic creative talents.
Recommended Textbooks/References:
[1] Robert Beverly Hale. Sketch Basis. China Youth Publishing House, 1998.
[2] Robert Beverly Hale. Human Body Sketch from Masters. China Youth Publishing House, 1998.
[3] Robert Beverly Hale. Anatomy for Art-Learning from Masters. China Youth Publishing House, 1998.
1760195色彩（油画人体）2
课程编码：1760195
课程名称：色彩（油画人体）2

英文名称：Colour (Body Painting)2

课程类型：专业选修课
学分： 3.0   总学时：48 

面向对象：美术学类本科生

先修课程：造型基础、色彩课题、油画静物、色彩技法、色彩人像

考核形式： 知识掌握+学习态度+完成作品

课程简介：
（1） 本课程属于绘画专业选修课程，是油画人体写生的第二阶段，为创作革命现实主义题材而做的基础训练。人体是为创作而做的准备工作，画好着衣形象的劳动人民一定要从人体内部的肌肉结构，这样才能表现出劳动人民的力量，表现出社会主义核心价值观的。色彩（油画人体）2教学是高等美术院校绘画造型的研究性课题，是训练绘画基本功的重要课程，以传统教学模式基础上融入当代教学理念，并结合多元化的教学环节，为油画工作室学生在毕业创作前进一步提高和锻炼油画表现技巧。通过人体写生，提高学生处理微妙色彩关系，把握画面节奏，进一步深入体会油画语言表现魅力，培养和提高学生的观察力和自主学习研究能力，掌握更为全面的专业理论和技能，提高专业素养，为艺术创作提供更大的表现空间。

教学内容重点：

1、 观察劳动人民与普通人在人体美上的区别
2、 复杂微妙的形体表现

3、 油画对色彩关系的表现

4、 个性化和绘画语言

教学内容的难点：

1、 选取具有积极向上的革命英雄人物式的劳动人民为模特。
2、 色彩语言的运用

3、 对油画语言魅力的体会和驾驭

3、对客观对象的深入观察和体会，对精神状态的主动捕捉和表达
推荐教材或主要参考书：

[1] [德]约翰内斯·伊顿著  杜定宇译  《色彩艺术》世界图书出版社，1999年

[2] 刘明华编著  《绘画色彩研究》  上海人民美术出版社

[3] G·阿格斯顿著  朱晓农  朱晓纲译  《颜色理论及其在艺术和设计中的应用》

[4] 忻东旺著  《油画人体教学》安徽美术出版社

1760195 Colour (Body Painting) 2
Course Number: 1760195
Course Title: Colour (Body Painting) 2
English Name: Colour (Body Painting)2
Course Type: Major elective courses
Credits: 3.0 Total Credit Hours: 48 
Students: Undergraduate students majoring in arts
Prerequisites: Modeling Foundation, Colour Theme, Oil Painting of Still Life, Color Technique, Color Portrait.
Evaluation Method: Mastering knowledge+learning attitude+completing works
Course Description:
（1） This course belongs to the elective course of painting major, which is the second stage of painting human body sketch and the basic training for creating revolutionary realism theme. The human body is the preparation work for creation. The working people who draw the image of clothes must learn from the muscle structure inside the human body, so as to show the strength of the working people and the socialist core values. Colour (Body Painting) 2 teaching is a research topic of painting modeling in colleges and universities of fine arts, and it is an important course to train basic skills of painting. Based on the traditional teaching mode, it is integrated into contemporary teaching concepts and combined with diversified teaching links to further improve and exercise oil painting performance skills for oil painting workshop students before graduation creation. By Human Body Sketch, students can improve students' handling of subtle color relations, grasp the rhythm of pictures, further understand the charm of oil painting language expression, cultivate and improve students' observation and independent study and research ability, master more comprehensive professional theories and skills, improve professional quality, and provide more space for artistic creation.
Course focus:
1. Observe the difference between working people and ordinary people in human beauty.
2. Subtle physical expression

3. The expression of color relationship in oil painting

4. Personalized painting language.

The difficulties of teaching content:

1. Select working people with positive revolutionary heroes as models.
2. The use of language.

3. Experience and control of the charm of oil painting language.

3. In-depth observation and experience of objective objects, active capture and expression of mental state.
Recommended Textbooks/References:

[1] [Germany] Jogannes ltten, translated by Du Dingyu. Color Art. World Book Publishing House, 1999.

[2] Liu Minghua. Research on Painting Color. Shanghai People's Fine Arts Publishing House.

[3] G. Agston, translated by Zhu Xiaonong and Zhu Xiaogang. Color Theory and Its Application in Art and Design.

[4] Xin Dongwang. Oil Painting Human Body Teaching. Anhui Fine Arts Publishing House.
1711476绘画综合材料2
课程编码：1711476

课程名称：绘画综合材料2

英文名称：Painting General Material 2

课程类型：专业选修课
学分： 2.0   总学时：32

面向对象：美术学类本科生

先修课程：绘画综合材料1，油画双人与场景组合，色彩（油画人体）2
考核形式： 知识掌握+学习态度+完成作品

课程简介：
绘画综合材料2是艺术设计学院为绘画专业本科生开设的专业选修课程类型。

本课程的任务是通过对西方及中国当代综合材料绘画经典案例的讲解分析，以及具体作业实践，使学生对视觉语言有更广泛深刻的理解，提高对材料的敏感性，学会如何运用各种不同材料媒介形成新的艺术审美价值，培养从材料媒介出发把握艺术作品审美趣味和品位的能力。

本课程是基于材料艺术的绘画语言基础研究，为第二阶段。

在现代艺术发展阶段，材料语言是复杂而庞大、富有强大艺术表现力的语言系统。经过全球范围内几代艺术家基于自身文化思考和艺术理念的努力实践，极大丰富和拓展了材料本身的审美价值，使得材料艺术在当代艺术史中逐渐演变为绘画的视觉主体，材料与观念成为当代艺术创作的重要因素。

在大学美术专业教学中，引入综合材料相关课程，可以更好地便于学生跟踪国际当代绘画语言技巧演变，适应时代和潮流发展，使之具备自主研究和探索前沿学术的必要基础能力和学术素养。关注当代绘画语言创新、变革与多元化的发展趋势，创作立足民族文化内在精神，传承优秀民族传统价值观，体现时代的绘画艺术作品，具有独立艺术创作能力。
教学内容重点：

1、 媒材历史的演变

2、 对绘画综合材料媒介的运用

3、 综合材料的实践运用和材料特性的探索，独立的审美和基于民族文化传统的价值观的确立。
教学内容的难点：

1、 背景和观念对媒介材料演变的影响与推动

2、 新材料新媒介的视觉效果和语言规律

3、 综合材料的视觉效果和语言规律

推荐教材或主要参考书：

[1] 张元．油画教学*材料艺术工作室（上）[M]．北京大学出版社，2007．
[2] 张元．油画教学*材料艺术工作室（下）[M]．北京大学出版社，2007．
[3] 胡伟．绘画材料的表现艺术[M]．黑龙江美术出版社，2001．
[4] 车建全．现代绘画材料研究[M]．江西美术出版社，2003．
[5] 姜竹青．材料·艺术[M]．清华大学出版社，2014.
[6] 中华人民共和国文化和旅游部．庆祝中华人民共和国成立七十周年——第十三届全国美术作品展览——综合材料绘画作品集[M]．人民出版社，2019．
[7] [美]达琳·奥利维亚·麦克罗伊，桑多拉·杜兰·威尔逊．艺术绘画工作室:45个材料混搭的创意金点子[M]．上海人民美术出版社，2014. 

[8] [英]Bonnie Clearwate.  Anselm Kiefer绘画 雕塑作品集[M]．Skira Rizzoli出版社，2017.
[9] [德]安瑟姆·基弗．艺术在没落中升起[M]．商务印书馆，2014．
[英]凯特·威尔森．现代绘画材料技法全书[M]．广西美术出版社，2016．

1711476 Painting General Material 2
Course Number: 1711476
Course Title: Painting General Material 2
English Name: Painting General Material 2
Course Type: Major elective courses
Credits: 2.0 Total Credit Hours: 32
Students: Undergraduate students majoring in arts
Prerequisites: Painting General Material 1, Oil Painting of Double-figure and Scenes, Colour (Body Painting) 2
Evaluation Method: Mastering knowledge+learning attitude+completing works
Course Description:
Painting General Material is a specialized elective Course Type offered by the College of Art and Design for undergraduates majoring in painting.
The task of this course is to make students have a broader and deeper understanding of visual language, improve their sensitivity to materials, learn how to use different material media to form new artistic aesthetic values, and cultivate their ability to grasp the aesthetic taste and taste of art works from the perspective of material media through the explanation and analysis of classic cases of western and Chinese contemporary general material painting and specific operation practice.
This course is the second stage of basic research on painting language based on material art.
In the development stage of modern art, material language is a complex and huge language system with strong artistic expression. Through the efforts of several generations of artists around the world based on their own cultural thinking and artistic ideas, the aesthetic value of materials themselves has been greatly enriched and expanded, which makes the material art gradually evolve into the visual subject of painting in contemporary art history, and materials and ideas become the important factors of contemporary art creation.
In the teaching of college fine arts major, the introduction of general materials related courses can better facilitate students to track the evolution of international contemporary painting language skills, adapt to the development of the times and trends, and enable them to have the necessary basic ability and academic literacy to independently study and explore cutting-edge academics. Value the development trend of innovation, change and diversification of contemporary painting language, create painting art works based on the inner spirit of national culture, inherit excellent national traditional values and reflect the times, and have independent artistic creation ability.
Course focus:
1. The evolution of media history.

2. Application of general material media in painting.

3. Comprehensive practical application of materials and exploration of material characteristics, independent aesthetics and establishment of values based on national cultural traditions.
The difficulties of teaching content:

1. The influence and promotion of background and concept on the evolution of media materials.

2. Visual effects and language rules of new materials and new media.

3. Comprehensive visual effects and language rules of materials.

Recommended Textbooks/References:

[1] Zhang Yuan Teaching * Material Art Workshop (I) [M]. Peking University Press, 2007.

[2] Zhang Yuan Teaching * Material Art Workshop (II) [M]. Peking University Press, 2007.

[3] Hu Wei The expressive art of painting materials [M]. Heilongjiang Fine Arts Publishing House, 2001.

[4] Che Jianquan Research on Modern Painting Materials [M]. Jiangxi Fine Arts Publishing House, 2003.

[5] Jiang Zhuqing Materials and art [M]. Tsinghua University Press, 2014.

[6] Ministry of Culture and Tourism of the People's Republic of China. Celebrating the seventieth anniversary of the founding of the People's Republic of China-13th National Exhibition of Fine Arts Works-Collection of general material paintings [M]. People's Publishing House, 2019

[7] [USA] Darlene Olivia McElroy, Wilson.S.D.. Art Workshop: 45 creative ideas of material mix and match [M]. Shanghai People's Fine Arts Publishing House, 2014.. 

[8] [English] Bonnie Clearwater. Anselm Kiefer. Collection of paintings and sculptures [M]. Skira Rizzoli Press, 2017.

[9] [Germany] Anselm Kiefer. Art rises in decline [M]. The Commercial Press, 2014.

[10] [English]Kate Wilson. Encyclopedia of modern painting materials and techniques [M]. Guangxi Fine Arts Publishing House, 2016.

1760201山水画临摹2
课程编号：1760201

课程名称：山水画临摹2

英文名称：Copy Drawing of Chinese Painting 2

课程类型：专业选修课

学分：5.0       总学时：80

适用对象：绘画专业本科生

先修课程：山水画临摹1

考核形式：平时成绩40%（作业等20%，其他20%），考试成绩60%
课程简介： 

山水画临摹是学习中国山水画的重要方法，临摹主要是学习传统绘画的笔墨技法和审美意识，它是研究和了解中国传统山水画发展概况及其艺术成就的一门学科。临摹前人的山水画作品是山水画学习进程中十分必要且重要的一个过程。古代山水画家，都十分重视对前人绘画中笔墨表现技法和艺术审美的研究。山水画临摹大致可分为对临、意临、变体临摹等。大学本科的临摹主要以对临为主，要求即忠实于原作的临摹，又要发挥自己的绘画个性。此课程的临摹过程，大致是按照山水画发展脉络和笔墨技法分类进行。该课程能够使学生掌握中国传统山水画的笔墨表现技法和传统山水画的创作过程。
推荐教材或主要参考书： 

1. 陆亨编《陆俨少山水画谱》，上海:上海人民美术出版社, 2015.1。
2. 沈明权编《中国画名师课徒画稿——陆俨少树法》， 北京:人民美术出版社, 2014.8。

3. 陆俨少著，沈明权编《中国画名师课徒画稿——陆俨少石法 云水法》，北京:人民美术出版2014.8。

4. 董中焘编绘《山水画》，上海:上海书画出版社出版，1999.7。

5. 石岩、李净洋编著《画室必备：中国画技法图典——杂树篇》， 武汉:湖北美术出版社，2011.10。

6. 姜怡翔主编《山水画教程》，北京:人民美术出版社，2012.05。 
1760201LandscapePaintingCopy2
Course No: 1760201
Course Title: Copy Drawing of Chinese Painting 2
English Name: Copy Drawing of Chinese Painting 2
Course Type: Major elective courses
Credits: 5.0 Total Credit Hours: 80
Students: Undergraduate majoring in painting
Prerequisites: Copy Drawing of Chinese Painting 1
Evaluation Method: The average score is 40% (20% for homework, 20% for others), and the exam score is 60%
Course Description: 
Copy Drawing of Chinese Painting is an important method to learn Chinese landscape painting. Copying is mainly to learn the pen and ink techniques and aesthetic consciousness of traditional painting. It is a discipline to study and understand the development of Chinese traditional landscape painting and its artistic achievements. Copying predecessors' landscape paintings is a very necessary and important process in the process of learning landscape paintings. Ancient landscape painters all attached great importance to the study of pen and ink expression techniques and artistic aesthetics in previous paintings. Copy Drawing of Chinese Painting can be roughly divided into facing, meaning facing and variant copying. The copying of undergraduate course mainly focuses on facing each other, and it is required to be faithful to the copying of the original work and give full play to one's own painting personality. The copying process of this course is roughly carried out according to the development of landscape painting and the classification of pen and ink techniques. This course can enable students to master the pen and ink expression techniques of traditional Chinese landscape painting and the creation process of traditional landscape painting.
Recommended Textbooks/References: 
1. Lu Heng. Lu Yanshao Landscape Paintings. Shanghai People's Fine Arts Publishing House, 2015.
2. Shen Mingquan. Paintings by Masters of Chinese Painting-Lu Yanshao Tree Method. People's Fine Arts Publishing House, 2014.

3. Lu Yanshao, Shen Mingquan. Paintings by Masters of Chinese Painting-Lu Yanshao Stone Method and Cloud Water Method, People's Fine Arts Publishing House, 2014.

4. Dong Zhongtao. Landscape Painting, Shanghai Calligraphy and Painting Publishing House, 1999.

5. Shi Yan, Li Jingyang. Workshop Essentials: Illustrations of Chinese Painting Techniques-Miscellaneous Tree Articles. Hubei Fine Arts Publishing House, 2011.

6. Jiang Yixiang. Tutorial of Landscape Painting. People's Fine Arts Publishing House, 2012. 

1760202人物画创作
课程编号：1760202

课程名称：人物画创作

英文名称：Figure Painting Creation

课程类型：专业选修课

学分：3.0    学时：48

面向对象：绘画专业中国画方向本科生

先修课程：人物画临摹，人物画写生1，人物画写生2

考试形式：知识掌握+学习态度+完成作品

课程简介：人物画创作是艺术设计学院为绘画专业中国画方向本科生开设的专业选修课。本课程的任务是培养美术创作人才。课程教学内容重点：人物画创作综合前面学习掌握的中国画语言，通过人物画概念、创作流程讲解，加强工笔人物、水墨人物、个体人物及多人群像创作等表现方法与实践训练，提升创作审美及作品趣味。教学内容难点：中国画教育中临摹、写生、创作三者的关系处理，提升传统笔墨和现代绘画技艺表现，以及思想性的开发和绘画能力的加强，并在中西融合大文化背景下，艺术如何面对现实，关注人生、自觉的进行创作追求，并加深传统文化修养和传统绘画技巧对现代中国画创作理念的重要性认识和艺术语言的把握能力。

推荐教材或主要参考书：

[1] 南京艺术学院美术学院编.以形写神. 江苏凤凰美术出版社, 2018年12月

[2] 北京画院编. 高妙传神.广西美术出版社, 2015年4月

[3]赵奇主编. 写生状态-鲁迅美术学院中国人物画工作室8年教学特辑. 辽宁美术出版社, 2006年1月

[4]何枫等编著. 中国美术教育实践-人物画教学.辽宁美术出版社, 2015年6月

1760202 Figure Painting Creation
Course No: 1760202
Course Title: Figure Painting Creation
English Name: Figure Painting Creation
Course Type: Major elective courses
Credits: 3.0 Credit Hours: 48
Students: Undergraduate students majoring in Chinese painting
Prerequisites: Figure Painting Copy, Figure Sketch 1, Figure Sketch 2
Examination Form: knowledge mastery+learning attitude+finished works
Course Description: Portrait painting creation is a professional elective course offered by the College of Art and Design for undergraduates majoring in Chinese painting. The task of this course is to cultivate talents of art creation. The course Figure Painting Creation integrates the Chinese painting language learned in front, explains the concept and process of figure painting, strengthens the expression methods and practical training of meticulous figure, ink figure, individual figure and multi-group figure creation, and enhances the creation aesthetics and works interest. The difficulties of teaching content: The relationship between copying, sketching and creation in Chinese painting education; Enhance the performance of traditional pen and ink and modern painting skills, as well as the development of ideology and the strengthening of painting ability. Under the background of the integration of Chinese and western cultures, how to face reality, value life and consciously pursue creation, and deepen the awareness of the importance of traditional cultural accomplishment and traditional painting skills to modern Chinese painting creation ideas and the ability to grasp artistic language.
Recommended Textbooks/References:
[1] Academy of Fine Arts, Nanjing University of Arts. Writing God by Form. Jiangsu Phoenix Fine Arts Publishing House, December 2018.
[2] Beijing Painting Academy. Wonderful and vivid. Guangxi Fine Arts Publishing House, April 2015.
[3] Zhao Qi. Sketch state-8-year teaching special of Chinese figure painting workshop of Lu Xun Academy of Fine Arts. Liaoning Fine Arts Publishing House,January 2006.
[4] He Feng. Chinese art education practice-figure painting teaching. Liaoning Fine Arts Publishing House, June 2015.
1760203山水画创作
课程编号：1760203

课程名称：山水画创作

英文名称： Landscape Painting Creation 

课程类型：专业选修课
学分：3.0          学时：48

适用对象：绘画专业本科生

先修课程：山水画临摹

考核形式：平时成绩40%（作业等20%，其他20%），考核成绩60%
课程简介： 

山水画创作是学习中国山水画的重要过程，主要是通过对中国传统山水画发展概况的分析和对近现代山水画的创作成就与思路的研究，使学生能够认识中国山水画创作的基本规律和概念。山水画的创作是对所学传统山水画笔墨技法的转化和运用，是成为一个山水画创作者的重要标志。山水画创作是中国山水画发展概况及其创作成就的一门学科。研究和分析近现代山水画的创作成就与思路，也是山水画创作这门课程最为重要的一个环节。通过该课程的学习与研究，使学生能够掌握中国山水画创作的基本能力和方法，这将会为学生毕业后从事山水画的创作与教学奠定了重要基础。
推荐教材或主要参考书： 

1. 陆亨编《陆俨少山水画谱》，上海:上海人民美术出版社, 2015.1。
2. 沈明权编《中国画名师课徒画稿——陆俨少树法》， 北京:人民美术出版社, 2014.8。

3. 陆俨少著，沈明权编《中国画名师课徒画稿——陆俨少石法 云水法》，北京:人民美术出版2014.8。

4. 董中焘编绘《山水画》，上海:上海书画出版社出版，1999.7。

5. 石岩、李净洋编著《画室必备：中国画技法图典——杂树篇》， 武汉:湖北美术出版社，2011.10。

6. 姜怡翔主编《山水画教程》，北京:人民美术出版社，2012.05。

1760203 Landscape Painting Creation
Course No: 1760203
Course Title: Landscape Painting Creation
English Name: Landscape Painting Creation 
Course Type: Major elective courses
Credits: 3.0 Credit Hours: 48
Students: Undergraduate majoring in painting
Prerequisites: Copy Drawing of Chinese Painting
Evaluation Method: The average score is 40% (20% for homework, 20% for others), and the exam score is 60%
Course Description: 
Landscape Painting Creation is an important process of learning Chinese landscape painting, mainly through the analysis of the general situation of the development of Chinese traditional landscape painting and the research of the creative achievements and ideas of modern landscape painting, so that students can know the basic rules and concepts of Chinese Landscape Painting Creation. The Landscape Painting Creation is the transformation and application of the brush and ink techniques of traditional landscape painting, and it is an important symbol of becoming a landscape painting creator. Landscape Painting Creation is a discipline of the development of Chinese landscape painting and its creation achievements. Studying and analyzing the creative achievements and ideas of modern landscape painting is also the most important link in the course of Landscape Painting Creation. Through the study and research of this course, students can master the basic abilities and methods of Chinese Landscape Painting Creation, which will lay an important foundation for students to engage in Landscape Painting Creation and teaching after graduation.
Recommended Textbooks/References: 
1. Lu Heng. Lu Yanshao Landscape Paintings. Shanghai People's Fine Arts Publishing House, January 2015.
2. Shen Mingquan. Paintings by Masters of Chinese Painting-Lu Yanshao Tree Method. People's Fine Arts Publishing House, August 2014.

3. Lu Yanshao, Shen Mingquan. Paintings by Masters of Chinese Painting-Lu Yanshao Stone Method and Cloud Water Method, People's Fine Arts Publishing House,August 2014.

4. Dong Zhongtao. Landscape Painting, Shanghai Calligraphy and Painting Publishing House, July1999.

5. Shi Yan, Li Jingyang. Workshop Essentials: Illustrations of Chinese Painting Techniques-Miscellaneous Tree Articles. Hubei Fine Arts Publishing House,October 2011.

6. Jiang Yixiang. Tutorial of Landscape Painting. People's Fine Arts Publishing House,May 2012.

1760204书法创作（双语）
课程编码：1760204
课程名称：书法创作（双语）

英文名称：Calligraphy Creation
课程类型：专业选修课
学分：2.0   总学时： 32

面向对象：美术学类本科生

先修课程：书法基础2

考核形式： 平时成绩+考试

课程简介：
书法创作是艺术设计学院为绘画专业本科生开设的专业选修课程类型。本课程的任务是作为艺术的书法不能简单地等同于汉字书写，而是要遵循一定的艺术规律表现情感意象,书法创作课程的设置就是为了探寻这样的艺术创作规律。教学内容重点：本课程通过梳理和总结历代经典名作的创作过程及其艺术表现形式，总结书法创作规律和原则，使学生在此基础上逐渐积累经验，锤炼用笔、结体、造型、章法、墨法及余白等书法创作技巧，提升自我审美观念，走向自我创作。为了打好书法创作基础，需具备全面的书法素养，故从篆隶楷行草五体分类练习，强化临摹成果进而更好地为走向创作服务。教学内容的难点：书法创作的难点在于从临摹到创作的转换，为促使书法创作的完成，还从临摹作起，通过背临、意临等手法锻炼创作能力。

推荐教材或主要参考书：

[1] 中国教育学会书法教育专业委员会编著.大学书法创作教程.天津古籍出版社，2010年01月

[2] 沃兴华著.书法创作论.上海古籍出版社，2018年06月

1760204 Calligraphy Creation (Bilingual)
Course Number: 1760204
Course Title: Calligraphy Creation (Bilingual)
English Name: Calligraphy Creation (Bilingual)
Course Type: Major elective courses
Credits: 2.0            Total Credit Hours: 32
Students: Undergraduate students majoring in arts
Prerequisites: Calligraphy Foundation 2
Evaluation Method: course participation + written exams
Course Description:
Calligraphy Creation is a specialized elective Course Type offered by the College of Art and Design for undergraduates majoring in painting. The task of this course is that calligraphy, as an art, can not be simply equated with Chinese character writing, but should follow certain artistic rules to express emotional images. The setting of calligraphy creation course is to explore such artistic creation rules. Course focus: This course summarizes the rules and principles of calligraphy creation by sorting out and summarizing the creation process and artistic expression forms of classic works of past dynasties, so that students can gradually accumulate experience on this basis, hone their calligraphy creation skills such as pen, knot, modeling, composition, calligraphy and blank, enhance their self-aesthetic concept and move towards self-creation. In order to lay a good foundation for calligraphy creation, it is necessary to have comprehensive calligraphy literacy. Therefore, students should practice the five-body classification of cursive script from the seal script, and strengthen the copying results to better serve the creation. The difficulties of teaching content: The difficulty of calligraphy creation lies in the transformation from copying to creation. In order to promote the completion of calligraphy creation, students should start from copying, and exercise our creative ability by means of memorizing and approaching.
Recommended Textbooks/References:
[1] Calligraphy Education Committee of China Education Society. College calligraphy creation tutorial. Tianjin Ancient Books Publishing House, January 2010.
[2] Wo Xinghua. Calligraphy creation theory. Shanghai Ancient Books Publishing House, June 2018.
1710556新生研讨课
课程编码：1710556

课程名称：新生研讨课

英文名称：Freshmen Seminar Course
课程类型：自主课程
学分： 1.0   总学时：16

面向对象：美术学类本科生

先修课程：无

考核形式： 知识掌握+学习态度+总结文章

课程简介：
新生研讨课是艺术设计学院为绘画专业本科生开设的专业自主课程类型。

本课程的任务帮助一年级新生实现人生角色转变、学习目的的转变、学习内容的转变和学习方式的转变，帮助学生开阔眼界，加深和拓展了对中外当代绘画的审美发展的认识的理解，启发和培养独立和自觉的艺术探索和研究意识，养成终身学习的研究习惯，为后续的本科课程学习乃至今后个人艺术发展打下基础。

大学是人的职业生涯的开始，不同于高中的学习，大学的学习是专业性和自主性的，这需要学生及时转变学习方式，自主设定学习目标，由对知识的被动吸收转变为自主地发现问题、研究问题，最终在毕业时获得独立研究和创作的能力。本课程结合对经典及当代美术作品的分析鉴赏，以讨论的形式，围绕师生共同感兴趣的话题，跟踪当代美术发展最新动态潮流，因势利导，开阔眼界，启发和培养学生独立和自觉的艺术探索和研究意识，引导学生将自身艺术理想和国家民族发展潮流相一致，培养爱国主义的家国情怀，培养基于民族优秀传统的文化自信，为后续的本科课程学习乃至今后个人艺术发展打下基础。
教学内容重点：

围绕师生共同感兴趣的专题展开讨论

教学内容的难点：

对学生在掌握知识、开拓视野、合作精神、批判思考、交流表达等诸多方面进行整体上的培养与训练。

推荐教材或主要参考书：

[1] [英]莎拉·凯尔-戈蒙《艺术密语书系：油画艺术的秘密语言》文化发展出版社，2018
[2] 邸立丰《经典油画解读与创作》辽宁美术出版社，2013
[3] 《中国人物画全集》外文出版社，2011
[4] 刘松岩《唐宋元十六家山水画技法图解》人民美术出版社，1998．
[5] 许俊《青绿山水画技法》人民美术出版社，2016
[6] 张雨婷《倪瓒、人美画谱》人民美术出版社，2018
[7] 赵力，阮晶京《最美中国画100幅》人民美术出版社，2016
[8] 阅是《中国历代造像艺术集萃》浙江人民美术出版社，2015
[9] 丁方《凝固的美：东西方雕塑艺术比较》中国人民大学出版社，2017
1710556 Freshmen Seminar Course
Course Number: 1710556
Course Title: Freshmen Seminar Course
English Name: Freshmen Seminar Course
Course Type: Independent Courses
Credits: 1.0 Total Credit Hours: 16
Students: Undergraduate students majoring in arts
Prerequisites: None
Evaluation Method: Mastering knowledge+learning attitude+summarizing articles
Course Description:
Freshmen Seminar Course is a kind of professional independent course offered by College of Art and Design for undergraduate students majoring in painting.
The task of this course is to help freshmen realize the change of life roles, learning purposes, learning contents and learning methods, help students broaden their horizons, deepen and expand their understanding of the aesthetic development of contemporary Chinese and foreign paintings, inspire and cultivate independent and conscious awareness of artistic exploration and research, develop the research habit of lifelong learning, and lay the foundation for the subsequent undergraduate course study and even the future personal artistic development.
University is the beginning of a person's career. Unlike high school study, university study is professional and autonomous, which requires students to change their learning methods in time, set their own learning goals, change from passive absorption of knowledge to independent discovery and research of problems, and finally acquire the ability of independent research and creation upon graduation. This course combines the analysis and appreciation of classic and contemporary art works, focuses on topics of common interest to teachers and students in the form of discussion, tracks the latest trends of contemporary art development, makes the best use of the situation, broadens the horizon, inspires and cultivates students' independent and conscious awareness of artistic exploration and research, guides students to align their artistic ideals with the national development trend, cultivates patriotic feelings of home and country, cultivates cultural self-confidence based on national excellent traditions, and lays the foundation for subsequent undergraduate course study and even personal art development in the future.
Course focus:
Discuss in terms of topics of common interest to teachers and students.
The difficulties of teaching content:
Train and train students in mastering knowledge, broadening horizons, cooperative spirit, critical thinking, communication and expression as a whole.
Recommended Textbooks/References:
[1] [English] Sarah Carr-Gomm. Art Secret Book Series: The Secret Language of Oil Painting, China Culture Development Press, 2018.
[2] Di Lifeng. Interpretation and Creation of Classic Oil Paintings. Liaoning Fine Arts Publishing House, 2013.
[3] Complete works of Chinese figure paintings. Foreign Languages Press, 2011.

[4] Liu Songyan. Illustration of Sixteen Landscape Painting Techniques in Tang, Song and Yuan Dynasties. People's Fine Arts Publishing House, 1998.

[5] Xu Jun. Techniques of Green Landscape Painting. People's Fine Arts Publishing House, 2016.

[6] Zhang Yuting. Ni Zan, Painting Spectrum of People's Beauty. People's Fine Arts Publishing House, 2018.

[7] Zhao Li, Ruan Jingjing. 100 Most Beautiful Chinese Paintings. People's Fine Arts Publishing House, 2016.

[8] Collection of Chinese Statue Art in Past Dynasties. Zhejiang People's Fine Arts Publishing House, 2015.
[9] Ding Fang. Solidified Beauty: A Comparison of Eastern and Western Sculpture Arts. Renmin University of China Press, 2017.
1760064专业写作
课程编码：1760064

课程名称：专业写作

英文名称：Professional Writing
课程类型：自主课程
学分： 1   总学时： 16

面向对象：设计专业本科生、美术专业本科生

先修课程： 

考核形式：平时成绩+考查

课程简介：
专业写作课是艺术设计学院为设计专业本科生及美术专业本科生开设的自主课程类型。本课程的任务是通过对广告文案、调查报告、实习报告、展览说明、设计说明等艺术设计类应用文体的教学，培养学生的专业写作水平及实际应用能力。在教学中理论联系实践，推动学生的理论思考，帮助他们从设计实践中沉淀、总结相应的理论。强调写作知识和专业知识有机结合，写作思维和设计思维紧密结合，培养学生的理论学习能力，训练学生的艺术设计鉴赏、评价能力。教学内容重点：规范学生的专业写作意识，训练学生的写作技法。教学内容的难点：推动学生将专业实践与理论相结合。提升学生从理论层面思考及阐释自己艺术设计创作的能力。增强学生从理论出发的艺术设计学科研究能力， 

推荐教材或主要参考书：

[1] 胡晓芸，广告文案写作，高等教育出版社，2003年10月 

[2] 焦成根，设计艺术鉴赏，湖南大学出版社，2017年11月

[3] 苏珊娜·赫德森，南希·努南-莫里西，如何撰写艺术类文章，上海人民美术出版社，2004年07月 

[4] 熊微，李稳，杨婷，艺术设计专业写作教程，上海人民美术出版社，2009年02月
1760064 Professional Writing
Course Number: 1760064
Course Title: Professional Writing
English Name: Professional Writing
Course Type: Independent Courses
Credits: 1           Total Credit Hours: 16
Students: Undergraduate students majoring in design and fine arts
Prerequisites: 
Evaluation Method: course participation + evaluation
Course Description:
Professional Thesis Writing is an independent course offered by the College of Art and Design for undergraduate students. The main target of this course is to cultivate students' professional writing level and practical application ability through the teaching of applied styles of art and design such as advertising copy, investigation report, practice report, exhibition description and design description. Combine theory with practice in teaching, promote students' theoretical thinking, and help them precipitate and summarize corresponding theories from design practice. Emphasize the organic combination of writing knowledge and professional knowledge, and the close combination of writing thinking and design thinking, so as to cultivate students' theoretical learning ability and train students' art design appreciation and evaluation ability. Course focus: Regulate students' professional writing consciousness and train students' writing skills. The difficulties of teaching content: Enable students to combine professional practice with theory. Improve students' ability to think and explain their artistic design creation from the theoretical level. Enhance students' research ability of art and design subject based on theory, 
Recommended Textbooks/References:
[1] Hu Xiaoyun, Advertisement Copy Writing, Higher Education Press, October 2003 
[2] Jiao Chenggen, Design Art Appreciation, Hunan University Press, November 2017
[3] Suzanne Hudson, Nancy Noonan Morrissey, How to Write Art Articles, Shanghai People's Fine Arts Publishing House, July 2004 
[4] Xiong Wei, Li Wen, Yang Ting, Art Design Writing Course, Shanghai People's Fine Arts Publishing House, February 2009
1760065专业论文写作
课程编码：1760065

课程名称：专业论文写作课

英文名称：Professional Thesis Writing
课程类型：自主课程
学分： 1   总学时： 16

面向对象：设计专业本科生、美术专业本科生

先修课程： 

考核形式：平时成绩+考查

课程简介：
专业论文写作课是艺术设计学院为本院本科生开设的自主课程类型。本课程的任务是通过介绍文献检索、文献综述等操作方法和规范，培养学生探索学术前沿，掌握学科动态的能力。在教师的指导下，学生从专业学习和实践中寻找问题，追踪行业热点，建立起一定的专业敏感度。本课程还将介绍学术论文的写作格式、规范与写作技法，培养学生的学术论文写作能力。在教学中理论联系实践，强调写作知识和专业知识有机结合，写作思维和设计思维紧密结合，培养学生的理论学习能力，训练学生的艺术设计理论研究能力。教学内容重点：以文献检索、文献综述为手段，探索学术前沿，掌握学科动态。教学内容的难点：推动学生将专业实践与理论相结合。训练学生的问题意识，增强学生从问题出发的艺术设计学科研究能力，帮助学生进行学科探索。推动学生建立自主学习的意识，掌握持续学习的方法。

推荐教材或主要参考书：

[1] 邓富民，文献检索与论文写作，经济管理出版社，2010年08月

[2]北京服装学院编，高等学校毕业设计论文指导手册·艺术设计卷，中国纺织出版社，2005年01月 

[3]夏燕靖，艺术设计专业论文写作与答辩教程，上海人民美术出版社，2009年04月

1760065 Professional Thesis Writing
Course Number: 1760065
Course Title: Professional Thesis Writing
English Name: Professional Thesis Writing
Course Type: Independent Courses
Credits: 1            Total Credit Hours: 16
Students: Undergraduate students majoring in design and fine arts
Prerequisites: 
Evaluation Method: course participation + evaluation
Course Description:
Professional Thesis Writing is an independent course offered by the College of Art and Design for undergraduate students. The main target of this course is to cultivate students' ability to explore academic frontiers and master discipline dynamics by introducing operational methods and norms such as literature retrieval and literature review. Under the guidance of teachers, students find problems from professional learning and practice, track industry hotspots, and establish a certain degree of professional sensitivity. This course also introduces the writing format, norms and writing techniques of academic papers, and cultivate students' writing ability of academic papers. Combine theory with practice in teaching, emphasize the organic combination of writing knowledge and professional knowledge, and the close combination of writing thinking and design thinking, so as to cultivate students' theoretical learning ability and train students' art design theory and research ability. Course focus: By means of literature retrieval and literature review, explore the academic frontier and master the discipline dynamics. The difficulties of teaching content: Enable students to combine professional practice with theory. Train students' problem awareness, enhance students' problem-based research ability of art and design discipline, and help students explore disciplines. Enable students to establish the awareness of autonomous learning and master the methods of continuous learning.
Recommended Textbooks/References:
[1] Deng Fumin, Literature Retrieval and Paper Writing, Economic Management Publishing House, August 2010
[2] Beijing Institute of Fashion Technology, Guide Manual for Graduation Project Thesis of Colleges and Universities, Art Design Volume, China Textile Press, January 2005 
[3] Xia Yanjing, Art Design Paper Writing and Defense Course, Shanghai People's Fine Arts Publishing House, April 2009
1760205
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课程名称：绘画表现
英文名称：Painting Expression
课程性质：自主课程
学分：3.0学时：48

面向对象：绘画专业本科生
先修课程：素描人物与场景写生2、造型表现双人体2、油画单人与场景组合、绘画综合材料1、人物画写生、水墨构成、山水画临摹1、山水画临摹2、创作2
一、课程简介

本课程是绘画专业本科生在高年级，自主灵活运用先修课程中获得的知识、技巧和能力，自主探索个性化审美趣味，探索艺术语言规律，提高艺术表现力，锻炼综合创作能力的自主实践课程，是思维能力和绘画表现能力的综合训练课程。通过对经典绘画作品的分析鉴赏，以及绘画创作基本规律的讲授，结合课堂讨论和具体针对每个学生的差别化指导，循序渐进，逐渐深化对绘画形式规律的认识和理解，深入研究绘画语言风格与精神情感表达的关系，鼓励深刻思想内涵的挖掘与表达，强调立足当代，深入观察和体验当代中国社会人文风貌，跟踪当代绘画发展最新动态，培养独立和自觉的艺术探索和研究意识。通过课程作业实践，启发学生的表达兴趣，深入研究和掌握所用工具材料的表达特性，拓展表现技巧，掌握社会主义现实主义绘画表现原则，培养较高的综合绘画表现能力，为后续的毕业创作课程乃至今后个人艺术发展打下基础。

本课程的任务是使学生在毕业创作之前，进一步在所学绘画知识和技能基础上，深入探索和研究绘画语言的审美魅力，尝试绘画风格形式的个性化和语言创新，尝试各种工具材料的综合表达，进一步提高语言的驾驭力和审美的判断力，为后续的毕业创作课程做准备。

教学内容重点：

1、 对绘画表现规律的认识，基于民族文化的先验经验和个体经验之间的关系
2、 不同工具的视觉表现力

3、 语言风格和创作思维的内在联系，深刻思想主题的挖掘和表现
教学内容的难点：

1、 对各种表达可能性的判断和表达思路的深化

2、 语言创新

3、 当代绘画的语言本位性及审美方式

推荐教材或主要参考书：
[1] 李英伟，刘壮云《走进油画——创作篇》，辽宁美术出版社，2002

[2] 姚尔畅，《当代油画创作大参考材料技法篇》，安徽美术出版社，2006
[3] 皮道坚，《美术创作与论文指导》，高等教育出版社，2005
[4] 岳进《高校版画教学与创作研究》水利水电出版社，2017
[5] [英]莎拉·凯尔-戈蒙《艺术密语书系：油画艺术的秘密语言》文化发展出版社，2018
[6] 邸立丰《经典油画解读与创作》辽宁美术出版社，2013
[7] 罗中立《解读创作——油画家工作室报告》上海书画出版社，2003．

[8] 张元．油画教学*材料艺术工作室（上）[M]．北京大学出版社，2007．
[9] 张元．油画教学*材料艺术工作室（下）[M]．北京大学出版社，2007．
[10] 胡伟．绘画材料的表现艺术[M]．黑龙江美术出版社，2001．
[11] 《中国人物画全集》外文出版社，2011
[12] 刘松岩《唐宋元十六家山水画技法图解》人民美术出版社，1998．
[13] 许俊《青绿山水画技法》人民美术出版社，2016
[14] 张雨婷《倪瓒、人美画谱》人民美术出版社，2018
[15] 赵力，阮晶京《最美中国画100幅》人民美术出版社，2016
[16] 刘庆和《心律集：刘庆和》人民美术出版社，2014
1760205 Painting Expression 
Course Number: 1760205
Course Title: Painting Expression
English Name: Painting Expression
Course Nature: Independent Courses
Credits: 3.0 Credit Hours: 48
Students: Undergraduate majoring in painting
Prerequisites: Life Sketch 2, Modelling Expression of Double-Figure Human Body 2, Human and Landscape in Oil Painting, Painting General Material 1, Figure Sketch, Water-ink Formation, Copy Drawing of Chinese Painting 1, Copy Drawing of Chinese Painting 2, Creation 2.
I. Course Description
This course is an independent practice course for painting majors in senior grades to independently and flexibly use the knowledge, skills and abilities acquired in the prerequisite course, independently explore personalized aesthetic taste, explore the law of artistic language, improve artistic expression, and exercise comprehensive creative ability. It is a comprehensive training course for thinking ability and painting expression ability. Through the analysis and appreciation of classic paintings and the teaching of the basic rules of painting creation, combined with classroom discussions and differentiated guidance specifically for each student, students can gradually deepen our understanding and understanding of the rules of painting forms, deeply study the relationship between painting language style and emotional expression, encourage the excavation and expression of profound ideological connotation, emphasize that students should base themselves on the contemporary era, deeply observe and experience the social and cultural features of contemporary China, follow the latest trends of contemporary painting development, and cultivate independent and conscious artistic exploration and research consciousness. Through the practice of course assignments, students can be inspired to express their interest, deeply study and master the expression characteristics of the tools and materials used, expand the expression skills, master the expression principles of socialist realism painting, and cultivate high comprehensive painting expression ability, which will lay the foundation for the subsequent graduation creation course and even the future personal art development.
The task of this course is to enable students to further explore and study the aesthetic charm of painting language on the basis of the painting knowledge and skills they have learned before graduation creation, try the individualization of painting style and language innovation, try the comprehensive expression of various tools and materials, further improve the language control and aesthetic judgment, and prepare for the subsequent graduation creation course.
Course focus:
1. The understanding of the law of painting expression is based on the relationship between the transcendental experience of national culture and individual experience.
2. Visual expression of different tools

3. The internal relationship between language style and creative thinking, the excavation and expression of profound ideological themes.
The difficulties of teaching content:

1. Judgment of various expression possibilities and deepening of expression ideas

2. Language Innovation

3. Language standard and aesthetic style of contemporary prints

Recommended Textbooks/References:
[1] Li Yingwei, Liu Zhuangyun, Walking into Oil Painting-Creation, Liaoning Fine Arts Publishing House, 2002.

[2] Yao Erchang, Techniques of Contemporary Oil Painting, Anhui Fine Arts Publishing House, 2006.
[3] Pi Daojian, Art Creation and Thesis Guidance, Higher Education Press, 2005.
[4] Yue Jin. University Printmaking Teaching and Creation Research, China Water&Power Press, 2017.
[5] [English] Sarah Carr-Gomm. Art Secret Book Series: The Secret Language of Oil Painting, China Culture Development Press, 2018.
[6] Di Lifeng. Interpretation and Creation of Classic Oil Paintings. Liaoning Fine Arts Publishing House, 2013.
[7] Luo Zhongli. Interpretation of Creation-Report of Oil Painters' Workshop, Shanghai Calligraphy & Painting Publishing House, 2003.
[8] Zhang Yuan Teaching * Material Art Workshop (I) [M]. Peking University Press, 2007.

[9] Zhang Yuan Teaching * Material Art Workshop (II) [M]. Peking University Press, 2007.

[10] Hu Wei The expressive art of painting materials [M]. Heilongjiang Fine Arts Publishing House, 2001.
[11] Complete works of Chinese figure paintings. Foreign Languages Press, 2011.

[12] Liu Songyan. Illustration of Sixteen Landscape Painting Techniques in Tang, Song and Yuan Dynasties. People's Fine Arts Publishing House, 1998.

[13] Xu Jun. Techniques of Green Landscape Painting. People's Fine Arts Publishing House, 2016.

[14] Zhang Yuting. Ni Zan, Painting Spectrum of People's Beauty. People's Fine Arts Publishing House, 2018.

[15] Zhao Li, Ruan Jingjing. 100 Most Beautiful Chinese Paintings. People's Fine Arts Publishing House, 2016.

[16] Liu Qinghe. Heart Rhythm Collection: Liu Qinghe. People's Fine Arts Publishing House, 2014.
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